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I n this new edition of Ellen Terry’s autobiography, written during 
1906 and 1907, and first published in its entirety under the title The 
Story of My Life in 1908, very few alterations have been made in the 
original text, beyond some cuts necessitated by the addition of the bio- 
graphical chapters which complete the narrative. Corrections of slips, 
and other revisions calculated to increase the value of the book as an 
authoritative record, have been included in the editorial notes. We felt 
that if we began tinkering with Ellen Terry’s work we might deprive 
it of its spontaneity, and decided to let well alone. The decision is all 
the more likely to be approved because people have recently been made 
aware of Ellen Terry’s remarkable literary gifts. Since the publication 
of her correspondence with Bernard Shaw, revealing her as one of the 
most fascinating letter-writers that ever lived, and of her “Four Lectures 
on Shakespeare,” permanently establishing her reputation as a great 
actress who studied character with penetrating insight, her genius for 
flashing down her thought on paper in a iew vivid words has been 
widely proclaimed. Her old fame as a great actress and a great person- 
ality has been renewed after death by her fame as a writer, and possibly 
will be kept alive by it. 

It may seem strange to those who discerned the fine quality of her 
autobiography when they first read it years ago 1 that 7 this literary fame 
should not have come to her until her letters to Bernard Shaw were 
published. Perhaps the explanation is that the memoirs of all celebrities 
who are not professional writers are approached with a certain prejudice. 
It is considered extremely unlikely that they will have any literary merit, 
and, such is the power of preconceived notions, when they possess it, it 
is often not perceived. Critical opinion of the memoirs of actors or 
actresses is further biased by an old tradition that the greatest of them 
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a statement, made by Shaw, (also in the article in the Neue Freie 
Presse), that “every famous man of the last quarter of the 19th century, 
provided he were a theatre-goer, had been in love with Ellen Terry.” 

1 Lowndes Street S, W. 

28 November 1908. 

Dear Lady, — 

Once you were my hostess, and Henry Irving my host, at supper in the 
Beefsteak Room; and again, long before that, because you were Ophelia, 
Portia, Juliet, Beatrice, you were part of my youth. 

But I make no excuse for writing. I have just finished The Story Of My 
Life. I shall begin it again tomorrow. Meanwhile I wish to thank you for 
having written the book with all my heart, and to tell you with all my head 
that it has its place with the very few autobiographies that will always be read. 
It angers me that reviewers should not have proclaimed this. What are they 
for? 

The next time I am bullied into “responding for Literature,” I shall tell 
them how great your work is, and how little they are not to have said so. 
Everybody who is alive enough to love life without fearing death is in love 
with your book. Your book is our youth, and it has in it more beauty than 
others show, more duty than other do. 

You will never “have done with being beautiful” because by this book 
you have managed to play that part forever. 

Yours gratefully, 

George Wyndham 

When Wyndham wrote the last sentence of his perfect tribute, it did 
not occur to him that as time went on that part of Ellen Terry’s to 
which he alludes might be played in a theatre closed to the reading 
public. Yet this is what would have happened if this new edition of 
her book had not been published. For many years previously it had 
been out of print, and people whose interest in it had been roused by 
a quotation from its pages in an article, or by some public reference 
or other to its fascinations, found the quest of a copy required con- 
siderable pertinacity if it was to be successful. Wyndham’s opinion that 
it has its place with the very few autobiographies “that will always be 
read” could be only very inadequately vindicated as long as it could 
not be read at all without an effort to which people are averse in these 
most labour-saving times. Now that the first step has been taken to- 
wards putting it among the classics, there is a hope that it will often 
be reprinted in the future, and the prophecy that it will always be read 
be fulfilled. At any fate the immediate danger of its going out of 
circulation and being forgotten has been averted. 
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arc stupid outside their own art. It must be admitted that they have 6 
little to discredit this tradition by their published writings. Their remi- 
niscences usually consist of a scries of egotistical anecdotes about their 
stage triumphs, and not realising that these would have a certain ingenu- 
ous charm if told by themselves without any literary pretence, they often 
delegate the telling to a professional writer. The few letters Irving rcaiiv 
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wrote himself arc of far more interest than the manv written for him bv 

• « 

the journalists in his retinue at the Lyceum, and one often wishes when 
one reads the lectures thev composed for him that he had expressed his 
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own ideas in his own unaffected way. But he disliked writing, and was 
too much absorbed in his art to take the slightest interest in anvthing 
else. In this he differed from Ellen Terre, who. hard as she worked at 
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the art for which she had an hereditary vocation as well as a natural 
genius, was never completely absorbed in it, life interested her in ether 
aspects than in its relation to the theatre: she found it easy and delight- 
ful to express this interest in writing. Letters were her medium, and 
she poured them out by the thousand. There is no better way of learn- 
ing to do a thing than to do it. It was through the constant practice her 
correspondence gave her pen that Ellen Terry learned tc write with 
a vividness, a grace, and above ail with a directness, which make her 


autobiography a notable piece of literature. 

Only a few people had the courage to rack it as high as that when 
it was first published. Max Bccrbohm was one; the late George 
Wyndham another. Bernard Shaw, who, three years earlier, in an article 
on Ellen Terry, contributed to the Ncuc hreie Fresse (\ienna). had 
alluded to the “real literary power of her direct and penetrating letters'" 
may have been a third, but I have searched in vain, for his tribute to her 
autobiography. There is plenty of documentary cviGcnce on the etner 
hand that the majority of the reviewers, to whom the timid reader locks 
for guidance before forming an opinion of a book, could not see. cr 
would not proclaim, the greatness of Tks Story cf My They agreed 
that it was surprisingly good for an actress, but this was not very hign. 
praise, since, as we have already pointed cut, the standard set by the 
reminiscences of actors and actresses is very low. Such a patronising 
tribute did not suffice to turn, away the wrath of George \v yeemam, as 
the letter printed below proves. We have quoted it in full because 
there is more in it of interest than the rebuke to the reviewers. It snoula 
help readers of the new generation to understand the position Ellen 
Terry occupied in the life of her time. Wyndham indirectly confirms 
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(McClure’s Magazine and M.A.P.). There is no mention of it in her 
correspondence with Bernard Shaw, although she was writing to him 
frequently at the time she was engaged on it. This\ curious indifference 
was construed by some people as a proof that the book was not her 
own literary offspring. Its authorship was attributed to her collaborator, 
whose denials that she had done more than assist in the selection and 
arrangement of the material were for the most part ignored. It was not 
until the publication of the Shaw-Terry correspondence that the pos- 
sibility that the collaborator had told the exact truth about her share in the 
autobiography was admitted. Then those who had asserted most con- 
fidently that it was no more genuine Ellen Terry than Mozart’s Re- 
quiem genuine Mozart, began to waver. There was no doubt that the 
letters to Shaw were genuine, yet they were written in the self-same 
style as the autobiography, and brought as vividly before the reader 
the self-same woman, a woman who was like nobody else, physically, 
mentally or spiritually. In the course of a comparison between Ellen 
Terry and Henry Irving Shaw makes a point of this uniqueness. “They 
both had beautiful and interesting faces, but faces like Irving’s have 
looked at the world for hundreds of years past from portraits of church- 
men, statesmen, princes and saints, while Ellen Terry’s face had never 
been seen in the world before. The much-abused word ‘unique’ is liter- 
ally true of Ellen Terry. If Shakespeare had met Irving in the street, 
he would have recognized a distinguished but familiar type.- Had he 
met Ellen Terry, he would have stared at a new and irresistibly attrac- 
tive species of womankind.” 

Although The Story Of My Life was not a best-seller, it met with 
enough success in England and America to make publishers offer Ellen 
Terry generous terms for a sequel, but she could not be induced to 
write it. One reason for her disinclination may have been that it had 
distressed her to find that some candid remarks in the book had given 
, offence. We remember her saying, apropos of a letter from the editor 
of an American journal on the subject of further reminiscences, that 
she was not going to put her foot in it again. Another time when the 
project of bringing her autobiography up to date was being discussed 
she raised the objection that although her memory of things long past 
was clear 'enough, she had but a vague and confused recollection of 
things less remote. “They would not be of the slightest interest to 
any one if I could remember them,” she added, but she was talking 
in wartime when everything seemed of slight interest and importance 
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accuracies in Gordon Craig’s book which some persons affected by them 
may have taken too seriously. 

The biographical chapters, like this "preface and the editorial notes, 
are the work of us both in council (although the actual writing is by 
one hand), but in them the cumbersome plural method of addressing 
the reader, adopted here to emphasise our joint responsibility, has been 
abandoned. The substitution of the singular personal pronoun was de- 
cided on not only on account of its greater simplicity; it was felt that 
it would allow the writer in the partnership, for whom it stands, more 
freedom to deal with some episodes in Ellen Terry’s life than she could 
have if she spoke for Ellen Terry’s daughter as well as for herself. 
What is .true delicacy in a daughter may be false delicacy in a biog- 
rapher. 

We have found Ellen Terry the best authority on Ellen Terry. She 
knew herself, and could reveal herself, better than anyone else. From 
her letters, diaries and note-books we have derived by far the most 
valuable material for amplifying and completing her autobiography. 
We are none the less grateful for the permission given us by some of 
her correspondents, still living, and by the heirs of others who are dead, 
to quote passages from their letters to her. Thanks are also due to 
various authors and publishers who have sanctioned the quotation of 
passages from books containing references to Ellen Terry. 

EDITH CRAIG 

CHRISTOPHER ST. JOHN 

Smallhythe, Tcnterden, Kent. 

June, 1932. 
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Ellen Terry’s record of her life covers a period of about sixty years. 
She had not quite finished it when in the autumn of 1906, the year 
of her stage jubilee, she went to America for a long tour under Charles 
Frohman’s management. The two people responsible for this new 
edition of her book were members of the company she took with her. 
One of them, her daughter Edith Craig, was engaged as stage-manager, 
as she had been on Ellen Terry’s tours of the English provinces in 1903 
and 1904. She also played a part in “The Good Hope”, which, with 
“Nance Oldfield”, was alternated with “Captain Brassbound’s Conver- 
sion” during the American tour. The other, Edith Craig’s most intimate 
friend Christopher St. John, the author of the English version of “The 
Good Hope”, who had for some time acted as a sort of literary hench- 
man to Ellen Terry, had not such an obvious claim to be included in 
the company. In engaging her Ellen Terry was influenced by the fact 
that she was collaborating with her in her autobiography. They both 
hoped that they would be able to get on with it during the tour, but 
for a variety of reasons this proved impossible. The work had to be put 
on one side until Ellen Terry returned to England in the summer of 
1907. It was resumed in circumstances which account for the undeniable 
scrappiness of the last chapters. During the American tour Ellen Terry 
had married again, and absorbed in the present, had lost interest in 
things past. Having other fish to fry, she left the task of finishing the 
book almost entirely to her collaborator. She, who had been in close 
touch with her chief in its earlier phases* now met her rarely. While 
Ellen Terry was touring the provinces with her husband in “Captain 
Brassbound’s Conversion”, there was nothing to do but make shift 
with her diaries and letters. It was only by resorting to copious quota- 
tions that the deserted collaborator was able to bring the autobiography 
up to the length required by contracts with editors and publishers. 

Dr Johnson once expressed the opinion that the finest books in the 
world owe their existence to duns. This is an encouragement to admit 
that Ellen Terry’s book might never have been written if she had not 
had the incentive of being eager to retrieve her fortunes. She had lost 
the greater part of her savings by her first venture into management 
at the Imperial Theatre in 1903, and any opportunity for making the 
loss good was welcome during the next few years. She regarded her 
autobiography as a potboiler, and never took any pride in it. Some of 
her most intimate friends did not even know she had written it until 
it was issued in instalments in American and English periodicals. 


vm 



(McClure’s Magazine and M.A.P.). There is no mention of it in her 
correspondence with Bernard Shaw, although she was writing to him 
frequently at the time she was engaged on it. This\ curious indifference 
was construed by some people as a proof that the book was not her 
own literary offspring. Its authorship was attributed to her collaborator, 
whose denials that she had done more than assist in the selection and 
arrangement of the material were for the most part ignored. It was not 
until the publication of the Shaw-Terry correspondence that the pos- 
sibility that the collaborator had told the exact truth about her share in the 
autobiography was admitted. Then those who had asserted most con- 
fidently that it was no more genuine Ellen Terry than Mozart’s Re- 
quiem genuine Mozart, began to waver. There was no doubt that the 
letters to Shaw were genuine, yet they were written in the self-same 
style as the autobiography, and brought as vividly before the reader 
the self-same woman, a woman who was like nobody else, physically, 
mentally or spiritually. In the course of a comparison between Ellen 
Terry and Henry Irving Shaw makes a point of this uniqueness. “They 
both had beautiful and interesting faces, but faces like Irving’s have 
looked at the world for hundreds of years past from portraits of church- 
men, statesmen, princes and saints, while Ellen Terry’s face had never 
been seen in the world before. The much-abused word ‘unique’ is liter- 
ally true of Ellen Terry. If Shakespeare had met Irving in the street, 
he would have recognized a distinguished but familiar type.- Had he 
met Ellen Terry, he would have stared at a new and irresistibly attrac- 
tive species of womankind.” 

Although The Story Of My Life was not a best-seller, it met with 
enough success in England and America to make publishers offer Ellen 
Terry generous terms for a sequel, but she could not be induced to 
write it. One reason for her disinclination may have been that it had 
distressed her to find that some candid remarks in the book had given 
, offence. We remember her saying, apropos of a letter from the editor 
of an American journal on the subject of further reminiscences, that 
she was not going to put her foot in it again. Another time when the 
project of bringing her autobiography up to date was being discussed 
she raised the objection that although her memory of things long past 
was clear 'enough, she had but a vague and confused recollection of 
things less remote. “They would not be of the slightest interest to 
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compared with the daily massacre of innocents on the battlefield, and 
artists were particularly prone to pessimism about their value in the 
world. It is true however that Ellen Terry^s public life was less eventful 
in age than in youth. Unlike her great contemporaries, Sarah Bernhardt, 
and Eleanora Duse, she was seen but rarely on the stage (although she 
did not definitely retire from it) for many years before her death. Her 
career as an actress ended soon after the date at which she ends her 
autobiography. But because, apart from her genius as an actress, she 
was a very remarkable woman, her saga is incomplete without the 
chronicle of her last years. 

The obligation of those who possess the data for this chronicle to add 
it has been more fully realized by them since the publication of Gordon 
Craig’s biographical study Ellen Terry and Her Secret Self (1932). 
Bernard Shaw has described the story, given in the appendix to Craig’s 
book, of how the Shaw-Terry letters came to be published as a “string 
of flat whoppers”, but this humorous aspersion on Craig’s accuracy 
might not prevent his being accepted in the future as a reliable authority 
on his mother’s last years if no comparison were possible between his 
record and another by some authority with equally impressive creden- 
tials. The claim of Ellen Terry’s daughter to be such an authority is 
not likely to be disputed except by the few persons who are of the 
antiquated opinion that daughters count for less than sons. It is not 
so much for the instruction of readers to-day as for that of some future 
biographer of Ellen Terry who may consult both authorities, that the^ 
advantage one possessed over the other is emphasised. The daughter 
was constantly with her mother during the last twenty years of her 
life; the son saw her at rare intervals after the year 1904 when he went 
to live abroad. The correspondence between them slackened as Ellen 
Terry aged, and had ceased altogether for some time before she died. 
Consequently Gordon Craig had little direct knowledge on which to 
base the last chapters of his biography, and it is not surprising that as 
a record they should be inadequate, and at times inaccurate. It seems 
to us necessary that an accurate record of the last years and death of 
Ellen Terry should be published. In completing her memoirs we have 
tried to abstain from making statements which cannot be authen- 
ticated, and from presenting fanciful conjectures in the guise of ascer- 
tained truths. If we have failed in this we cannot offer the excuse that 
we knew no better — an excuse which can be offered for the little in- 


x 



accuracies in Gordon Craig’s book which some persons affected by them 
may have taken too seriously. 

The biographical chapters, like this "preface and the editorial notes, 
are the work of us both in council (although the actual writing is by 
one hand), but in them the cumbersome plural method of addressing 
the reader, adopted here to emphasise our joint responsibility, has been 
abandoned. The substitution of the singular personal pronoun was de- 
cided on not only on account of its greater simplicity; it was felt that 
it would allow the writer in the partnership, for whom it stands, more 
freedom to deal with some episodes in Ellen Terry’s life than she could 
have if she spoke for Ellen Terry’s daughter as well as for herself. 
What is .true delicacy in a daughter may be false delicacy in a biog- 
rapher. 

We have found Ellen Terry the best authority on Ellen Terry. She 
knew herself, and could reveal herself, better than anyone else. From 
her letters, diaries and note-books we have derived by far the most 
valuable material for amplifying and completing her autobiography. 
We are none the less grateful for the permission given us by some of 
her correspondents, still living, and by the heirs of others who are dead, 
to quote passages from their letters to her. Thanks are also due to 
various authors and publishers who have sanctioned the quotation of 
passages from books containing references to Ellen Terry. 

EDITH CRAIG 

CHRISTOPHER ST. JOHN 

Smallhythe, Tcnterden, Kent. 

June, 1932. 


xi 





Chapter I 

A CHILD OF THE STAGE 
(1848-1858) 

§ 1 

T his is the first thing I remember. 

In the corner of a lean-to whitewashed attic stood a fine, plain, 
solid oak bureau. By climbing up on to this bureau I could see from 
the window the glories of the sunset. My attic was on a hill in a large 
and busy town, and the smoke of a thousand chimneys hung like a 
grey veil between me and the fires in the sky. When the sun had set, 
and the scarlet and gold, violet and primrose, and all those magic 
colours that have no names, had faded into the dark, there were other 
fires for me to sec. The flaming forges came out and terrified while 
they fascinated my childish imagination. 

What did it matter to me that I was locked in, and that my father 
and mother, with my elder sister Kate, were all at the theatre? I had 
the sunset, the forges, and the oak bureau. 

I cannot say how old I was at this time, but I am sure that it wasn’t 
long after my birth (which I cant remember, although I have often 
been asked to decide in which house at Coventry I was born!). At any 
rate, I had not then seen a theatre, and I took to the stage before many 
years had passed over my head. 

Putting together what I remember, and such authentic history as 
there is of my parents’ movements, I gather that this attic was in 
theatrical lodgings in Glasgow. My father was an actor, my mother 
an actress, and they were at this time on tour in Scotland. Perhaps this 
is the place to say that father was the son of an Irish builder, and that 
he eloped in a chaise with mother, who was the daughter of a Scottish 
minister. I am afraid I know no details of their romance. As for my 
less immediate ancestry it is “wropt in mystery.” Were we all people 
of the stage? There was a Daniel Terry who was not only a famous 
actor in his day, but a friend of Sir Walter Scott’s. There was an Eliza 
Terry, an actress, whose portrait appears in The Dramatic Mirror in 
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not to regret that about six years ago when I moved into a smaller house 
in London I burned a great many of my old diaries with other un- 
movable rubbish, yet I find myself yearning for them as I try to summon 
up remembrance of things past. 

Well, it must be "now or never", I said in this year of my stage jubilee 
when I was urged to write my reminiscences. I consented, and then 
began to feel frightened. I knew much would be expected of me because 
I had had an eventful life, and known many of the most distinguished 
men and women of my time. My fifty years on the stage alone supplied 
enough material for fifty books, for each of those years had been full 
of incident. The difficulty was that as I looked back, I could not see 
my experiences spread out in bold relief. They stretched away from me 
in a dim perspective with my birth as the vanishing point. 

How was I to begin? That was another difficulty! Fortunately it was 
eased by the remark of a friend who was helping me to arrange the 
material. "Begin at the beginning. What is the first thing you remember? 
Write that down as a start.” 

Once I had acted on this simple and practical suggestion, I felt happier 
about my task. The clearness and definiteness of that first memory en- 
couraged me. If I could describe it, why not other memories less remote? 

So I began the story of my life. I have told it faithfully according to 
my light, keeping in mind Othello’s words: “Nothing extenuate, nor 
write down aught in malice." I have been helped in my researches by 
many kind people. I thank them all, and especially those who have 
allowed me to publish some of their letters to me. 


ELLEN TERRY 
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failure, and when we reached home he put me in the corner to chasten 
me. “You’ll never make an actress!” he said, shaking a reproachful 
finger at me. 

It is my mustard-pot, and why Kate should want it, I cant think! 
She hadnt yellow hair, and she couldnt possibly have behaved so badly. 
I have often heard my parents say significantly that they had no trouble 
with Kate! Before she was four, she was dancing a hornpipe in a 
sailor’s jumper, a rakish little hat, and a diminutive pair of white ducks! 
Those ducks, marked “Kate Terry,” were kept by mother for years as 
a precious relic, and are, I hope, still in the family archives! 

I stick to the mustard-pot, but I entirely disclaim the little Duke of 
York in Richard III, which some one with a good memory stoutly 
insists he saw me play before I made my first appearance as Mamillius. 
Except for this abortive attempt at Glasgow, I was never on any stage 
even for a rehearsal until 1856, at the Princess’s Theatre, when I ap- 
peared with Charles Kean in “A Winter’s Tale.” 

The man with the memory may have seen Kate as one of the 
Princes in the Tower, but he never saw me with her. Kate was called 
up to London in 1852 to play Prince Arthur in Charles Kean’s pro- 
duction of “King John,” and after that she acted in all his plays, until 
he gave up management in 1859. She had played Arthur during a 
stock season at Edinburgh, and so well, that some one sang her praises 
to Kean and advised him to engage her. My mother took Kate to 
London, and I was left with my father in the provinces for two years. 
I cant recall much about those two years except sunsets and a great 
mass of shipping looming up against the sky. The sunsets followed 
me about everywhere; the shipping was in Liverpool, where father was 
engaged for a considerable time. He never ceased teaching me to be 
useful, alert, and quick. Sometimes he hastened my perceptive powers 
with a slipper, and always he corrected me if I pronounced any word 
in a slipshod fashion. He himself was a beautiful elocutionist, and if I 
now speak my language well it is in no small degree due to my 
early training. 

It was to his elocution that father owed his engagement with 
Macready, of whom he always spoke in terms of the most affectionate 
admiration in after years, and probably it did him a good turn again 
with Charles Kean. An actor who had supported Macready with credit 
was just the actor likely to be useful to a manager who was producing 
a series of plays by Shakespeare. Kate had been a success at the Princess’s, 
too, in child parts, and this may have reminded Mr Kean to send for 
' Kate’s father! At any rate he was sent for towards the end of the year 
1853 an d left Liverpool for London. I know I cooked his breakfasts for 
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Such thoughts as these did not trouble my head when I acted with 
the Keans, but, child as I was, the beauty of the productions at the 
Princess’s Theatre made a great impression on me, and my memory of 
them is quite clear enough, even if there were not plenty of other evi- 
dence, for me to assert that in some respects they were even more 
elaborate than those of the present day. I know that the bunS of one’s 
childhood always seem in memory much bigger and better than the 
buns sold nowadays, but even allowing for the natural glamour which 
the years throw over buns and rooms, places and plays alike, I am quite 
certain that Charles Kean’s productions of Shakespeare would astonish 
the modern critic who regards the period of my first appearance as a 
sort of dark age in the scenic art of the theatre. 

I have alluded to the beauty of Charles Kean’s elocution. His voice 
was also of a wonderful quality — soft and low, yet distinct and clear 
as a bell. When he played Richard II the magical charm of this organ 
was alone enough to keep the house spell-bound. His vivid personality 
made a strong impression on me. Yet others only remember that he 
called his wife “Delly,” though she was Nelly, and always spoke as if 
he had a cold in his head. How strange! If I did not understand what 
suggested impressions so different from my own, they would make 
me more indignant. 

Now who shall arbitrate? 

Ten men love what I hate, 

Shun- what I follow, slight what I receive. 

Ten who in ears and eyes 
Match me; they all surmise, 

They this thing, and I that: 

Whom shall my soul believe? 

What he owed to Mrs Kean, he would have been the first to con- 
fess. In many ways she was the leading spirit in the theatre; at the least, 
a joint ruler, not a queen-consort. During the rehearsals Mr Kean used 
to sit in the stalls with a loud-voiced dinner-bell by his side, and when 
anything went wrong on the stage, he would ring it ferociously, and 
everything would come to a stop, until Mrs Kean, who always sat on 
the stage, had set right what was wrong. She was more formidable 
than beautiful to look at, but her wonderful fire and genius were none 
the less impressive because she wore a white handkerchief round her 
head and had a very beaky nose! How I admired and loved and feared 
her! Later on, the fear was replaced by gratitude, for no woman ever 
gave herself more trouble to train a young actress than did Mrs Kean. 
The love and admiration, I am glad to say, remained and grew. It is 




used to creep into the greenroom and forget my troubles and my art 
(if you can talk of art in connection with a child of eight) in a delicious 
sleep. 

At the dress-rehearsals I did not want to sleep. All the members of 
the company were allowed to sit and watch the scenes in which they 
were not concerned, from the back of the dress-circle. This, by the 
way, is an excellent plan, and in theatres where it is followed the young 
actress has reason to be grateful. In these days of greater publicity when 
the press attend dress-rehearsals, there may be strong reasons against the 
company being “in front,” but the perfect loyalty of all concerned 
would dispose of these reasons. Now, for the first time, the beginner is 
able to see the effect of the weeks of thought and labour which have 
been given to the production. She can watch from the front the fulfil- 
ment of what she has only seen as intention and promise during the 
other rehearsals. But I am afraid that beginners now are not so keen 
as they used to be. The first wicked thing I did in a theatre sprang 
from excess of keenness. I borrowed a knife from a carpenter and 
made a slit in the canvas to watch Mrs Kean as Hermione! 

Devoted to her art, conscientious to a degree in mastering the spirit 
and details of her part, Mrs Kean also possessed the personality and 
force to chain the attention and indelibly imprint her rendering of a 
part on the imagination. When I think of the costume in which she 
played Hermione, it seems marvellous to me that she could have 
produced the impression that she did. This seems to contradict what 
I have said about the magnificence of the production. But not at all! 
The designs of the dresses were purely classic; but actors and actresses 
seemed unable to keep their own period and their own individuality out 
of the clothes directly they got them on their backs. In some cases the 
original design was quite swamped. No matter what character Mrs 
Kean was assuming, she always used to wear her hair drawn flat over 
her forehead and twisted tight round her ears in a kind of circular 
sweep — such as the old writing-masters used to make when they at- 
tempted an extra grand flourish. And then the amount of petticoats she 
wore! Even as Hermione she was always bunched out by layer upon 
layer of petticoats, in defiance of the fact that classical parts should not 
be dressed in a superfluity of raiment. But if the petticoats were full 
of starch, the voice was full of pathos, and the dignity, simplicity, and 
womanliness of Mrs Charles Kean’s Hermione could not have been 
marred by a far more grotesque costume. 

There is something, I suppose, in a woman’s nature which always 
makes her remember how she was dressed at any specially eventful 
moment of her life, and I can see myself, as though it were yesterday, 
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Chapter I 

A CHILD OF THE STAGE 
(1848-1858) 

§ 1 

T his is the first thing I remember. 

In the corner of a lean-to whitewashed attic stood a fine, plain, 
solid oak bureau. By climbing up on to this bureau I could see from 
the window the glories of the sunset. My attic was on a hill in a large 
and busy town, and the smoke of a thousand chimneys hung like a 
grey veil between me and the fires in the sky. When the sun had set, 
and the scarlet and gold, violet and primrose, and all those magic 
colours that have no names, had faded into the dark, there were other 
fires for me to sec. The flaming forges came out and terrified while 
they fascinated my childish imagination. 

What did it matter to me that I was locked in, and that my father 
and mother, with my elder sister Kate, were all at the theatre? I had 
the sunset, the forges, and the oak bureau. 

I cannot say how old I was at this time, but I am sure that it wasn’t 
long after my birth (which I cant remember, although I have often 
been asked to decide in which house at Coventry I was born!). At any 
rate, I had not then seen a theatre, and I took to the stage before many 
years had passed over my head. 

Putting together what I remember, and such authentic history as 
there is of my parents’ movements, I gather that this attic was in 
theatrical lodgings in Glasgow. My father was an actor, my mother 
an actress, and they were at this time on tour in Scotland. Perhaps this 
is the place to say that father was the son of an Irish builder, and that 
he eloped in a chaise with mother, who was the daughter of a Scottish 
minister. I am afraid I know no details of their romance. As for my 
less immediate ancestry it is “wropt in mystery.” Were we all people 
of the stage? There was a Daniel Terry who was not only a famous 
actor in his day, but a friend of Sir Walter Scott’s. There was an Eliza 
Terry, an actress, whose portrait appears in The Dramatic Mirror in 
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from my profession was spent in "minding” the younger children— 
an occupation in which I delighted. They all had very pretty hair, and 
I used to wash it and comb it out until it looked as fine and bright as 
floss silk. 

It is argued now that stage life is bad for a young child, and children 
are not allowed by law' to appear on the stage until they arc ten years 
old — quite a mature age in my young days! I cannot discuss the whole 
question here, and must content myself with saying that during my 
three years at the Princess’s I was a very strong, happy, and healthy 
child. I was never out of the bill except during the run of “A Midsummer 
Night’s Dream,” when, through an unfortunate accident, I broke my 
toe. I was playing Puck, my second part on any stage, and had come 
up through a trap at the end of the last act to give the final speech. 
My sister Kate was playing Titania that night as understudy to Carlotta 
Leclercq. Up I came— but not quite up, for the man shut the trap-door 
too soon and caught my toe. I screamed. Kate rushed to me and banged 
her foot on the stage, but the man only closed the trap tighter, mistaking 
the signal. 

“Oh, Katie! Katie!” I cried. "Oh, Nelly! Nelly!” said poor Kate 
helplessly. Then Mrs Kean came rushing on and made them open the 
trap and release my poor foot. 

“Finish the play, dear,” she whispered excitedly, “and I’ll double 
your salary!” There was Kate holding me up on one side and Mrs 
Kean on the other. Well, I did finish the play in a fashion. The text 
ran something like this: 

If wc shadows have offended (Oh, Katie, Katie!) 

Think but this, and all is mended, (Oh, my toe!) 

That you have but slumbered here, 

While these visions did appear. (I cant, I cant!) 

And this weak and idle theme, 

No more yielding but a dream, (Oh, dear! oh, dear!) 

Gentles, do not reprehend; (A big sob) 

If you pardon, we will mend. (Oh, Mrs. Kean!) 

How I got through it, I dont know! But my salary was doubled — 
it had been fifteen shillings, and it was raised to thirty — and Mr Skey, 
of Bartholomew’s Hospital, who chanced to be in a stall that very eve- 
ning, came round behind the scenes and put my toe right. He remained 
my friend for life. 

I was not chosen for Puck because I had played Mamillius with 
some credit. The. same examination was gone through, and again I 
came out first. During the rehearsals Mrs Kean taught me to draw 
mv breath in through my nose and begin a laugh — a very valuable 
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there was a fire one night at our lodgings, and she rushed out of the 
theatre and up the street in an agony of terror. She got us out of the 
house all right, took us to the theatre, and went on with the next act as 
if nothing had happened. Such fortitude is commoner in our profes- 
sion, I think, than in any other. We “go on with the next act” whatever 
happens, and if we know our business, no one in the audience will ever 
guess that anything is wrong — that since the curtain last went down 
some dear friend has died, or our children in the theatrical lodgings up 
the street have run the risk of being burnt to death. 

My mother had eleven children altogether, but only nine survived 
their infancy, and of these nine, my eldest brother, Ben, and my sister 
Florence have since died. My sister Kate, who left the stage at an age 
when most of the young women of the present day take to it for the 
first time, and made an enduring reputation in -a few brilliant years, 
was the eldest of the family. Then came a sister, who died, and I was 
the third. After us came Ben, George, Marion, Flossie, Charles, Tom, 
and Fred. Six out of the nine have been on the stage, but only Marion, 
Fred, and I are there still. 

Two or three members of this large family, at the most, were in 
existence when I first entered a theatre in a professional capacity, so I 
will leave them all alone for the present. I had better confess at once 
that I dont remember this great event, and my sister Kate is unkind 
enough to say that it never happened — to me! The story, she asserts, 
was told of her. But without damning proofs she is not going to make 
me believe it! Shall I be robbed of the only experience of my first eight 
years of life? Never! 

During the rehearsals of a pantomime in a Scottish town (Glasgow, 

I think: Glasgow has always been an eventful place for me!), a child 
was wanted for the Spirit of the Mustard-pot. What more natural than 
that my father should offer my services? I had a shock of pale yellow 
hair, I was small enough to be put into the property mustard-pot, and 
the Glasgow stage manager would easily assume that I had inherited 
talent. My father had acted with Macready in the stock seasons both at 
Edinburgh and Glasgow, and bore a very high reputation with Scottish 
audiences. But the stage manager and father alike reckoned without 
their actress! When they tried to put me into the mustard-pot, I yelled 
lustily and showed more lung-power than aptitude for the stage. 

“Pit your child into the mustard-pot, Mr Terry,” said the stage 
manager. 

“Damn you and your mustard-pot, sir!” said my mortified father. “I 
wont frighten my child for you or any one else!” 

But all the same he was bitterly disappointed at my first dramatic 
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Smith (afterwards Mrs Thorn) was Dragorietta, and one of her speeches 
ran like this: 

“Ungrateful Simple Simon (darting forward) You thought no doubt to 
spite me! 

That to this Royal Christening you did not invite me! 

BUT — (Mrs Kean: " You must plaster that ' but ' on the wall at the bac\ of 
the gallery .”) — 

But on this puling brat revenged I’ll be! 

My fiery dragon there shall have her broiled for tea!” (Rolling the “R” in 
broil ad lib.!) 

At Ryde durihg the previous summer my father had taken the 
theatre, and Kate and I played in several farces which the Keeleys and 
the great comedian Robson had made famous in London. My per- 
formances as Waddilove and Jacob Earwig had provoked some one to 
describe me as “a perfect little heap of talent!” To fit my Golden- 
star, I must alter that phrase and describe myself as a perfect little 
heap of vanity. 

It was that dress! It was a long dress, though I was still a baby, and 
it was as pink and gold as it was trailing. I used to think I looked 
beautiful in it. I wore a trembling star on my forehead, too, which was 
enough to upset any girl! 

One of the most wearisome, yet essential details of my education is 
connected with my first long dress. It introduces, too, Mr Oscar Byrn, 
the dancing-master and director of crowds at the Princess’s. One of his 
lessons was in the art of walking with a flannel blanket pinned on in 
front and trailing six inches on the floor. My success in carrying out 
this manoeuvre with dignity won high praise from Mr Byrn. The other 
children used to kick at the blanket and progress in jumps like young 
kangaroos, but somehow I never had any difficulty in moving gracefully. 
No wonder then that I impressed Mr Byrn, who had a theory that “an 
actress was no actress unless she learned to dance early.” Whenever he 
was not actually putting me through my paces, I was busy watching 
him teach the others. There was the minuet, to which he used to attach 
great importance, and there was “walking the plank.” Up and down 
one of the long planks, extending the length of the stage, we had to 
walk, first slowly, and then quicker and quicker until we were able at 
a considerable pace to walk the whole length of it without deviating 
an inch from the straight line. This exercise, Mr Byrn used to say, and 
quite truly, I think, taught us uprightness of carriage and certainty 
of step. 

“Eyes right! Chest out! Chin tucked in!”" I can hear the dear old 
man shouting at us as if it were yesterday; and I have learned to sec 
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failure, and when we reached home he put me in the corner to chasten 
me. “You’ll never make an actress!” he said, shaking a reproachful 
finger at me. 

It is my mustard-pot, and why Kate should want it, I cant think! 
She hadnt yellow hair, and she couldnt possibly have behaved so badly. 
I have often heard my parents say significantly that they had no trouble 
with Kate! Before she was four, she was dancing a hornpipe in a 
sailor’s jumper, a rakish little hat, and a diminutive pair of white ducks! 
Those ducks, marked “Kate Terry,” were kept by mother for years as 
a precious relic, and are, I hope, still in the family archives! 

I stick to the mustard-pot, but I entirely disclaim the little Duke of 
York in Richard III, which some one with a good memory stoutly 
insists he saw me play before I made my first appearance as Mamillius. 
Except for this abortive attempt at Glasgow, I was never on any stage 
even for a rehearsal until 1856, at the Princess’s Theatre, when I ap- 
peared with Charles Kean in “A Winter’s Tale.” 

The man with the memory may have seen Kate as one of the 
Princes in the Tower, but he never saw me with her. Kate was called 
up to London in 1852 to play Prince Arthur in Charles Kean’s pro- 
duction of “King John,” and after that she acted in all his plays, until 
he gave up management in 1859. She had played Arthur during a 
stock season at Edinburgh, and so well, that some one sang her praises 
to Kean and advised him to engage her. My mother took Kate to 
London, and I was left with my father in the provinces for two years. 
I cant recall much about those two years except sunsets and a great 
mass of shipping looming up against the sky. The sunsets followed 
me about everywhere; the shipping was in Liverpool, where father was 
engaged for a considerable time. He never ceased teaching me to be 
useful, alert, and quick. Sometimes he hastened my perceptive powers 
with a slipper, and always he corrected me if I pronounced any word 
in a slipshod fashion. He himself was a beautiful elocutionist, and if I 
now speak my language well it is in no small degree due to my 
early training. 

It was to his elocution that father owed his engagement with 
Macready, of whom he always spoke in terms of the most affectionate 
admiration in after years, and probably it did him a good turn again 
with Charles Kean. An actor who had supported Macready with credit 
was just the actor likely to be useful to a manager who was producing 
a series of plays by Shakespeare. Kate had been a success at the Princess’s, 
too, in child parts, and this may have reminded Mr Kean to send for 
' Kate’s father! At any rate he was sent for towards the end of the year 
1853 an d left Liverpool for London. I know I cooked his breakfasts for 
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him in Liverpool, but I havent the slightest recollection of the next two 
years in London. As I am determined not to fill up the early blanks 
with stories of my own invention, I must go straight on to 1856, when 
rehearsals were called at the Princess’s Theatre for Shakespeare’s 
“Winter’s Tale.” 

§2 

The Charles Keans, from whom I received my first engagement, were 
both remarkable people, and at the Princess’s Theatre were doing very 
remarkable work. Kean the younger had not the fire and genius of his 
wonderful father, Edmund, and but for the inherited splendour of his 
name it is not likely that he would ever have attained great eminence 
as an actor. His Wolsey and his Richard (the Second, not the Third) 
were his best parts, perhaps because in them his beautiful elocution had 
full scope, and his limitations were not noticeable. But it is more as a 
stage reformer than as an actor that he will be remembered. The old 
happy-go-lucky way of staging plays, with its sublime indifference to 
correctness of detail and its utter disregard of archaeology, had received 
its first blow from Kemble and Macrcady, but Charles Kean gave it 
much harder knocks and went further than either of them in the 
good work. 

It is an old story and a true one that when Edmund Kean made 
his first great success as Shylock, after a long and miserable struggle as 
a strolling player, he came home to his wife and said: “You shall ride 
in your own carriage,” and then, catching up his little son, added, “and 
Charley shall go to Eton!” Well, Charley did go to Eton, and if Eton 
did not make him a great actor, it opened his eyes to the absurd 
anachronisms in costumes and accessories which prevailed on the stage 
at that period, and when he undertook the management of the Princess’s 
Theatre, he turned his classical education to account. In addition to 
scholarly knowledge, he had a naturally refined taste and the power 
of selecting the right man to help him. Planche, the great authority on 
historical costume, was one of his ablest coadjutors, and Mr Bradshaw 
designed all the properties. It has been said lately that I began my career 
on an unfurnished stage, when the play was the thing, and spectacle was 
considered of small importance. I take this opportunity of contradicdng 
that statement most emphatically. Neither when I began, nor yet later 
in my career, have I ever played under a management where infinite 
pains were not given to every detail. I think that far from hampering 
the acting, a beautiful and congruous background and harmonious cos- 
tumes, representing accurately the spirit of the time in which the play 
is supposed to move, ought to help and inspire the actor. 
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Such thoughts as these did not trouble my head when I acted with 
the Keans, but, child as I was, the beauty of the productions at the 
Princess’s Theatre made a great impression on me, and my memory of 
them is quite clear enough, even if there were not plenty of other evi- 
dence, for me to assert that in some respects they were even more 
elaborate than those of the present day. I know that the bunS of one’s 
childhood always seem in memory much bigger and better than the 
buns sold nowadays, but even allowing for the natural glamour which 
the years throw over buns and rooms, places and plays alike, I am quite 
certain that Charles Kean’s productions of Shakespeare would astonish 
the modern critic who regards the period of my first appearance as a 
sort of dark age in the scenic art of the theatre. 

I have alluded to the beauty of Charles Kean’s elocution. His voice 
was also of a wonderful quality — soft and low, yet distinct and clear 
as a bell. When he played Richard II the magical charm of this organ 
was alone enough to keep the house spell-bound. His vivid personality 
made a strong impression on me. Yet others only remember that he 
called his wife “Delly,” though she was Nelly, and always spoke as if 
he had a cold in his head. How strange! If I did not understand what 
suggested impressions so different from my own, they would make 
me more indignant. 

Now who shall arbitrate? 

Ten men love what I hate, 

Shun- what I follow, slight what I receive. 

Ten who in ears and eyes 
Match me; they all surmise, 

They this thing, and I that: 

Whom shall my soul believe? 

What he owed to Mrs Kean, he would have been the first to con- 
fess. In many ways she was the leading spirit in the theatre; at the least, 
a joint ruler, not a queen-consort. During the rehearsals Mr Kean used 
to sit in the stalls with a loud-voiced dinner-bell by his side, and when 
anything went wrong on the stage, he would ring it ferociously, and 
everything would come to a stop, until Mrs Kean, who always sat on 
the stage, had set right what was wrong. She was more formidable 
than beautiful to look at, but her wonderful fire and genius were none 
the less impressive because she wore a white handkerchief round her 
head and had a very beaky nose! How I admired and loved and feared 
her! Later on, the fear was replaced by gratitude, for no woman ever 
gave herself more trouble to train a young actress than did Mrs Kean. 
The love and admiration, I am glad to say, remained and grew. It is 



Rose, who did great things later on. Men, women and children alike 
worked hard, and if the language of the actors was more Rabelaisian than 
polite, they were good fellows, and heart and soul devoted to their pro- 
fession. Their salaries were smaller and their lives were simpler than 
those of actors now. 

Kate and I had been hard at work for some years, but our parents 
had no notion of our resting. We were now to show what our training 
had done for us in “A Drawing-room Entertainment.” 

. NOTES TO CHAPTER I 

i. Ellen Terry's ancestry. Ellen Terry’s account of her antecedents is sketchy 
and not quite accurate. Research into the history of her family has proved 
that her paternal grandfather was not a builder. He has been identified with 
a Mr H. B. Terry who lived at Portsmouth, and kept an inn, “The Fortunes 
of War,” in Broad Street. I have not been able to find out when his younger 
son, Benjamin, born in 1818, went on the stage, but it seems likely that it 
was before he became engaged to Sarah Ballard, “the daughter of a Scottish 
minister,” who like Mr H. B. Terry resided in Portsmouth. The elopement 
of the young people to which Ellen Terry refers may have been forced on 
them by a Scottish minister’s objections to an actor as a son-in-law. It is not 
known whether Miss Sarah Ballard’s mother was alive when the attractive 
Ben Terry (described by the actor John Coleman, who met him on the 
Worcester Circuit soon after his marriage, as “a handsome fine-looking brown- 
haired man”) carried off her daughter, but if she was, there are grounds for 
thinking she may have been more sympathetic to the romance than her hus- 
band. Mrs Ballard was a Miss Copley, a member of the same family which 
produced John Singleton Copley, the famous American artist (1735-1815). 
The strong pictorial element in Ellen Terry’s art as an actress, and the affinity 
she felt throughout her life with painters, have always been attributed to her 
having been thrown with artists in the impressionable days of her youth, but 
a factor in it may have been the Copley blood in her veins. ^ 

Sarah Ballard probably adopted her handsome young husband’s profession 
from necessity, but she had at least one valuable asset to an actress. She was 
a good-looker. Coleman was struck, when he met the Terrys on the Worcester 
Circuit, by her wealth of fair hair, her height, her grace, and her beautiful 
eyes. She acted under the pseudonym “Miss Yerret,” her married name spelled 
backward, with the addition of an absolutely indispensable second “e.” 

2. The Terry family. Ellen Terry’s description of the great theatrical family 
which her father and mother founded should now be brought up to date. In 
1932 only two of their children are still alive. Their younger son Fred, after 
a long and distinguished career as, an actor, and actor-manager, now appears 
rarely on the stage. An elder son Charles, for many years connected with the 
theatre as a business-manager, has retired. But the Terry family is in no 
danger of extinction as a theatrical force. The third generation is represented 
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rare that it falls to the lot of any one to have such an accomplished 
teacher. Her patience and industry were splendid. 

It was Mrs Kean who chose me out of five or six other children to 
play my first part. We were all tried in it, and when we had finished, 
she said the same thing to us all: “That’s very nice! Thank you, my 
dear. That will do.” 

We none of us knew at the time which of us had pleased her most. 

At this time we were living in the upper part of a house in the 
Gower Street region. That first home in London I remember chiefly 
by its fine brass knocker, which mother kept beautifully bright, and 
by its being the place to which I was sent my first part! Bound in green 
American cloth, it looked to me more marvellous than the most price- 
less book has ever looked since! I was so proud and pleased and delighted 
that I danced a hornpipe for joy! 

Why was I chosen, and not one of the other children, for the part 
of Mamillius, some one may ask. It was not mere, luck, I think. Perhaps 
I was a born actress, but that would have served me little if I had not 
been able to speaf{! It must be remembered that both my sister Kate 
and I had been trained almost from our birth for the stage, and par- 
ticularly in the important branch of clear articulation. Father, as I 
have already said, was a very charming elocutionist, and my mother 
read Shakespeare beautifully. They were both very fond of us and saw 
our faults with eyes of love, though they were unsparing in their 
corrections. In those early days they had need of all their patience, for 
I was a most troublesome, wayward pupil. However, “the labour we 
delight in physics pain,” and I hope, too, that my more staid sister 
made it up to them! 

The rehearsals for “A Winter’s Tale” were a lesson in fortitude. 
They taught me once and for all that an actress’s life (even when the 
actress is only eight) is not all beer and skittles, or cakes and ale, or 
fame and glory. I was cast for the part of Mamillius in the way I have 
described, and my heart swelled with pride when I was told what I 
had to do, when I realised that I had a real Shakespeare part — a posses- 
sion that father had taught me to consider the pride of life! 

But many weary hours were to pass before the first night. If a 
company has to rehearse four hours a day now, it is considered a great 
hardship, and players must lunch and dine like other folk. But this was 
not Kean’s way! Rehearsals lasted all day, Sundays included, and when 
there was no play running at night, until four or five the next morning! 
I dont think any actor in those days dreamed of luncheon How my 
/ poor little legs used to ache! Sometimes I could hardly keep my eyes 
open when I was on the stage, and often when my scene was over, I 
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eightieth birthday, she received a letter from an old admirer recalling an inci- 
dent at one of these rehearsals. “A score of years ago a friend told me that 
when he was quite a little boy he used to go with his mother to rehearsals at 
the Princess’s and was present on one occasion when a little girl was re- 
hearsing Mamillius. During an interval he held out to the little girl a packet 
of sweets, meaning to offer her some. To his surprise, and boyish indignation, 
she took the lot!” 

The story is very characteristic of Ellen Terry. This was not the only time 
in her life she “took the lot,” not from greed, but from absolute confidence 
that it was expected of her. It never occurred to her to stint a gift when she 
was the giver. She gave all recklessly, and took for granted that this was 
natural in every one. 

6. Dragonetta' s Speech. Edith Craig remembers that when she and her 
brother were children, their mother used to "give them the shivers” by her 
delivery of this speech of the bad fairy’s. “Her ‘broiled for tea’ was really 
terrifying.” 

7. Edmund Yates. Mr Yates also “had no idea" that he was in later years 

to be the instrument of starting a correspondence between that "precocious 
child,” and another child, in 1859 cra ^lc, which was to become famous. 

It wa.s Yates, who in the year 1892, asked Bernard Shaw, then music critic of 
The World, to answer a letter* addressed to him by Ellen Terry. 

8. The parts played by Ellen Terry during the period covered by Chapter 1 
were: Mamillius (“A Winter’s Tale," April 28, 1856); Puck (“A Midsummer 
Night’s Dream,” October 15, 1856); William Waddilovc ("To Parents and 
Guardians,” September 22, 1857); Jacob Earwig (“Boots at the Swan,” Sep- 
tember 23, 1857); Fairy Goldcnstar (“The White Cat,” December 26, 1857); 
Dragonetta (“The White Cat,” January 26, 1858); Karl ("Faust and Mar- 
guerite,” April 5, 1858); Prince Arthur ("King John,” October 18, 1858); 
Fleance (“Macbeth,” November 17, 1858); Genic of the Jewels (“The King 
of the Casdc,” (December 28, 1858); Tiger Tim ("If the Cap Fits,” June 13, 
1859). 
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used to creep into the greenroom and forget my troubles and my art 
(if you can talk of art in connection with a child of eight) in a delicious 
sleep. 

At the dress-rehearsals I did not want to sleep. All the members of 
the company were allowed to sit and watch the scenes in which they 
were not concerned, from the back of the dress-circle. This, by the 
way, is an excellent plan, and in theatres where it is followed the young 
actress has reason to be grateful. In these days of greater publicity when 
the press attend dress-rehearsals, there may be strong reasons against the 
company being “in front,” but the perfect loyalty of all concerned 
would dispose of these reasons. Now, for the first time, the beginner is 
able to see the effect of the weeks of thought and labour which have 
been given to the production. She can watch from the front the fulfil- 
ment of what she has only seen as intention and promise during the 
other rehearsals. But I am afraid that beginners now are not so keen 
as they used to be. The first wicked thing I did in a theatre sprang 
from excess of keenness. I borrowed a knife from a carpenter and 
made a slit in the canvas to watch Mrs Kean as Hermione! 

Devoted to her art, conscientious to a degree in mastering the spirit 
and details of her part, Mrs Kean also possessed the personality and 
force to chain the attention and indelibly imprint her rendering of a 
part on the imagination. When I think of the costume in which she 
played Hermione, it seems marvellous to me that she could have 
produced the impression that she did. This seems to contradict what 
I have said about the magnificence of the production. But not at all! 
The designs of the dresses were purely classic; but actors and actresses 
seemed unable to keep their own period and their own individuality out 
of the clothes directly they got them on their backs. In some cases the 
original design was quite swamped. No matter what character Mrs 
Kean was assuming, she always used to wear her hair drawn flat over 
her forehead and twisted tight round her ears in a kind of circular 
sweep — such as the old writing-masters used to make when they at- 
tempted an extra grand flourish. And then the amount of petticoats she 
wore! Even as Hermione she was always bunched out by layer upon 
layer of petticoats, in defiance of the fact that classical parts should not 
be dressed in a superfluity of raiment. But if the petticoats were full 
of starch, the voice was full of pathos, and the dignity, simplicity, and 
womanliness of Mrs Charles Kean’s Hermione could not have been 
marred by a far more grotesque costume. 

There is something, I suppose, in a woman’s nature which always 
makes her remember how she was dressed at any specially eventful 
moment of her life, and I can see myself, as though it were yesterday, 
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that party! I remember that when the great evening came, our hair, 
which we still wore down our backs, was done to perfection, and we 
really looked fit to dance with a king. As things were, I did dance with 
the late Duke of Cambridge! It was the most exciting Christmas Day in 
my life. 

Our summer holidays, as I have said, were spent at Ryde. We stayed 
at Rose Cottage (for which I sought in vain when I revisited the place 
the other day), and the change was pleasant, even though we were work- 
ing hard. One of the pieces father gave at the theatre to amuse the sum- 
mer visitors was a farce called “To Parents and Guardians.” I played the 
fat, naughty boy Waddilove, a part which had been associated with the 
comedian Robson in London, and I remember that I made the unso- 
phisticated audience shout with laughter by entering with my hands cov- 
ered with jam! Father was capital as the French usher Tourbillon; and 
the whole thing went splendidly. Looking back, it seems rather auda- 
cious for a mere child to have attempted a grown-up comedian’s part, 
but it was excellent practice for that child! It was the success of these 
little summer ventures at Ryde which made my father think of our 
touring in “A Drawing-room Entertainment” when the Keans left the 
Princess’s. 

The entertainment consisted of two little plays “Home for the Holi- 
days” and “Distant Relations,” and they were written, I think, by a Mr 
Courtney. We were engaged to do it first at the Royal Colosseum, 
Regent’s Park, by Sir Charles Wyndham’s father, Mr Culverwell. Kate 
and I played all the parts in each piece, and we did quick changes at the 
side worthy of Fregoli! The whole thing was quite a success, and after 
playing it at the Colosseum we started on a round of visits. 

In “Home for the Holidays,” which came first in our little pro- 
gramme, Kate played Letitia Melrose, a young girl of about seventeen, 
who is expecting her young brother home for the holidays. Letitia, if I 
remember right, is discovered soliloquising somewhat after this fashion: 
“Dear little Harry! Left all alone in the world, as we are, I feel such 
responsibility for him. Shall I find him changed, I wonder, after two 
years’ absence? He has not answered. my letters lately. I hope he got the 
cake and toffee I sent him, but I’ve not heard a word.” At this point I 
entered as Harry, but instead cf being the innocent little schoolboy of 
Letitia’s fond imagination, Harry appears in loud peg-top trousers (peg- 
top trousers were very fashionable in i860), with a big cigar in his mouth, 
and his hat worn jauntily on one side. His talk is all of racing, betting, . 
and fighting. Letty is struck dumb with astonishment at first, but the 
awful change which two years have effected gradually dawns on her. She 
implores him to turn from his idle, foolish ways. Master Harry sinks on 
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from my profession was spent in "minding” the younger children— 
an occupation in which I delighted. They ail had very pretty hair, and 
I used to wash it and comb it out until it looked as fine and bright as 
floss silk. 

It is argued now that stage life is bad for a young child, and children 
are not allowed by law' to appear on the stage until they arc ten years 
old — quite a mature age in my young days! I cannot discuss the whole 
question here, and must content myself with saying that during my 
three years at the Princess’s I was a very strong, happy, and healthy 
child. I was never out of the bill except during the run of “A Midsummer 
Night’s Dream,” when, through an unfortunate accident, I broke my 
toe. I was playing Puck, my second part on any stage, and had come 
up through a trap at the end of the last act to give the final speech. 
My sister Kate was playing Titania that night as understudy to Carlotta 
Leclercq. Up I came — but not quite up, for the man shut the trap-door 
too soon and caught my toe. I screamed. Kate rushed to me and banged 
her foot on the stage, but the man only closed the trap tighter, mistaking 
the signal. 

“Oh, Katie! Katie!” I cried. "Oh, Nelly! Nelly!” said poor Kate 
helplessly. Then Mrs Kean came rushing on and made them open the 
trap and release my poor foot. 

“Finish the play, dear,” she whispered excitedly, “and I’ll double 
your salary!” There was Kate holding me up on one side and Mrs 
Kean on the other. Well, I did finish the play in a fashion. The text 
ran something like this: 

If wc shadows have offended (Oh, Katie, Katie!) 

Think but this, and all is mended, (Oh, my toe!) 

That you have but slumbered here, 

While these visions did appear. (I cant, I cant!) 

And this weak and idle theme, 

No more yielding but a dream, (Oh, dear! oh, dear!) 

Gentles, do not reprehend; (A big sob) 

If you pardon, we will mend. (Oh, Mrs. Kean!) 

How I got through it, I dont know! But my salary was doubled — 
it had been fifteen shillings, and it was raised to thirty — and Mr Skey, 
of Bartholomew’s Hospital, who chanced to be in a stall that very eve- 
ning, came round behind the scenes and put my toe right. He remained 
my friend for life. 

I was not chosen for Puck because I had played Mamillius with 
some credit. The. same examination was gone through, and again I 
came out first. During the rehearsals Mrs Kean taught me to draw 
mv breath in through my nose and begin a laugh — a very valuable 
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Smith (afterwards Mrs Thorn) was Dragorietta, and one of her speeches 
ran like this: 

“Ungrateful Simple Simon (darting forward) You thought no doubt to 
spite me! 

That to this Royal Christening you did not invite me! 

BUT — (Mrs Kean: " You must plaster that ' but ' on the wall at the bac\ of 
the gallery .”) — 

But on this puling brat revenged I’ll be! 

My fiery dragon there shall have her broiled for tea!” (Rolling the “R” in 
broil ad lib.!) 

At Ryde durihg the previous summer my father had taken the 
theatre, and Kate and I played in several farces which the Keeleys and 
the great comedian Robson had made famous in London. My per- 
formances as Waddilove and Jacob Earwig had provoked some one to 
describe me as “a perfect little heap of talent!” To fit my Golden- 
star, I must alter that phrase and describe myself as a perfect little 
heap of vanity. 

It was that dress! It was a long dress, though I was still a baby, and 
it was as pink and gold as it was trailing. I used to think I looked 
beautiful in it. I wore a trembling star on my forehead, too, which was 
enough to upset any girl! 

One of the most wearisome, yet essential details of my education is 
connected with my first long dress. It introduces, too, Mr Oscar Byrn, 
the dancing-master and director of crowds at the Princess’s. One of his 
lessons was in the art of walking with a flannel blanket pinned on in 
front and trailing six inches on the floor. My success in carrying out 
this manoeuvre with dignity won high praise from Mr Byrn. The other 
children used to kick at the blanket and progress in jumps like young 
kangaroos, but somehow I never had any difficulty in moving gracefully. 
No wonder then that I impressed Mr Byrn, who had a theory that “an 
actress was no actress unless she learned to dance early.” Whenever he 
was not actually putting me through my paces, I was busy watching 
him teach the others. There was the minuet, to which he used to attach 
great importance, and there was “walking the plank.” Up and down 
one of the long planks, extending the length of the stage, we had to 
walk, first slowly, and then quicker and quicker until we were able at 
a considerable pace to walk the whole length of it without deviating 
an inch from the straight line. This exercise, Mr Byrn used to say, and 
quite truly, I think, taught us uprightness of carriage and certainty 
of step. 

“Eyes right! Chest out! Chin tucked in!”" I can hear the dear old 
man shouting at us as if it were yesterday; and I have learned to sec 
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tion, and get into a fitting frame of mind for the potion scene. Down in 
this least imposing of subterranean abodes I used to tremble and thrill 
with passion and terror. Ah, if only in after years, when I played Juliet 
at the Lyceum, I could have thrilled an audience to the same extent! 

After a few weeks at the Colosseum, we began our little tour. It was 
a very merry, happy time. We travelled a company of five, although only 
two of us were acting. There were my father and mother, Kate and 
myself, and Mr Sydney Naylor, who played the very important part of 
orchestra. We usually journeyed in a carriage. Once we tramped from 
Bristol to Exeter. Oh, those delightful journeys on the open road! I tasted 
the joys of the strolling player’s existence, without its miseries. I saw the 

country for the first time When they asked me what I was thinking 

of as we drove along, I remember answering: “Only that I should like to 
run wild in a wood for ever!” At night wc stayed in beautiful little inns 
which were ever so much more cheap and comfortable than the hotels of 
today. In some of the places wc were asked out to tea and dinner and 
very much feted. An odd little troupe wc were! Father was what wc will 
call for courtesy’s sake “Stage Manager,” but in reality he set the stage 
himself, and did the work which generally falls to the lot of the stage 
manager and an army of carpenters combined. My mother used to conch 
us in our parts, dress us, make us go to sleep part of the day so that wc 
might look fresh at night, and look after us generally. Mr Naylor, who 
was not very much more than a boy, though to my childish eyes lie looked 
quite venerable, besides discoursing eloquent music in the evenings, dur- 
ing the progress of the “Drawing-room Entertainment,” would amuse us 
— me most especially-— by being very entertaining himself during our 
journeys from place to place. How he made us laugh about — well, mostly 
about nothing at all. 

Wc travelled in this way for nearly two years, visiting a new place 
every day, and making, I think, about ten to fifteen pounds a perform- 
ance. Our little pieces were very pretty, but very slight, too; and I can 
only suppose that the people thought that "never anything can be amiss 
when simpleness and duty tender it,” for they received our entertainment 
very well. The time had come when my little brothers had to be sent to 
school, and our earnings came in useful. 
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When the tour came to an end in 1861, I went 
father to find an engagement, while Kate joined 
Bristol. Wc still gave the “Drawing-room Er.-er^.n. 
summer, and it still drew large 211 



o£ what value all his drilling was, not only to deportment, but to clear 
utterance. It would not be a bad thing if there were more “old fops” 
like Oscar Byrn in the theatres of today. That old-fashioned art of 
“deportment” is sadly neglected. 

The pantomime in which I was the fairy Goldenstar was very 
frequently preceded by “A Midsummer Night’s Dream,” and the two 
parts on one night must have been fairly heavy work for a child, but 
I delighted in it. 

In the same year (1858) I played Karl in “Faust and Marguerite,” 
a jolly little part with plenty of points in it, but not nearly as good a 
part as Puck. Progress on the stage is often crab-like, and little parts, 
big parts, and no parts at all must be accepted as “all in the day’s work.” 
In these days I was cast for many a “dumb” part. I walked on in “The 
Merchant of Venice” carrying a basket of doves; in “Richard II” I 
climbed up a pole in the street scene; in “Henry VIII” I was “top angel” 
in the vision, and I remember that the heat of the gas at that dizzy 
height made me sick at the dress-rehearsal! I was a little boy “cheering" 
in several other productions. In “King Lear” my sister Kate played 
Cordelia. She was only fourteen, and the youngest Cordelia on record. 
Years after I played it at the Lyceum when I was over forty! 

The production of “Henry VIII” at the Princess’s was one of Charles 
Kean’s best efforts. I always refrain from belittling the present at the 
expense of the past, but there were effects here which I have never seen 
surpassed, and about this my memory is not at all dim. At this time I 
seem to have been always at the side watching the acting. Mrs Kean’s 
Katharine of Aragon was splendid, and Charles Kean’s Wolsey, his 
best part after, perhaps, his Richard II. Still, the lady who used to stand 
ready with a tear-bottle to catch his tears as he came off after his last 
scene rather overdid her admiration. My mental criticism at the time 
was “What rubbish!” When I say in what parts Charles Kean was 
“best,” I don’t mean to be dogmatic. How should a mere child be able 
to decide? I “think back” and remember in what parts I liked him 
best, but I may be quite wide of the mark. 

In those days audiences liked plenty for their money, and a Shake- 
speare play was not nearly long enough to fill the bill. English playgoers 
in the early ’fifties did not emulate the Japanese, who go to the theatre 
early in the morning and stay there until late at night, still less the 
Chinese, whose plays begin one week and end the next, but they thought 
nothing of sitting in the theatre from seven to twelve. In one of the 
extra pieces which these hours necessitated, I played a “tiger,” one of 
those youthful grooms who are now a bygone fash. on. The pride that 
I had taken in my trembling star in the pantomime was almost equalled 
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In spite of this, I did not lose my elegant habit for many years! I 
was only broken of it at last by a friend saying that he supposed I had 
very ugly hands, as I never showed them! That did it! Out came the 
hands to prove that they were not so very ugly, after all! Vanity often 
succeeds where remonstrance fails. 

The greenroom at the Royalty was a very pretty little place, and 
Madpme Albina sometimes had supper-parties there after the play. One 
night I could not resist the pangs of curiosity, and I peeped through the 
keyhole to see what was going on! I chose a lucky moment! One of 
Madame’s admirers was drinking champagne out of her slipper! It was 
even worth the box on the ear that mother gave me when she caught me. 
She had been looking all over the theatre for me, to take me home. 

My first part at the Royalty was Clementine in “Attar Gull.” Of the 
play, adapted from a story by Eugene Sue, I have a very hazy recollec- 
tion, but I know that I had one very effective scene in it. Clementine, an 
ordinary fair-haired ingenue in white muslin, has a great horror of snakes, 
and, in order to cure her, some one suggests that a dead snake should be 
put in her room, and she be taught how harmless the thing is for which 
she has such an aversion. An Indian servant, who, for some reason or 
other, has a deadly hatred for the whole family, substitutes a live reptile. 
Clementine appears at the window with the venomous creature coiled 
round her neck, screaming with terror. The spectators on the stage think 
that the snake is dead, and that she is only screaming from nerves, but in 
reality she is being slowly strangled. I began screaming in a frantic, heart- 
rending manner, and continued screaming, each cry surpassing the last 
in intensity and agony. At rehearsal I could not get these screams right 
for a long time. Madame de Rhona grew more and more impatient and 
at last flew at me like a wild-cat and shook me. I cried, just as I had 
done when I could not get Prince Arthur’s terror right, and then the 
wild, agonised scream that Madame de Rhona wanted came to me. I 
reproduced it and enlarged it in effect. On the first night the audience 
applauded the screaming more than anything in the play. Madame de 
Rhona assured me that I had made a sensation, kissed me and said I was 
a genius! How sweet and pleasant her flattering words sounded in my 
young and inexperienced ears I need hardly say. 

Looking back at it now, I know perfectly well why I, a mere child’ of 
thirteen, was able to give such a realistic display of horror. I had the emo- 
tional instinct to start with, no doubt, but if I did it well, it was because 
I was able to imagine what would be real in such a situation. I had never 
observed such horror, but I had previously realised it, when, as Arthur, I 
had imagined the terror of having my eyes put out. 

Imagination! imagination! I put it first years ago, when I was asked 
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"Hubert! Arthur!” Mr Kean began the next scene, but it was of no use. 
He had to give in and send for us. Meanwhile old Ryder had been strid- 
ing up and down the greenroom in a perfect fury. "Never mind, ducky!” 
he kept on saying to me; and it was really quite unnecessary, for "ducky” 
was just enjoying the noise and thinking it all capital fun. "Never mind! 
When other people arc rotting in their graves, ducky, you’ll he up there!” 
(With a terrific gesture indicative of the dizzy heights of fame.) When 
the message came to the greenroom that we were to take the call, he 
strode across the stage to the entrance, I running after him and quite 
unable to keep up with his long steps. 

In "Macbeth” I was again associated with Mr Ryder, who was the 
Banquo when I was Flcancc. I remember that after we had been dis- 
missed by Macbeth: "Good repose the while," we had to go off up a 
flight of steps. I always stayed at the top till the end of the scene, but 
Mr Ryder used to go down the other side rather heavily, and Mr Kean, 
who wanted perfect quiet for the dagger speech, had to keep on saying: 
"Ssh! ssh!” all through it. 

"Those carpenters at the side arc enough to ruin any acting,” he said 
one night when he came 01T. 

"I’m a heavy man, and I cant help it," said Ryder. 

"Oh, I didn’t know it was you,” said Mr Kean — but I think he didl 
One night I was the innocent cause of a far worse disturbance. I dozed 
at the top of the steps and rolled from the top to the bottom with a 
fearful crash! Another night during a performance of "King John” I 
got into trouble for not catching Mrs Kean when, as Constance, she sank 
down on to the ground. 

"Here is my throne: bid kings come bow to it!” 

I was, for my sins, looking at the audience, and Mrs Kean went down 
with a run, and was naturally very angry with me! 

In i860 the Keans gave up the management of the Princess’s Theatre 
and went to America. They travelled in a sailing vessel, and, being de- 
layed by a calm, had to drink water caught in the sails, the water supply 
having given out. I believe that although the receipts were wonderful, 
Charles Kean spent much more than he made during his ten years of 
management. Indeed, he confessed as much in a public announcement. 
The Princess’s Theatre was not very big, and the scats were low-priced. 
It is my opinion, however, that no manager with high artistic aims, 
resolute to carry them out in his own way, can ever make a fortune. 

Of the other members of the company during my three years 3 t the 
Princess’s, I remember best Walter Lacy, who was the William Terriss 
of the time. He knew Madame Vestris, and had many entertaining stories 
about her. Then there were the Leclercqs, two clever sisters, Carlotta and 


my engagement came to an end, and I went to Bristol, where I gained 
the experience of my. life with a stock company. 

§3 

“I think anything, naturally written, ought to be in everybody’s way 
that pretends to be an actor.” This remark of Colley Cibber’s long ago 
struck me as an excellent motto for a beginner on the stage. The ambi- 
tious boy thinks of Hamlet, the ambitious girl of Juliet, but where shall 
we find the young actor and actress whose heart is set on being useful? 

Usefulness! It is not a fascinating word, and the quality is not one of 
which the aspiring spirit can dream o’ nights, yet on the stage it is the 
first thing to aim at. Not until we have learned to be useful can we 
afford to do what we like. The tragedian will always be a limited tra- 
gedian if he has not learned how to laugh. The comedian who cannot 
weep will never touch the highest levels of mirth. 

It was in the stock companies that we learned the great lesson of use- 
fulness; we played everything — tragedy, comedy, farce, and burlesque. 
There was no question of parts “suiting” us; we had to take what we 
were given. 

The first time I was cast for a part in a burlesque I told the stage 
manager I couldnt sing and I couldnt dance. His reply was short and to 
the point. “You’ve got to." And so I sang and danced in a way — a very 
funny way at first, no doubt. It was admirable training, for it took all the 
self-consciousness out of me to start with. To end with, I thought it 
capital fun, and enjoyed burlesque as much as Shakespeare. 

What was a stock company? I forget that in these days the question 
may be asked in all good faith, and that it is necessary to answer it. Well, 
then, a stock company was a company of actors and actresses brought 
together by the manager of a provincial theatre to support a leading actor 
or actress — “a star” — from London. When Edmund Kean, the Kembles, 
Macready, or Mrs Siddons visited provincial towns, these companies were 
ready to support them in Shakespeare. They were also ready to play bur- 
lesque, farce, and comedy to fill out the bill. Sometimes the “stars” would 
come for a whole season; if their magnitude were of the first order, for 
only one night. Sometimes they would rehearse with the stock company, 
sometimes they wouldnt. There is a story of a manager visiting Edmund 
Kean at his hotel on his arrival in a small provincial town, and asking 
the great actor when he would rehearse. 

“Rehearse! I’m not going to rehearse. I’m going to sleep!” 

“Have you any instructions?” 
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Rose, who did great things later on. Men, women and children alike 
worked hard, and if the language of the actors was more Rabelaisian than 
polite, they were good fellows, and heart and soul devoted to their pro- 
fession. Their salaries were smaller and their lives were simpler than 
those of actors now. 

Kate and I had been hard at work for some years, but our parents 
had no notion of our resting. We were now to show what our training 
had done for us in “A Drawing-room Entertainment.” 

. NOTES TO CHAPTER I 

i. Ellen Terry's ancestry. Ellen Terry’s account of her antecedents is sketchy 
and not quite accurate. Research into the history of her family has proved 
that her paternal grandfather was not a builder. He has been identified with 
a Mr H. B. Terry who lived at Portsmouth, and kept an inn, “The Fortunes 
of War,” in Broad Street. I have not been able to find out when his younger 
son, Benjamin, born in 1818, went on the stage, but it seems likely that it 
was before he became engaged to Sarah Ballard, “the daughter of a Scottish 
minister,” who like Mr H. B. Terry resided in Portsmouth. The elopement 
of the young people to which Ellen Terry refers may have been forced on 
them by a Scottish minister’s objections to an actor as a son-in-law. It is not 
known whether Miss Sarah Ballard’s mother was alive when the attractive 
Ben Terry (described by the actor John Coleman, who met him on the 
Worcester Circuit soon after his marriage, as “a handsome fine-looking brown- 
haired man”) carried off her daughter, but if she was, there are grounds for 
thinking she may have been more sympathetic to the romance than her hus- 
band. Mrs Ballard was a Miss Copley, a member of the same family which 
produced John Singleton Copley, the famous American artist (1735-1815). 
The strong pictorial element in Ellen Terry’s art as an actress, and the affinity 
she felt throughout her life with painters, have always been attributed to her 
having been thrown with artists in the impressionable days of her youth, but 
a factor in it may have been the Copley blood in her veins. ^ 

Sarah Ballard probably adopted her handsome young husband’s profession 
from necessity, but she had at least one valuable asset to an actress. She was 
a good-looker. Coleman was struck, when he met the Terrys on the Worcester 
Circuit, by her wealth of fair hair, her height, her grace, and her beautiful 
eyes. She acted under the pseudonym “Miss Yerret,” her married name spelled 
backward, with the addition of an absolutely indispensable second “e.” 

2. The Terry family. Ellen Terry’s description of the great theatrical family 
which her father and mother founded should now be brought up to date. In 
1932 only two of their children are still alive. Their younger son Fred, after 
a long and distinguished career as, an actor, and actor-manager, now appears 
rarely on the stage. An elder son Charles, for many years connected with the 
theatre as a business-manager, has retired. But the Terry family is in no 
danger of extinction as a theatrical force. The third generation is represented 
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with them and sold them tickets. My mother was most vigilant in her 
role of duenna, and from the time I first went on the stage until I was 
a grown woman I can never remember going home unaccompanied by 
either her or my father. 

The leading male members of Mr Chute’s stock company were Arthur 
Wood (an admirable comedian), William George Rigncld, W. H. Ver- 
non, and Charles Coghlan. At this time Charles Coghlan was acting 
magnificently, and dressing each of his characters so correctly and so 
perfectly that most of the audience did not understand it. For instance, 
as Glavis, in “The Lady of Lyons,” he looked a picture of the Directoire 
fop. He did not compromise in any single detail, but wore the long 
straggling hair, the high cravat, the eye-glass, bows, jags, and tags, to the 
infinite amusement of some members of the audience, who could not 
imagine what his quaint dress meant. Coghlan’s clothes were not more 
perfect than his manner, but both were a little in advance of the apprecia- 
tion of Bristol playgoers in the ’sixties. 

At the Princess’s Theatre I had gained my experience of long re- 
hearsals. When I arrived in Bristol I was to learn the value of short ones. 
Mr Chute took me in hand, and I had to wake up and be alert with 
brains and body. The first part I played was Cupid in “Endymion.” To 
this day I can remember my lines. I entered as a blind old woman in 
what is known in theatrical jargon as a “disguise cloak.” 

Pity the poor blind — what, no one here? 

Nay then, I’m not so blind as I appear, 

And so to throw off all disguise and sham, 

Let me at once inform you who I am! (throwing off cloak) 

I’m Cupid! 

Henrietta Hodson as Endymion and Kate as Diana had a dance with 
me which used to bring down the house. I wore a short tunic which in 
those days was considered too scanty to be “quite nice,” and carried the 
conventional bow and quiver. 

In another burlesque, “Perseus and Andromeda,” I played Dictys; it 
was in this piece that Arthur Wood used to make people laugh by pun- 
ning on the line: “Such a mystery (Miss Terry) here!” It was an absurd 
little joke, but the people used to cheer and applaud. 


§4 


While my stage education was progressing apace, I was, through the 
influence of a very wonderful family whose acquaintance we made, hav- 
ing my eyes opened to beautiful things in art and literature. Mr Godwin, 
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on the stage by Kate Terry’s daughter, Mabel Terry-Lewis; Charles Terry’s 
children, Beatrice and Minnie; Fred Terry’s children, Dennis and Phyllis Ncil- 
son-Tcrry; 1 the fourth by Kate Terry’s grandson, John Gielgud, a brilliant 
young actor who is already in the front rank of his profession. His perform- 
ances in Shakespeare at the Old Vic Theatre in 1929 and 1930 maintained 
the reputation of the Terry family for speaking the language of dramatic 
poetry as if it were their native tongue. This generation is further represented 
by June Morris and Anthony Hawtrcy, grandchildren of Florence Terry, who 
have adopted the stage as a profession. There is even a member of the fifth 
generation being trained for it. Robinetta Craig, the grand-daughter of Gordon 
Craig, and great-grand-daughter of Ellen Terry, may one day keep the torch 
of the family talent alight, and hand it on to another generation yet unborn. 

Ellen Terry’s children, who in youth showed a natural aptitude for acting, 
were on the stage for several years. Gordon Craig promised to become a really 
great actor, but having discovered at the age of twenty-five that he “was not 
a second Irving’’ (his own phrase) he seems to have been discouraged. He 
left the stage in 1897 and has never acted since. But his determination to “be 
somebody, and do something” has, owing to the great variety of his talents, 
borne fruit. He is more famous today than perhaps he would have been if he 
had devoted himself with the single-heartedness of his master, Irving, to the 
actor’s calling. This is not the place to discuss his position in the world of the 
theatre. It must suffice to say that he has been a great figure in it for the last 
thirty years. 

Edith Craig may pride herself on having been a useful actress in the Lyceum 
company. Henry Irving early discovered her usefulness, and gave her a series 
of small but important parts in which he could count on her serving him as 
an actor with unobtrusive skill and reliability. It is with these qualities that 
Edith Craig, since she left the stage, has continued to serve the theatre in many 
different branches. Perhaps no member of the Terry family has worked 
harder in its service with less reward. 

3. Ellen Terry's First Appearance. On June 16, 1856, Mr Charles Dodgson 
(Lewis Carroll) visited the Princess’s Theatre. The author of “Alice in Won- 
derland” had only a month earlier adopted the famous pseudonym chosen, 
frofh four names he submitted, by Edmund Yates, the editor of The Train, 
to which Mr Dodgson contributed humorous lyrics. Writing in his diary of 
the visit to the Princess’s, Lewis Carroll says that he “especially admired the 
acting of the little Mamillius, Ellen Terry, a beautiful little creature, who 
played with remarkable ease and spirit.” 

4. Children on the Stage. Ellen Terry’s statement that children are not 

allowed by law to appear on the stage until they are ten years old was true in 
1906, but now has to be revised. Without a licence, they may not appear unti 
the age of fourteen, nor with one, until the age of twelve. , 

5. Rehearsals at the Princess’s. In the year 1928, shortly before Ellen Terry s 

1 Since this note was written Dennis Neilson-Tcrry has died. He succumbed to double 
pneumonia in July 1932 while on tour in South Africa. At the early age of 37 hl5 
distinguished career as an actor and actor-manager came to a tragically sudden end. 
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fulfill an engagement at the Haymarket Theatre, of which Mr Buckstone 
was still the manager and Sothern the great attraction. I had played Ger- 
trude Howard in “The Little Treasure” during the stock season at Bris- 
tol, and when Mr Buckstone wanted to revive the piece at the Hay- 
market, he .was told about me. I was fifteen at this time, and my sense 
of humour was as yet ill-developed. I was fond of “larking” and merry 
enough, but I hated being laughed atl At any rate, I could see no humour 
in Mr Sothern’s jokes at my expense. He played my lover in “The Little 
Treasure,” and he was always teasing me — pulling my hair, making me 
forget my part and look like an idiot. But for dear old Mr Howe, who 
was my “father” in the same piece, I should not have enjoyed acting in 
it at all, but he made amends for everything. We had a scene together 
in which he used to cry, and I used to cry — oh, it was lovely! 

Why I should never have liked Sothern, with his wonderful hands 
and blue eyes, Sothern, whom every one found so fascinating and delight- 
ful, I cannot say, and I record it as discreditable to me, not to him. I 
admired him — I could not help doing that — but I dreaded his jokes, and 
thought some of them very cruel. 

Another thing I thought cruel at this time was the scandal which 
was talked in the theatre. A change for the better has taken place in, this 
respect — at any rate, in conduct. People behave better now, and in our 
profession, carried on as it is in the public eye, behaviour is everything. 
At the Haymarket there were simply no bounds to what was said in the 
greenroom. One night I remember gathering up my skirts (we were, I 
think, playing “The Rivals” at the time), making a curtsey, as Mr Chip- 
pendale, one of the best actors in old comedy I ever knew, had taught me, 
and sweeping out of the room with the famous line from another Sheri- 
dan play: “Ladies and gentlemen, I leave my character behind me!” 

I see now that was very priggish of me, but I am quite as uncom- 
. promising in my hatred of scandal now as I was then. Quite recently I 
had a line to say in “Captain Brassbound’s Conversion,” which is a very 
.helpful reply to any- tale-bearing. “As if any one ever knew the whole 
truth about anything!” That is just the point. It is only the whole truth 
which is informing and fair in the long run, and the whole truth is never 
known. 

I regard my engagement at the Haymarket as one of my lost oppor- 
tunities, which in after years I would have given much to have had over 
again. I might have learned so much more than I did. I was preoccupied 
by events outside the theatre. Tom Taylor, who had for some time been 
a good friend to both Kate and me, had introduced us to Mr Watts, the 
great painter, and to me the stage seemed a poor place when compared 
with the wonderful studio where Kate and I were painted as “The Sis- 
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eightieth birthday, she received a letter from an old admirer recalling an inci- 
dent at one of these rehearsals. “A score of years ago a friend told me that 
when he was quite a little boy he used to go with his mother to rehearsals at 
the Princess’s and was present on one occasion when a little girl was re- 
hearsing Mamillius. During an interval he held out to the little girl a packet 
of sweets, meaning to offer her some. To his surprise, and boyish indignation, 
she took the lot!” 

The story is very characteristic of Ellen Terry. This was not the only time 
in her life she “took the lot,” not from greed, but from absolute confidence 
that it was expected of her. It never occurred to her to stint a gift when she 
was the giver. She gave all recklessly, and took for granted that this was 
natural in every one. 

6. Dragonetta' s Speech. Edith Craig remembers that when she and her 
brother were children, their mother used to "give them the shivers” by her 
delivery of this speech of the bad fairy’s. “Her ‘broiled for tea’ was really 
terrifying.” 

7. Edmund Yates. Mr Yates also “had no idea" that he was in later years 

to be the instrument of starting a correspondence between that "precocious 
child,” and another child, in 1859 cra ^lc, which was to become famous. 

It wa.s Yates, who in the year 1892, asked Bernard Shaw, then music critic of 
The World, to answer a letter* addressed to him by Ellen Terry. 

8. The parts played by Ellen Terry during the period covered by Chapter 1 
were: Mamillius (“A Winter’s Tale," April 28, 1856); Puck (“A Midsummer 
Night’s Dream,” October 15, 1856); William Waddilovc ("To Parents and 
Guardians,” September 22, 1857); Jacob Earwig (“Boots at the Swan,” Sep- 
tember 23, 1857); Fairy Goldcnstar (“The White Cat,” December 26, 1857); 
Dragonetta (“The White Cat,” January 26, 1858); Karl ("Faust and Mar- 
guerite,” April 5, 1858); Prince Arthur ("King John,” October 18, 1858); 
Fleance (“Macbeth,” November 17, 1858); Genic of the Jewels (“The King 
of the Casdc,” (December 28, 1858); Tiger Tim ("If the Cap Fits,” June 13, 
1859). 


27 



speak the “tag.” Now, it has been a superstition among actors for cen- 
turies that it is unlucky to speak the “tag” in full at rehearsal. So during 
the rehearsals of “The Rivals,” I followed precedent and did not say the 
last two or three words of my part and of the play, but just “mum, mum, 
mum!” When the first night came, instead of dropping my voice with 
the last word in the conventional and proper manner, I ended with an 
upward inflection, which was right for the sense, but wrong for the 
curtain. 

This unexpected innovation produced utter consternation all round 
me. The prompter was so much astounded that he thought there was 
something more coming and did not give the “pull” for the curtain to 
come down. There was a horrid pause while it remained up, and then 
Mr Buckstone, the Bob Acres of the cast, who was very deaf and had 
not heard the upward inflection, exclaimed loudly and irritably: “Eh! eh! 
What does this mean? Why the devil don’t you bring down the curtain?” 
And he went on cursing until it did come down. This experience made 
me think more than ever of the advice of an old actor: “Never leave your 
stage effects to chance, my child, but rehearse, and find out all about it!” 

How I wished I had rehearsed that “tag” and taken the risk of being 
unlucky! 

For the credit of my intelligence I should add that the mistake was 
a technical one, not a stupid one. The line was a question. It demanded 
an upward inflection; but no play can end like that. 

It was not all old comedy at the Haymarket. “Much Ado About 
Nothing” was put on during my engagement, and I played Hero to 
Miss Louisa Angell’s Beatrice. Miss Angell was a very modern Beatrice, 
but I, though I say it “as shouldnt,” played Hero beautifully! I remember 
wondering if I should ever play Beatrice. I just wondered, that was all. 
It was the same when Miss Angell played Letitia Hardy in “The Belle’s 
Stratagem,” and I was Lady Touchwood. I just wondered! I never felt 
jealous of other people having bigger parts; I never looked forward con- 
sciously to a day when I should have them myself. There was no virtue 
in it. It was just because I wasnt ambitious. 

Louise Keeley, a pretty little woman and clever, took my fancy more 
than any one else in the company.- She was always merry and kind, and 
I admired her dainty, vivacious acting. In a burlesque called “Buckstone 
at Home” (in which I played Britannia and came up a trap in a huge 
pearl, which opened and disclosed me) Miss Keeley was delightful. One 
evening the Prince and Princess of Wales (now our King and Queen ) 1 
came to see “Buckstone at Home.” I believe it was the very first time 
they had appeared at a theatre since their marriage. They sat far back 

1 Edward VII and Queen Alexandra. 
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Chapter II 
GROWING UP 
(1859-1866) 

§ 1 

F rom July to September every year the leading theatres in London and 
the provincial cities were closed for the summer vacation. This plan 
is still adhered to more or less, but in London, at any rate, some theatres 
keep their doors open all the year round. During these two months 
most actors take their holiday, but when we were with the Keans we were 
not in a position to afford suph a luxury. Kate and I were earning good 
salaries for our age , 1 but the family at home was increasing in size, and 
my mother was careful not to let us think that there never could be any 
rainy days. I am bound to say that I left questions of thrift, and what 
we could afford and what we couldnt entirely to my parents. I received 
sixpence a week pocket-money, with which I was more than content for 
many years. Poor we may have been at this time, but, owing to my 
mother’s diligent care and cleverness, we always looked nice and neat. 
One of the few early dissipations I can remember was a Christmas party 
in Half Moon Street, where our. white muslin dresses were equal to any 
present. But more love and toil and pride than money had gone to 
make them. I have a very clear vision of coming home late from the 
theatre to our home in Stanhope Street, Regent’s Park, and seeing my 
dear mother stitching at those pretty frocks by the light of one candle. It 
was no uncommon thing to find her sewing at that time, but if she was 
tired, she never showed it. She was always bright and tender. With the 
callousness of childhood, I scarcely realised the devotion and ceaseless 
care that she bestowed on us, and her untiring efforts to bring us up as 
beautifully a N s she could. The knowledge came to me later on when, all 
too early in my life, my own responsibilities came on me and quickene 
my perceptions. But I was a heartless little thing when I danced off to 

1 Of course, all salaries are bigger now than they were in my youth. The “stars 
old days earned large sums — Edmund Kean received two hundred and fifty pounds^ 0 
four performances — but the ordinary members of a company were paid at a very mp 
rate. ** 
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and a quilted white bonnet with a sprig of orange-blossom, and I was 
wrapped in a beautiful Indian shawl. I “went away” in a sealskin jacket 
with coral buttons, and a little sealskin cap. I cried a great deal, and Mr 
Watts said, “Dont cry. It makes your nose swell.” The day I left home to 

be married. I “tubbed” all mv little brothers and sisters and washed their 

/ 

fair hair. 

Little Holland House, where Mr Watts lived, seemed to me a para- 
dise, where only beautiful things were allowed to come. All the women 
were graceful, and all the men were gifted. A trio of sisters — Mrs 
Prinsep — (mother of the painter), Lady Somers, and Mrs Cameron, a 
pioneer in artistic photography — were known as Beauty, Dash, and Tal- 
ent. There were two more beautiful sisters, Mrs Jackson and Mrs 
Dalrymple. Gladstone, Disraeli and Browning were among Mr Watt’s 
visitors. At Freshwater, where I went on a visit soon after my mar- 
riage, I first saw Tennyson. 

As I write down these great names, I feel apprehensive of rousing 
expectations in the reader which I shall be unable to satisfy. For my rec- 
ollections of the men to whom the names belong arc very incomplete. I 
remember thinking that Mr Gladstone was like a volcano at rest; his 
face was pale and calm, but the calm was the calm of the grey crust of 
Etna. You looked into the piercing dark eyes and caught a glimpse of 
the red-hot crater beneath the crust. Years later when I met him at the 
Lyceum, I had exactly the same impression. Then I became better ac- 
quainted with him, and discovered that he was one of the best “audiences” 
actor or actress could desire. He used often to come to the Lyceum and 
watch the play from a little seat in the O. P. corner. Henry Irving cov- 
ered the seat with red baize and hung up curtains so that our great 
visitor should be protected from draughts. It was not only on account of 
his deafness that Mr Gladstone preferred this corner close to the actors 
to a stall or box. He could come and go without attracting attention. But 
he seldom took advantage of this, nearly always arriving five minutes 
before the curtain went up, and staying until the end of the play. One 
bitter winter night I feared he would catch cold, and I lent him a white 
scarf which he wore with great dignity. 

He could always give his whole mind to the thing which claimed 
his interest at the moment. This made him one of the most comfortable 
people to talk to that I have ever met. In everything he was thorough. 
Would that all playgoers were as punctual and as capable of such con- 
centration! 

I remember contrasting his punctuality when he came to see “King 
Lear” with the -unpunctuality of another statesman, Lord Randolph 
Churchill, who came to see the same play the following evening. 
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that party! I remember that when the great evening came, our hair, 
which we still wore down our backs, was done to perfection, and we 
really looked fit to dance with a king. As things were, I did dance with 
the late Duke of Cambridge! It was the most exciting Christmas Day in 
my life. 

Our summer holidays, as I have said, were spent at Ryde. We stayed 
at Rose Cottage (for which I sought in vain when I revisited the place 
the other day), and the change was pleasant, even though we were work- 
ing hard. One of the pieces father gave at the theatre to amuse the sum- 
mer visitors was a farce called “To Parents and Guardians.” I played the 
fat, naughty boy Waddilove, a part which had been associated with the 
comedian Robson in London, and I remember that I made the unso- 
phisticated audience shout with laughter by entering with my hands cov- 
ered with jam! Father was capital as the French usher Tourbillon; and 
the whole thing went splendidly. Looking back, it seems rather auda- 
cious for a mere child to have attempted a grown-up comedian’s part, 
but it was excellent practice for that child! It was the success of these 
little summer ventures at Ryde which made my father think of our 
touring in “A Drawing-room Entertainment” when the Keans left the 
Princess’s. 

The entertainment consisted of two little plays “Home for the Holi- 
days” and “Distant Relations,” and they were written, I think, by a Mr 
Courtney. We were engaged to do it first at the Royal Colosseum, 
Regent’s Park, by Sir Charles Wyndham’s father, Mr Culverwell. Kate 
and I played all the parts in each piece, and we did quick changes at the 
side worthy of Fregoli! The whole thing was quite a success, and after 
playing it at the Colosseum we started on a round of visits. 

In “Home for the Holidays,” which came first in our little pro- 
gramme, Kate played Letitia Melrose, a young girl of about seventeen, 
who is expecting her young brother home for the holidays. Letitia, if I 
remember right, is discovered soliloquising somewhat after this fashion: 
“Dear little Harry! Left all alone in the world, as we are, I feel such 
responsibility for him. Shall I find him changed, I wonder, after two 
years’ absence? He has not answered. my letters lately. I hope he got the 
cake and toffee I sent him, but I’ve not heard a word.” At this point I 
entered as Harry, but instead cf being the innocent little schoolboy of 
Letitia’s fond imagination, Harry appears in loud peg-top trousers (peg- 
top trousers were very fashionable in i860), with a big cigar in his mouth, 
and his hat worn jauntily on one side. His talk is all of racing, betting, . 
and fighting. Letty is struck dumb with astonishment at first, but the 
awful change which two years have effected gradually dawns on her. She 
implores him to turn from his idle, foolish ways. Master Harry sinks on 
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and Knights o£ the Round Table with Tennyson’s sons, Hallam and 
Lionel, and the young Camerons, to sitting indoors noticing what the 
poet did and said. I was mighty proud when I learned how to prepare 
his daily pipe for him. It was a long church-warden, and he liked the 
stem to be steeped in a solution of sal volatile, or something of that kind, 
so that it did not stick to his lips. But he and all the others seemed to 
me very old. There were my young knights waiting for me; and jump- 
ing gates, climbing trees, and running paper-chases are pleasant when one 
is young. 

It was not to inattentive ears that Tennyson read his poems. His read- 
ing was most impressive, but I think he read Browning’s “Ride from 
Ghent to Aix” better than anything of his own, except, perhaps, “The 
Northern Farmer.” He used to preserve the monotonous rhythm of the 
galloping horses in Browning’s poem, and made the words come out 
sharply like hoofs upon a road. It was a little comic until one got used 
to it, but that fault lay in the car of the hearer. It was the right way and 
the fine way to read this particular poem, and I have never forgotten it. 

In after years I met Tennyson again, when with Henry Irving I 
acted in two of his plays at the Lyceum. When I come to those plays, I 
shall have more to say of him. Browning too I met in later years, but 
only at dinner-parties. I knew him no better than in this early period, 
when I was . Nelly Watts, and heedless of the greatness of great men, 
“To meet an angel and not be afraid is to be impudent.” I dont like 
to confess to it, but I think I must have been, according to this definition, 
very impudent! 

One chaiming domestic arrangement at Freshwater was the serving 
of the dessert in a separate room from the rest of the dinner. And such a 
dessert it always was! Fruit piled high on great dishes in Veronese 
fashion, not the few nuts and an orange of some English households. 

It must have been some years after the Freshwater days, yet before 
the production of “The Cup,” that I saw Tennyson in his carriage outside 
a jeweller’s shop in Bond Street. 

‘How very nice you look in the daytime,” he remarked. “Not like an 
actress!” 

I disclaimed my singularity, and said I thought actresses looked very 
nice in the daytime. 

To him and to the others my early romance was always the most 
interesting thing about me. When I saw them in later times, it seemed 
as if months, not years, had passed since I was Nelly Watts. 

Once, at the dictates of a conscience, perhaps an over-scrupulous con- 
science, I made a bonfire of my letters. But a few were saved from the 
burning, more by accident than design. Among them I found yesterday 
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his knees by her side, but just as his sister is about to rejoice and kiss' 
him, he looks up in her face and bursts into loud laughter. She is exas- 
perated, and, threatening to send some one to him who will talk to him 
in a very different fashion, she leaves the stage. Master Hopeful there- 
upon dons his dressing-gown and smoking cap, and, lying full length 
upon the sofa, begins to have a quiet smoke. He is interrupted by the 
appearance of a most wonderful and grim old woman in blue spectacles 
— Miss Terrorbody. This is no other than Sister Letty, dressed up in order 
to frighten the youth out of his wits. She talks and talks, and, after paint- 
ing vivid pictures of what will become of him unless he alters his ‘‘vile 
ways,” leaves him, but not before she has succeeded in making him shed 
tears, half of fright and half of anger. Later on, Sister Letty, looking 
from the window, sees a grand fight going on between Master Harry 
and a butcher-boy, and then Harry enters with his coat off, his sleeves 
tucked up, explaining in a state of blazing excitement that he " had to 
fight that butcher-boy, because he had struck a little girl in the street.” 
Letty sees that the lad has a fine nature in spite of his folly, and appeals 
to his better feelings, this time not in vain. 

“Distant Relations” was far more inconsequent, but it served to show 
our versatility, at any rate. I was all things by turns, and nothing long! 
First I was the page boy who admitted the “relations” (Kate in many 
guises). Then I was a relation myself — Giles, a rustic. As Giles, I sud- 
denly asked if the audience would like to hear me play the drum, and 
“obliged” with a drum solo, in which I had spent a great deal of time 
perfecting myself. Long before this I remember dimly some rehearsal 
when I was put in the orchestra and taken care of by “the gentleman 
who played the drum,” and how badly I wanted to play it too! I after- 
wards took lessons from Mr Woodhousc, the drummer at the Princess s. 

Both Kate and I, even at this early age, had dreams of playing all 
Mrs Kean’s parts. We knew the words, not only of them, but of every 
female part in every play in which we had appeared at the Princesss. 
“Walking on is so dull,” the young actress says sometimes to me now, 
and I ask her if she knows all the parts of the play in which she is walk- 
ing on.” I hardly ever find that she does. “I have no understudy, is her 
excuse. Even if a young woman has not been given an understudy, she 
ought, if she has any intention of taking her profession as an actress seri- 
ously, to constitute herself an understudy to every part in the piece! Then 
she would not find her time as a “super” hang heavy on her hands. 

Some of my readers may be able to remember the Stalactite Caverns 
which used to be one of the attractions at the Colosseum. It was there 
that I first studied the words of Juliet. To me the gloomy horror of the 
place was a perfect godsend! Here I could cultivate a creepy, eerie sensa- 
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during the tours of the Drawing-Room Entertainment, Ellen Terry does not 
mention that she played parts in some of the little pieces in the programme. 

6. Those large hands. It may well astonish readers who arc old enough to 
remember Ellen Terry that she should ever have been ashamed of her hands. 
But perhaps they were not so beautiful in youth before she had learned how to 
us them. Apropos of this speculation, I quote Bernard Shaw’s opinion that 
“Ellen Terry actually invented her own beauty. Her portraits as a girl have 
hardly anything in them of the wonderful woman who, after leaving the stage 
for seven years, re-appeared in 1875 and took London by storm.” 

7. Mr Godwin. The first allusion in Ellen Terry’s autobiography to “Mr 
Godwin” (Edward William Godwin, F.S.A.) calls for amplification. It is 
strange that there is no biography of this brilliant man, who besides being an 
architect of distinction in the British school which broke away from the 
pseudo-classic style of the early 19th century period, was a learned archaeolo- 
gist, a pioneer in the reform of domestic furniture and decoration, and the 
initiator of an aesthetic movement in the theatre which was destined to have 
a lasting influence. One of the greatest services rendered by Gordon Craig’s 
organ The Mas\, a journal devoted to the art of the theatre, now deceased, 
was the reprint in 1908 of Godwin’s valuable series of articles on “The Archi- 
tecture and Costumes of Shakespeare’s Plays” which originally appeared in 
“The Architect” in 1875. The time has come to reprint them once more for 
the instruction of a generation entirely ignorant of the debt the theatre owes 
to Godwin. 

His career can be only briefly summarised here. Born in Bristol in 1833, 
he was little more than a boy when he won the three premiums in the com- 
petitions for designs for the assize-courts in his native town. At the age of 
twenty-five he built the Town Hall at Northampton. Another important archi- 
tectural achievement is the Town Hall at Congleton. Of the many houses 
Godwin built, the White House in Chelsea, designed for his friend Whistler, 
is best known. In lending his talents to the service of the theatre Godwin had 
precursors in the great architects, Scrlio, Palladio and Inigo Jones. His wide 
learning and keen perception of beauty made him dissatisfied both with the 
archeological and aesthetic standards of production in the theatre of his youth. 
He expressed some of this dissatisfaction in the criticisms of the productions 
at Bristol to which Ellen Terry refers. 

After Godwin left Bristol for London he continued to practise his pro- 
fession as architect, but from the year 1875 when he supervised the Bancrofts’ 
production of "The Merchant of Venice” (in which Ellen Terry played Portia) 
his work for the theatre engrossed him. Its extent is not to be measured by the 
actual number of productions in which he collaborated. He prepared scene and 
costume designs for many other plays, and was a prolific writer of articles on 
his special subject, archa:ology in relation to the theatre. His most notable 
achievement was the production of “Helena in Troas at Hengler s Circus in 
1886. He designed and built a theatre on the Greek model within the existing 
structure, and applied his detailed knowledge of the past to the reconstruction 
of a Greek performance. A contemporary picture of this production, in which 
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tion, and get into a fitting frame of mind for the potion scene. Down in 
this least imposing of subterranean abodes I used to tremble and thrill 
with passion and terror. Ah, if only in after years, when I played Juliet 
at the Lyceum, I could have thrilled an audience to the same extent! 

After a few weeks at the Colosseum, wc began our little tour. It was 
a very merry, happy time. Wc travelled a company of five, although only 
two of us were acting. There were my father and mother, Kate and 
myself, and Mr Sydney Naylor, who played the very important part of 
orchestra. Wc usually journeyed in a carriage. Once wc tramped from 
Bristol to Exeter. Oh, those delightful journeys on the open road! I tasted 
the joys of the strolling player’s existence, without its miseries. I saw the 

country for the first time When they asked me what I was thinking 

of as we drove along, I remember answering: "Only that I should like to 
run wild in a wood for ever!” At night wc stayed in beautiful little inns 
which were ever so much more cheap and comfortable than the hotels of 
today. In some of the places wc were asked out to tea and dinner and 
very much feted. An odd little troupe wc were! Father was what we will 
call for courtesy’s sake “Stage Manager,’’ but in reality he set the stage 
himself, and did the work which generally falls to the lot of the stage 
manager and an army of carpenters combined. My mother used to coach 
us in our parts, dress us, make us go to sleep part of the day so that wc 
might look fresh at night, and look after us generally. Mr Naylor, who 
was not very much more than a boy, though to my childish eyes lie looked 
quite venerable, besides discoursing eloquent music in the evenings, dur- 
ing the progress of the "Drawing-room Entertainment,’’ would amuse us 
— me most especially-— by being very entertaining himself during our 
journeys from place to place. How he made us laugh about — well, mostly 
about nothing at all. 

Wc travelled in this way for nearly two years, visiting a new place 
every day, and making, I think, about ten to fifteen pounds a perform- 
ance. Our little pieces were very pretty, but very slight, tot); and I can 
only suppose that the people thought that "never anything can be amiss 
when simpleness and duty tender it," for they received our entertainment 
very well. The time had come when my little brothers had to be sent to 
school, and our earnings came in useful. 
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inst., at the church of St Barnabas, Kensington, by the Rev Dr Hussey, and 
the name of the gentleman with whom the lady has become united in the 
bonds of matrimony is Mr G. F. Watts.” 

This cutting from a newspaper of January, 1864, was preserved by Ellen 
Terry in some reliquary or other for over forty years. In 1908, when her book 
was published, she transferred it to her copy, pasting it beneath the reproduc- 
tion of Watts’s picture “The Sisters.” There is nothing to be said about the 
paragraph except that “child” would have been a more accurate description of 
the bride than “lady, ’ but the place in her book chosen for its last resting place 
by Ellen Terry invites comment. She may have recalled that the first visit of 
“The Sisters,” Kate and Ellen, to Watts’s studio was the first step to the altar 
of St Barnabas’s Church. Mr Watts had seen and admired Kate Terry on the 
stage, and asked his friend Tom Taylor to bring her to his studio. That her 
younger and then less famous sister should have accompanied Kate is not sur- 
prising. Kate had to be chaperoned, and Mrs Terry, busy at home with her 
large young family, was no doubt glad to let Nelly take her place. Contempo- 
rary descriptions of the sisters at this time confirm the evidence of Watts’s 
picture that there was a very effective contrast in their looks. “The contrast 
was not one of colouring only, but of type. Clement Scott was conscious of this 
when he wrote that Kate was a pure English beauty, while Ellen was ideal, 
mystical and mediaeval.” If he did not get hold of the right words, he certainly 
got hold of the right idea. 

The moment G. F. Watts clapped eyes on that “ideal” face, he seems to 
have recognised his ideal of an inspiring model. Like the Emperor Franz Josef 
of Austria, on a somewhat similar occasion, he turned from the elder sister, 
who was already in Tom Taylor’s imagination the future Mrs Watts, to the 
younger. The marriage was arranged and all too shortly took place. It is not 
known whether the elderly artist, elderly that is in comparison with his bride 
— he was more than twice her age — felt any compunction at the innocent 
rapture of Ellen Terry at the prospect of living with him at Little Holland 
House. His first marriage is not even mentioned in his biography, a strange 
omission, hardly justified by the fact that his biographer was his second wife. 
But the conjecture that he had an uneasy conscience is reasonable. The late 
Lady Constance Leslie, who was present at the wedding, once told me that 
the contrast between the atrabilious bridegroom, walking slowly and heavily 
up the aisle, and the radiant child bride dancing up it on winged feet, struck 
her as painful. She recalled the lines: 

Crabbed age and youth 
Cannot live together 
Youth is full of pleasaunce: 

Age is full of care. . . 

Apparently neither Tom Taylor, who had the interests of little Nelly 
at heart, nor her parents, who adored her, were as sensitive. They 
pleased that the child had made such a good marriage. As stage folk they 
have regretted the abrupt termination of a career so full of promise, but 
is no proof of this. 



In London my name was put on an agent’s books in the usual way, 
and presently he sent me to Madame Albina de Rhona, who had not long 
taken over the management of the Royal Soho Theatre and changed its 
name to the Royalty. French workmen had swept and garnished the 
dusty, dingy place and transformed it into a theatre as dainty and pretty 
as Madame de Rhona herself. Dancing was Madame’s strong point, but 
she had been very successful as an actress too, first in Paris and Peters- 
burg, and then in London at the St James’s and Drury Lane. What 
made her go into management on her own account I dont know. I sup- 
pose she was ambitous, and rich enough for the enterprise. 

At this time I was “in standing water,” as Malvolio says of Viola 
when she is dressed as a boy. I was neither child nor woman — a long- 
legged girl of about thirteen, still in short skirts, and feeling that I ought 
to have long ones. However, when I set out with father to see Madame 
de Rhona, I was very smart. I borrowed Kate’s new bonnet — pink silk 
trimmed with black lace — and thought I looked nice in it. So did father, 
for he said on the way to the theatre that pink was my colour. In fact, 
I am sure it was the bonnet that made Madame de Rhona engage me 
on the spot! 

She was the first Frenchwoman I had ever met, and I was tremen- 
dously interested in her. Her neat and expressive ways made me feel very 
“small,” or rather big and clumsy, even at the first interview. A quick- 
tempered, bright, energetic little woman, she nearly frightened me out 
of my wits at the first rehearsal by dancing round me on the stage in a 
perfect frenzy of anger at what she was pleased to call my stupidity. Then 
something I did suddenly pleased her, and she overwhelmed me with 
compliments and praise. After a time these became the order of the day, 
and she soon won my youthful affections. Madame de Rhona was very 
kind-hearted and generous. To her generosity I owed the first piece of 
jewellery I ever possessed — a pretty little brooch, which, with characteris- 
tic carelessness, I promptly lost! Besides being flattered by her praise and 
grateful for her kindness, I was filled with great admiration for her. She 
was a wee thing — like a toy, and her dancing was really exquisite. When 
I watched the way she moved her hands and feet, despair entered my 
soul. It was all so precise, so “express and admirable.” Her limbs were so 
dainty and graceful — mine so big and unmanageable! “How long and 
gaunt I am,” I used to say to myself, “and what a pattern of prim pretti- 
ness she is!” I was so much ashamed of my large hands, during this time 
at the Royalty, that I kept them tucked up under my arms! This sub- 
jected me to unmerciful criticism from Madame Albina at rehearsals. 

“Take down your hands,” she would call out. “Mon Dieul It is like 
an ugly young poulet going to roost!” 
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Inst., at the church of St Barnabas, Kensington, by the Rev Dr Hussey, and 
the name of the gentleman with whom the lady has become united in the 
bonds of matrimony is Mr G. F. Watts.” 

This cutting from a newspaper of January, 1864, was preserved by Ellen 
Terry in some reliquary or other for over forty years. In 1908, when her book 
was published, she transferred it to her copy, pasting it beneath the reproduc- 
tion of Watts’s picture “The Sisters.” There is nothing to be said about the 
paragraph except that “child” would have been a more accurate description of 
the bride than “lady, ’ but the place in her book chosen for its last resting place 
by Ellen Terry invites comment. She may have recalled that the first visit of 
“The Sisters,” Kate and Ellen, to Watts’s studio was the first step to the altar 
of St Barnabas’s Church. Mr Watts had seen and admired Kate Terry on the 
stage, and asked his friend Tom Taylor to bring her to his studio. That her 
younger and then less famous sister should have accompanied Kate is not sur- 
prising. Kate had to be chaperoned, and Mrs Terry, busy at home with her 
large young family, was no doubt glad to let Nelly take her place. Contempo- 
rary descriptions of the sisters at this time confirm the evidence of Watts’s 
picture that there was a very effective contrast in their looks. “The contrast 
was not one of colouring only, but of type. Clement Scott was conscious of this 
when he wrote that Kate was a pure English beauty, while Ellen was ideal, 
mystical and mediaeval.” If he did not get hold of the right words, he certainly 
got hold of the right idea. 

The moment G. F. Watts clapped eyes on that “ideal” face, he seems to 
have recognised his ideal of an inspiring model. Like the Emperor Franz Josef 
of Austria, on a somewhat similar occasion, he turned from the elder sister, 
who was already in Tom Taylor’s imagination the future Mrs Watts, to the 
younger. The marriage was arranged and all too shortly took place. It is not 
known whether the elderly artist, elderly that is in comparison with his bride 
— he was more than twice her age — felt any compunction at the innocent 
rapture of Ellen Terry at the prospect of living with him at Little Holland 
House. His first marriage is not even mentioned in his biography, a strange 
omission, hardly justified by the fact that his biographer was his second wife. 
But the conjecture that he had an uneasy conscience is reasonable. The late 
Lady Constance Leslie, who was present at the wedding, once told me that 
the contrast between the atrabilious bridegroom, walking slowly and heavily 
up the aisle, and the radiant child bride dancing up it on winged feet, struck 
her as painful. She recalled the lines: 

Crabbed age and youth 
Cannot live together 
Youth is full of plcasaunce: 

Age is full of care. 

Apparently neither Tom Taylor, who had the interests of little Nelly Terry 
at heart, nor her parents, who adored her, were as sensitive. They were 
pleased that the child had made such a good marriage. As stage folk they may 
have regretted the abrupt termination of a career so full of promise, but there 
is no proof of this. 



In spite of this, I did not lose my elegant habit for many years! I 
was only broken of it at last by a friend saying that he supposed I had 
very ugly hands, as I never showed them! That did it! Out came the 
hands to prove that they were not so very ugly, after all! Vanity often 
succeeds where remonstrance fails. 

The greenroom at the Royalty was a very pretty little place, and 
Madpme Albina sometimes had supper-parties there after the play. One 
night I could not resist the pangs of curiosity, and I peeped through the 
keyhole to see what was going on! I chose a lucky moment! One of 
Madame’s admirers was drinking champagne out of her slipper! It was 
even worth the box on the ear that mother gave me when she caught me. 
She had been looking all over the theatre for me, to take me home. 

My first part at the Royalty was Clementine in “Attar Gull.” Of the 
play, adapted from a story by Eugene Sue, I have a very hazy recollec- 
tion, but I know that I had one very effective scene in it. Clementine, an 
ordinary fair-haired ingenue in white muslin, has a great horror of snakes, 
and, in order to cure her, some one suggests that a dead snake should be 
put in her room, and she be taught how harmless the thing is for which 
she has such an aversion. An Indian servant, who, for some reason or 
other, has a deadly hatred for the whole family, substitutes a live reptile. 
Clementine appears at the window with the venomous creature coiled 
round her neck, screaming with terror. The spectators on the stage think 
that the snake is dead, and that she is only screaming from nerves, but in 
reality she is being slowly strangled. I began screaming in a frantic, heart- 
rending manner, and continued screaming, each cry surpassing the last 
in intensity and agony. At rehearsal I could not get these screams right 
for a long time. Madame de Rhona grew more and more impatient and 
at last flew at me like a wild-cat and shook me. I cried, just as I had 
done when I could not get Prince Arthur’s terror right, and then the 
wild, agonised scream that Madame de Rhona wanted came to me. I 
reproduced it and enlarged it in effect. On the first night the audience 
applauded the screaming more than anything in the play. Madame de 
Rhona assured me that I had made a sensation, kissed me and said I was 
a genius! How sweet and pleasant her flattering words sounded in my 
young and inexperienced ears I need hardly say. 

Looking back at it now, I know perfectly well why I, a mere child’ of 
thirteen, was able to give such a realistic display of horror. I had the emo- 
tional instinct to start with, no doubt, but if I did it well, it was because 
I was able to imagine what would be real in such a situation. I had never 
observed such horror, but I had previously realised it, when, as Arthur, I 
had imagined the terror of having my eyes put out. 

Imagination! imagination! I put it first years ago, when I was asked 
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1861) ; Clara ("Matrimony,” 1861); Mabel ("A Lesson for Husbands,” 1861); 
Mrs Brinstone (“A Nice Quiet Day,” 1861); Florence (“A Chinese Honey- 
moon,” 1862); Louisa Drayton (“Grandfather Whitehead,” 1862); Clorinda 
("A Family, Failing,” 1862); Margot (“The Sergeant’s Wife,” 1862); Sally 
Potts (“The Eton Boy,” 1862); Kate Mapleton (“Nine Points of the Law,” 

1862) ; Cupid (“Endymion,” 1862); Alice ("Marriage at any Price,” 1862); 
Dictys (“Perseus and Andromeda,” 1862); Marie (“The Marble Heart,” 
1862); Marguerite de Stormberg (“The Angel at Midnight,” 1862); Gertrude 
Howard (“The Little Treasure,” 1862); Serena (“Conrad and Medera,” 

1862) ; Fanny Fact (“Time Tries All,” 1862); Spirit of the Future (“Opening 
Ceremony at the Theatre Royal, Bath,” 1863); Titania (“A Midsummer 
Night’s Dream,” 1863); Britannia (“Buckstone at Home,” 1863); Hero 
(“Much Ado About Nothing,” 1863); Lady Frances Touchwood (‘The Belle’s 
Stratagem,” 1863); Desdemona (“Othello,” 1863); Mary Ford (“A Lesson for 
Life,” 1863); Isabella (“A Game of Romps,” 1863); Flora (“The Duke’s 
Motto,” 1863); Nerissa (‘The Merchant of Venice,” 1863); Constance Belmore 
(“One Touch of Nature,” 1863); Julia Melville (“The Rivals,” 1863); Sir 
Tristram (“King Arthur,” 1863); Mary Meredith (“The American Cousin,” 

1863) . 
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what qualities I thought necessary* for success upon the stage. And I am 
still of the same opinion. Imagination, industry, and intelligence — “the 
three I’s” — are all indispensable to the actress, but of these three the great- 
est is, without any doubt, imagination. 

After this “screaming” success, which, however, did not keep “Attar 
Gull” in the bill at the Royalty for more than a few nights, I continued 
to play under Madame de Rhona’s management until February 1862. 
During these few months new plays were being constantly put on, for 
Madame was somehow not very fortunate in gauging the taste of the 
public. It was in the fourth production — “The Governor’s Wife” — that, as 
Letty Briggs, I had my first experience of what is called “stage fright.” I 
had been on the stage more than five years, and had played at least sixteen 
parts, so there was really no excuse for me. I suspect now that I had not 
taken enough pains to get word-perfect. I know I had five new parts to 
study between November 21 and December 26. 

Stage fright is like nothing else in the world. You are standing on the 
stage apparently quite well and in your right mind, when suddenly you 
feel as if your tongue had been dislocated and was lying powerless in your 
mouth. Cold shivers begin to creep downwards from the nape of your 
neck and all up you at the same time, until they seem to meet in the small 
of your back. About this time you feel as if a centipede, all of whose feet 
have been carefully iced, has begun to run about in the roots of your hair. 
The next agreeable sensation is the breaking out of a cold sweat all over. 
Then you are certain that some one has cut the muscles at the back of 
your knees. Your mouth begins to open slowly, without giving utterance 
to a single sound, and your eyes seem inclined to jump out of your head 
over the footlights. At this point it is as well to get off the stage as 
quickly as you can, for you are far beyond human help. 

Whether everybody suffers in this way or not I cannot say, but it 
exactly describes the torture I went through in “The Governor’s Wife- 
I had just enough strength and sense to drag myself off the stage and 
seize a book, with which, after a few minutes, I reappeared and igno- 
miniously read my part. Whether Madame de Rhona boxed my ears or 
not, I can’t remember, but I think it is very likely, for she was very 
quick-tempered. In later years I have not suffered from the fearsome 
malady, but even now, after fifty years of stage-life, I never play a new 
part without being overcome by a terrible nervousness and a torturing 
dread of forgetting my lines. Every nerve in my body seems to be dancing 
an independent jig on its own account. 

It was at the Royalty that I first acted with Mr Kendal. He and 
played together in a comedietta called “A Nice Quiet Day.” Soon after, 
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my engagement came to an end, and I went to Bristol, where I gained 
the experience of my. life with a stock company. 

§3 

“I think anything, naturally written, ought to be in everybody’s way 
that pretends to be an actor.” This remark of Colley Cibber’s long ago 
struck me as an excellent motto for a beginner on the stage. The ambi- 
tious boy thinks of Hamlet, the ambitious girl of Juliet, but where shall 
we find the young actor and actress whose heart is set on being useful? 

Usefulness! It is not a fascinating word, and the quality is not one of 
which the aspiring spirit can dream o’ nights, yet on the stage it is the 
first thing to aim at. Not until we have learned to be useful can we 
afford to do what we like. The tragedian will always be a limited tra- 
gedian if he has not learned how to laugh. The comedian who cannot 
weep will never touch the highest levels of mirth. 

It was in the stock companies that we learned the great lesson of use- 
fulness; we played everything — tragedy, comedy, farce, and burlesque. 
There was no question of parts “suiting” us; we had to take what we 
were given. 

The first time I was cast for a part in a burlesque I told the stage 
manager I couldnt sing and I couldnt dance. His reply was short and to 
the point. “You’ve got to." And so I sang and danced in a way — a very 
funny way at first, no doubt. It was admirable training, for it took all the 
self-consciousness out of me to start with. To end with, I thought it 
capital fun, and enjoyed burlesque as much as Shakespeare. 

What was a stock company? I forget that in these days the question 
may be asked in all good faith, and that it is necessary to answer it. Well, 
then, a stock company was a company of actors and actresses brought 
together by the manager of a provincial theatre to support a leading actor 
or actress — “a star” — from London. When Edmund Kean, the Kembles, 
Macready, or Mrs Siddons visited provincial towns, these companies were 
ready to support them in Shakespeare. They were also ready to play bur- 
lesque, farce, and comedy to fill out the bill. Sometimes the “stars” would 
come for a whole season; if their magnitude were of the first order, for 
only one night. Sometimes they would rehearse with the stock company, 
sometimes they wouldnt. There is a story of a manager visiting Edmund 
Kean at his hotel on his arrival in a small provincial town, and asking 
the great actor when he would rehearse. 

“Rehearse! I’m not going to rehearse. I’m going to sleep!” 

“Have you any instructions?” 
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“Instructions! No! Tell ’em to keep a long arm’s length away from 
me and do their damned worst!” 

At Bristol, where I joined Mr J. H. Chute’s stock company in 1861, 
we had no experience of that kind, perhaps because there was no Kean 
alive to give it to us. And I dont think that our “worst” would have been 
so very bad. Mr Chute, who had married Macrcady’s half-sister, was a 
splendid manager, and he contrived to gather round him a company 
which was something more than “sound.” 

Several of its members distinguished themselves greatly in after years. 
Among these I may mention Miss Marie Wilton (now Lady Bancroft) 
and Miss Madge Robertson (now Mrs Kendal). 

Lady Bancroft had left the company before I joined it, but Mrs 
Kendal was there, and so was Miss Henrietta Hodson (afterwards Mrs 
Labouchere). I was much struck at that time by Mrs Kendal’s singing. 
Her voice was beautiful. As an example of how anything can be twisted 
to make mischief, I may quote here an absurd tarradiddlc about Mrs 
Kendal never forgetting in after years that in the Bristol stock company 
she had to play the singing fairy to my Titania in “A Midsummer 
Night’s Dream.” The simple explanation was that she had the best voice 
in the company, and was of such infinite value in singing parts that no 
manager in his senses would have taken her out of them. There was no 
question of my taking precedence of her, or of her playing second fiddle 
to me. 

Miss Hodson was a brilliant burlesque actress, a good singer, and a 
capital dancer. She had great personal charm, too, and was an enormous 
favourite with the Bristol public. I cannot exactly call her a “rival” of 
my sister Kate’s, for Kate was the “principal lady” or “star,” and Henri- 
etta Hodson the “soubrettc,” and, in burlesque, the “principal boy. 
Nevertheless, there were certainly rival factions of admirers, and the 
friendly antagonism between the Hodsonites and the Terryites used to 
amuse us all greatly. . 

We were petted, spoiled, and applauded to our hearts’ content, but I 
dont think it did us any harm. We all had scores of admirers, but their 
youthful ardour seemed to be satisfied by tracking us when we went to 
rehearsal in the morning and waiting for us outside the stage-door at 
night. 

When Kate and I had a “benefit” night, they had an opportunity of 
coming to rather closer quarters, for on these occasions tickets could be 
bought from members of the company, as well as at the box-office of the 
theatre. 

Our lodgings in Queen Square were besieged by Bristol youths who 
were anxious to get a glimpse of the Terrys. The Terrys demurely chatted 

36 



°9 

e suioosq pjnoM sq jEqjijqSnoqj XjsnopsuoD jsasu i -unq oj Suiqjou £ 
pue 3ui oj Suiqjou sum 2utaj£ Xjuspj ‘sjjusqx uinsDiO-j sqj oj jusm i jpun 
‘juqj Xjjnojs sjoui sqj.jjs jjssse oj jq§no j ‘spusSsj sssqj jo aysia uj 

<t j§uiAJj Xjusjj; sum j{ /sSejs sqj jo ussnb 
3 q jjim noX Xup suq i ^- 13 3 uo (3 ‘SuijJBp ‘puiui jsasjx :pius puu sjsdns 
jo pMOJD sqj uiojj piBMJOj psqsnj sdej sjiqM u puu ituq qjup qjiM uuui 
gunoX u„ ‘dujj sqj ui 30j Xui jqSnuD puu ‘s^ssduu^ sqj ju qsnj SuiXEjd 
sum I usqM jqSiu snouisj juqj uo juqj pusi £ ‘jusuiszeuie Xui oj ‘usqx 
•asjiqnf Xui Suunp pjoj sum Sutjssui jsjij jno jo sjej jssjej sqj, ‘XpEj 
SuipESJ Siq 3 q pinoqs [ JUSUIsSeSuS UU SUI JSJJO OJ UOIJTSod C UI 3J3M JSAS 
3 q jr jEqj Suisiuiojd Suiajj Xjusjj jo Xjojs u pjoj SAuq sjdosd ‘ujsijeuoijes 
-U 3 S ||U jo piOASp usjjo si qsiqM ‘qjruj sqj uo SAOiduii oj snoixuB jsayj 
^•puiqsq qsEJAY ou,, jjsj puu Xq sui psssud ji suiij sqj jc jnq ‘sjq Xui 
UI JU 3 A 3 JESjS E SUM Siqj, 'SuiAJJ XjUS£-£ qjlAY SUIIJ JSjq 3qj JOJ p3JDE J 
— quiqj £ ‘Xuq Suixog sum ji — Z 9 gi jaquisssQ ui jqSiu ASSoj Xjsa sn q 




pjo Xpoojq J3, uij ’sjnuiui E js 4 dssq juom j js 4 jpx *qSnous jq2u 
3J3 C s t sqs jnq ‘suieu jsq psHuEqs puE ‘psujEui s t sqs quiqj £ ‘{PA\.»» 

u‘°N» 

, (( J3uieu jeqj jo 3J3, XpEj Xuy„ 

•jjosuij Ejouos’q joj 

joop-sSEjs sqj je psjinbut pun ‘js[AYOjS SuiqoopsjqEjndsJsip u jo xoq sqj 
uiojj pspusossp jsgjnui puu ssdus ui UEUiqEs pjo psXs-jusjq E Xsp 3UO juqj 
Xjojs sqj oj ssids juuoijippu saeS Xjsisos dijejsojsije joj sssupuoj siqj, 

'SSSSSSUIjd pUE S3SS3 

-qsnp qjlAY psqqouqoq jt spisjno puE ‘ssdejS puu sjie je3j§ jjssjsq saeS 
sqs 3JjE3qj sqj uj ’Suijde jsq jo uuqj sqooj J3q jo uiea sjoui seay sqs 
‘Xj3SJ3AJ3d c jsX ‘puoj e sqij JsqjEJ ‘uiujd X|2uip33DX3 seay sq§ jqooq e jjq 
pjnoM jrsq jnoqE pjoj ussq 3AEq juqj ssijojs sqj^ juuSi^ sjjaj pjo jesq 

•JOJJ3J qjtAY pssXjujud XjduiIS SEM f ‘XOqsSEJS 
aqj uiojj ssoj ssiq pnoj e psqSnuj say sujij jxsu Xjsa sqj^ ’jssjqj jsq jno 
psijjEs sqs puE ‘sn ssiq pus juojj ui 08 pjnoAY sqs ‘uieSe ji pip say ji pius 
ue2i^\ -sjpq 'sjqEdssui puu ‘duiij ‘sssjdjsq ‘sjjEqs oj uo iunq s^ *jsj 
- qSnuj jo sjq ojut jjo sn puss oj pssn ji jo jqSnoqj Xjsa sqj^ ,,'^ujq s 4 j£ 
iSuijsmsue ‘ooj pusq Xui ui pjos puq e qjiAY puu ‘jjssXui pjjqs sjsui u Sur 
-qooj ‘£ sbm sjsqj pus ,,^'stqj si pjiqs ssoq/^^ ‘suij u puq sjq *uiEqpuX^ 
ssjnAUOs oj pssn qsnjM (( uiEjjns >> suo seay sjsqx ‘SunoX Xjpjhsqu jjsqooj 
puu . sssjp sjiojdsjiq uijsnui sjiqAY e sjom £ ‘sjiEdsjnusg sp sso^[ sy 
‘s 4 ussn^) MS£vj sqj je uo jnd Xnjd jsjq sqj I( ‘s§eijjejyj sjqnoQ sqx„ U I SCM 
ji quiqj £ ’uieSe psjooj jsasu j Xes jou jjim j qSnoqj ‘ji joSjoj jsasu j 



with them and sold them tickets. My mother was most vigilant in her 
role of duenna, and from the time I first went on the stage until I was 
a grown woman I can never remember going home unaccompanied by 
either her or my father. 

The leading male members of Mr Chute’s stock company were Arthur 
Wood (an admirable comedian), William George Rigncld, W. H. Ver- 
non, and Charles Coghlan. At this time Charles Coghlan was acting 
magnificently, and dressing each of his characters so correctly and so 
perfectly that most of the audience did not understand it. For instance, 
as Glavis, in “The Lady of Lyons,” he looked a picture of the Directoire 
fop. He did not compromise in any single detail, but wore the long 
straggling hair, the high cravat, the eye-glass, bows, jags, and tags, to the 
infinite amusement of some members of the audience, who could not 
imagine what his quaint dress meant. Coghlan’s clothes were not more 
perfect than his manner, but both were a little in advance of the apprecia- 
tion of Bristol playgoers in the ’sixties. 

At the Princess’s Theatre I had gained my experience of long re- 
hearsals. When I arrived in Bristol I was to learn the value of short ones. 
Mr Chute took me in hand, and I had to wake up and be alert with 
brains and body. The first part I played was Cupid in “Endymion.” To 
this day I can remember my lines. I entered as a blind old woman in 
what is known in theatrical jargon as a “disguise cloak.” 

Pity the poor blind — what, no one here? 

Nay then, I’m not so blind as I appear, 

And so to throw off all disguise and sham, 

Let me at once inform you who I am! (throwing off cloak) 

I’m Cupid! 

Henrietta Hodson as Endymion and Kate as Diana had a dance with 
me which used to bring down the house. I wore a short tunic which in 
those days was considered too scanty to be “quite nice,” and carried the 
conventional bow and quiver. 

In another burlesque, “Perseus and Andromeda,” I played Dictys; it 
was in this piece that Arthur Wood used to make people laugh by pun- 
ning on the line: “Such a mystery (Miss Terry) here!” It was an absurd 
little joke, but the people used to cheer and applaud. 
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While my stage education was progressing apace, I was, through the 
influence of a very wonderful family whose acquaintance we made, hav- 
ing my eyes opened to beautiful things in art and literature. Mr Godwin, 
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fulfill an engagement at the Haymarket Theatre, of which Mr Buckstone 
was still the manager and Sothern the great attraction. I had played Ger- 
trude Howard in “The Little Treasure” during the stock season at Bris- 
tol, and when Mr Buckstone wanted to revive the piece at the Hay- 
market, he .was told about me. I was fifteen at this time, and my sense 
of humour was as yet ill-developed. I was fond of “larking” and merry 
enough, but I hated being laughed atl At any rate, I could see no humour 
in Mr Sothern’s jokes at my expense. He played my lover in “The Little 
Treasure,” and he was always teasing me — pulling my hair, making me 
forget my part and look like an idiot. But for dear old Mr Howe, who 
was my “father” in the same piece, I should not have enjoyed acting in 
it at all, but he made amends for everything. We had a scene together 
in which he used to cry, and I used to cry — oh, it was lovely! 

Why I should never have liked Sothern, with his wonderful hands 
and blue eyes, Sothern, whom every one found so fascinating and delight- 
ful, I cannot say, and I record it as discreditable to me, not to him. I 
admired him — I could not help doing that — but I dreaded his jokes, and 
thought some of them very cruel. 

Another thing I thought cruel at this time was the scandal which 
was talked in the theatre. A change for the better has taken place in, this 
respect — at any rate, in conduct. People behave better now, and in our 
profession, carried on as it is in the public eye, behaviour is everything. 
At the Haymarket there were simply no bounds to what was said in the 
greenroom. One night I remember gathering up my skirts (we were, I 
think, playing “The Rivals” at the time), making a curtsey, as Mr Chip- 
pendale, one of the best actors in old comedy I ever knew, had taught me, 
and sweeping out of the room with the famous line from another Sheri- 
dan play: “Ladies and gentlemen, I leave my character behind me!” 

I see now that was very priggish of me, but I am quite as uncom- 
. promising in my hatred of scandal now as I was then. Quite recently I 
had a line to say in “Captain Brassbound’s Conversion,” which is a very 
.helpful reply to any- tale-bearing. “As if any one ever knew the whole 
truth about anything!” That is just the point. It is only the whole truth 
which is informing and fair in the long run, and the whole truth is never 
known. 

I regard my engagement at the Haymarket as one of my lost oppor- 
tunities, which in after years I would have given much to have had over 
again. I might have learned so much more than I did. I was preoccupied 
by events outside the theatre. Tom Taylor, who had for some time been 
a good friend to both Kate and me, had introduced us to Mr Watts, the 
great painter, and to me the stage seemed a poor place when compared 
with the wonderful studio where Kate and I were painted as “The Sis- 
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tcrs.” At the Taylors’ house, too, the friends, the arts, the refinements 
had an enormous influence on me, and for a time the theatre became 
almost distasteful. Never at any time in my life have I been ambitious, 
but at the Haymnrkct I was not even passionately anxious to do my best 
with every part that came my way— a quality which with me has been a 
good substitute for ambition. I was just dreaming of and aspiring after 
another world, a world full of pictures and music and gentle, artistic 
people with quiet voices and elegant manners. The reality of such a world 
was Little Holland House, the home of Mr Watts. 

So I confess quite frankly that I did not appreciate until it was too 
late my advantages in serving at the Haymarket with comrades who were 
the most surpassingly fine actors and actresses in old comedy that I have 
ever known. There were Mr Buckstonc, the Chippendales, Mr Compton, 
Mr Farren. They one and all thoroughly understood Sheridan. Their 
hows, their curtseys, their grand manner, the indefinable style which they 
brought to their task, were something to see. We shall never know their 
like again, and the smoothest old-comedy acting of this age seems rough 
in comparison. Of course, we suffer more with every fresh decade that 
separates us from Sheridan. As he gets farther and farther away, the 
traditions of the performances which he directed become vaguer and 
vaguer. Mr Chippendale knew these traditions backwards. He might 
even have known Sheridan himself. Charles Rcadc’s mother did know 
him, and sat on the stage with him while he rehearsed "The School for 
Scandal” with Mrs Abingdon, the original Lady Teazle. 

Mrs Abingdon, according to Charles Rcade, who told the story, had 
just delivered the line, "How dare you abuse my relations?” when Sheri- 
dan stopped the rehearsal. 

"No, no, that wont do at all! It mustnt be pettish. That’s shallow- 
shallow. You must go up stage with, ‘You arc just what my cousin Sophy 
said you would be,’ and then turn and sweep down on him like a vol- 
cano. ‘You are a great bear to abuse my relations! How dare you abuse 
my relations!’” 

I hope to refrain, in telling the story of my life, from praising the 
past at the expense of the present. It is always an easy thing for the old 
to do, as the young, however sceptical, are unable to test the truth of 
their ciders’ eulogies. Yet I must put on record that although I have seen 
many improvements in actors and acting since I was at the Haymarket, 

I have never seen old comedy acted as it was acted there. 

Not that I was much good at it myself. I played Julia in "The Rivals 
very ill; it was too difficult and subtle for me — ungrateful into the bar- 
gain — and I even made a blunder in bringing down the curtain on the 
first night. It fell to my lot to finish the play — in players’ language, to 
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speak the “tag.” Now, it has been a superstition among actors for cen- 
turies that it is unlucky to speak the “tag” in full at rehearsal. So during 
the rehearsals of “The Rivals,” I followed precedent and did not say the 
last two or three words of my part and of the play, but just “mum, mum, 
mum!” When the first night came, instead of dropping my voice with 
the last word in the conventional and proper manner, I ended with an 
upward inflection, which was right for the sense, but wrong for the 
curtain. 

This unexpected innovation produced utter consternation all round 
me. The prompter was so much astounded that he thought there was 
something more coming and did not give the “pull” for the curtain to 
come down. There was a horrid pause while it remained up, and then 
Mr Buckstone, the Bob Acres of the cast, who was very deaf and had 
not heard the upward inflection, exclaimed loudly and irritably: “Eh! eh! 
What does this mean? Why the devil don’t you bring down the curtain?” 
And he went on cursing until it did come down. This experience made 
me think more than ever of the advice of an old actor: “Never leave your 
stage effects to chance, my child, but rehearse, and find out all about it!” 

How I wished I had rehearsed that “tag” and taken the risk of being 
unlucky! 

For the credit of my intelligence I should add that the mistake was 
a technical one, not a stupid one. The line was a question. It demanded 
an upward inflection; but no play can end like that. 

It was not all old comedy at the Haymarket. “Much Ado About 
Nothing” was put on during my engagement, and I played Hero to 
Miss Louisa Angell’s Beatrice. Miss Angell was a very modern Beatrice, 
but I, though I say it “as shouldnt,” played Hero beautifully! I remember 
wondering if I should ever play Beatrice. I just wondered, that was all. 
It was the same when Miss Angell played Letitia Hardy in “The Belle’s 
Stratagem,” and I was Lady Touchwood. I just wondered! I never felt 
jealous of other people having bigger parts; I never looked forward con- 
sciously to a day when I should have them myself. There was no virtue 
in it. It was just because I wasnt ambitious. 

Louise Keeley, a pretty little woman and clever, took my fancy more 
than any one else in the company.- She was always merry and kind, and 
I admired her dainty, vivacious acting. In a burlesque called “Buckstone 
at Home” (in which I played Britannia and came up a trap in a huge 
pearl, which opened and disclosed me) Miss Keeley was delightful. One 
evening the Prince and Princess of Wales (now our King and Queen ) 1 
came to see “Buckstone at Home.” I believe it was the very first time 
they had appeared at a theatre since their marriage. They sat far back 

1 Edward VII and Queen Alexandra. 
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in the royal box, the ladies and gentlemen of their suite occupying the 
front seats. Miss Keeley, dressed as a youth, had a song in which she 
brought forward by the hand some well-known characters in fair y tales 
and nursery rhymes— Cinderella, Little Boy Blue, Jack and Jill, and so 
on, and introduced them to the audience in a topical verse. One verse 
ran* 

Here’s the Prince of Happyland, 

Once he dwelt at the Lyceum; 

Here’s another Prince at hand, 

But being invisible, you cant see him! 

Probably the Prince of Wales must have wished the singer at — well, 
not at the Haymarket Theatre; but the next minute he must have been 
touched by the loyal greeting that he received. When the audience 
grasped the situation, every one — stalls, boxes, circle, pit, gallery — stood 
up and cheered and cheered again. Never was there a more extraordinary 
scene in a playhouse — such excitement, such enthusiasm! The action of 
the play came to a full stop, but not the cheers. They grew louder and 
louder, until the Prince came forward and bowed his acknowledgments. 
I doubt if any royal personage has ever been so popular in England as 
he was. Of course he is popular as King too, but as Prince of Wales he 
came nearer the people. They had more opportunities of seeing him, and 
they appreciated his untiring efforts to make up by his many public 
appearances for the seclusion in which the Queen lived. 

§5 

In the middle of the run of “The American Cousin” I left the stage and 
married. Mary Meredith was the part, and I played it vilely. I was not 
quite sixteen years old, too young to be married even in those days, when 
every one married early. But I was delighted, and my parents were de- 
lighted, although the disparity of age between my husband and me was 
very great. It all seems like a dream — not a clear dream, but a fitful one 
which in the morning one tries in vain to tell. And even if I could tell 
it, I would not. I was happy, because my face was the type which the 
great artist who had married me loved to paint. I remember sitting to 
him in armour for hours, and never realising that it was heavy until I 
fainted! 

The day of my wedding it was very cold. I can always remember 
what I was wearing on the important occasions of my life . 1 On that day 
I wore a brown silk gown which had been designed by Holman Hunt, 

1 Notice the definiteness of Ellen Terry’s memory of her Mamillius dress described on 
p. 1 6 . 
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and a quilted white bonnet with a sprig of orange-blossom, and I was 
wrapped in a beautiful Indian shawl. I “went away” in a sealskin jacket 
with coral buttons, and a little sealskin cap. I cried a great deal, and Mr 
Watts said, “Dont cry. It makes your nose swell.” The day I left home to 

be married. I “tubbed” all mv little brothers and sisters and washed their 

/ 

fair hair. 

Little Holland House, where Mr Watts lived, seemed to me a para- 
dise, where only beautiful things were allowed to come. All the women 
were graceful, and all the men were gifted. A trio of sisters — Mrs 
Prinsep — (mother of the painter), Lady Somers, and Mrs Cameron, a 
pioneer in artistic photography — were known as Beauty, Dash, and Tal- 
ent. There were two more beautiful sisters, Mrs Jackson and Mrs 
Dalrymple. Gladstone, Disraeli and Browning were among Mr Watt’s 
visitors. At Freshwater, where I went on a visit soon after my mar- 
riage, I first saw Tennyson. 

As I write down these great names, I feel apprehensive of rousing 
expectations in the reader which I shall be unable to satisfy. For my rec- 
ollections of the men to whom the names belong arc very incomplete. I 
remember thinking that Mr Gladstone was like a volcano at rest; his 
face was pale and calm, but the calm was the calm of the grey crust of 
Etna. You looked into the piercing dark eyes and caught a glimpse of 
the red-hot crater beneath the crust. Years later when I met him at the 
Lyceum, I had exactly the same impression. Then I became better ac- 
quainted with him, and discovered that he was one of the best “audiences” 
actor or actress could desire. He used often to come to the Lyceum and 
watch the play from a little scat in the O. P. corner. Henry Irving cov- 
ered the seat with red baize and hung up curtains so that our great 
visitor should be protected from draughts. It was not only on account of 
his deafness that Mr Gladstone preferred this corner close to the actors 
to a stall or box. He could come and go without attracting attention. But 
he seldom took advantage of this, nearly always arriving five minutes 
before the curtain went up, and staying until the end of the play. One 
bitter winter night I feared he would catch cold, and I lent him a white 
scarf which he wore with great dignity. 

He could always give his whole mind to the thing which claimed 
his interest at the moment. This made him one of the most comfortable 
people to talk to that I have ever met. In everything he was thorough. 
Would that all playgoers were as punctual and as capable of such con- 
centration! 

I remember contrasting his punctuality when he came to see “King 
Lear” with the -unpunctuality of another statesman, Lord Randolph 
Churchill, who came to see the same play the following evening. 
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He arrived with a party of men friends when the first act was over! 

Of Disraeli in those days at Little Holland House I have a vaguer 
memory than of Gladstone. His name conjures up a garden party; I am 
struck by the appearance of a man with Jewish features, who wears a 
garish blue tie. His straggling black curls shake as he walks. The picture 
melts into one of Henry Irving as Shylock. Both noble Jews. I know I 
must have admired Disraeli greatly at first sight, for some time after- 
wards when I saw him walking in Piccadilly on the Green Park side, I 
crossed the road to have a good look at him. I even went so far as Jo 
bump into him to make him raise his head. It was a very little bump! 
My elbow just touched his, and then I felt embarrassed. He took off his 
hat, looked at me, and, not recognising me, muttered “I beg your pardon” 
and passed on. I had had my look, and can see now those quiet, rather 
indifferent eyes, which didn’t open wide. 

Tennyson was more to me than a magic-lantern shape, flitting across 
the blank of my young experience. The first time I saw him he was 
sitting at the table in his library, and Mrs Tennyson, her very slender 
hands hidden by thick gloves, was standing on a step-ladder handing him 
down some heavy books. She was very frail, and reminded me of a 
slender-stalked tea-rose. After that one time I only remember her lying 
on a sofa. 

In the evenings I went walking with Tennyson over the fields, and 
he would point out to me the differences in the flight of different birds, 
and tell me to watch their solid phalanxes turning against the sunset, 
the compact wedge suddenly narrowing sharply into a thin line. He 
taught me to recognise the barks of trees and to call wild flowers by their 
names. He picked me the first bit of pimpernel I ever noticed. Always 
I was quite at ease with him. He was so wonderfully simple. 

A hat that I wore at Freshwater suddenly comes to my remembrance. 
It was a brown straw mushroom with a dull red feather round it. It was 
tied under my chin, and I still had my hair down. 

It was easy enough for me to believe that Tennyson was a poet. He 
showed it in everything, although he was entirely free from romantic airs 
and graces. What a contrast he was to Browning, with his carefully 
brushed hat, smart coat, and fine society manners! 

At the time of my first marriage, when I met these great men, I had 
never had the advantage — I assume that it is an advantage! — of a single 
day’s schooling in a real school. What I have learned outside my own 
profession I have learned from my environment. Perhaps it is this which 
makes me think environment is more important than education in form- 
ing character. 

At Freshwater I was still so young that I preferred playing Indians 
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and Knights o£ the Round Table with Tennyson’s sons, Hallam and 
Lionel, and the young Camerons, to sitting indoors noticing what the 
poet did and said. I was mighty proud when I learned how to prepare 
his daily pipe for him. It was a long church-warden, and he liked the 
stem to be steeped in a solution of sal volatile, or something of that kind, 
so that it did not stick to his lips. But he and all the others seemed to 
me very old. There were my young knights waiting for me; and jump- 
ing gates, climbing trees, and running paper-chases are pleasant when one 
is young. 

It was not to inattentive ears that Tennyson read his poems. His read- 
ing was most impressive, but I think he read Browning’s “Ride from 
Ghent to Aix” better than anything of his own, except, perhaps, “The 
Northern Farmer.” He used to preserve the monotonous rhythm of the 
galloping horses in Browning’s poem, and made the words come out 
sharply like hoofs upon a road. It was a little comic until one got used 
to it, but that fault lay in the car of the hearer. It was the right way and 
the fine way to read this particular poem, and I have never forgotten it. 

In after years I met Tennyson again, when with Henry Irving I 
acted in two of his plays at the Lyceum. When I come to those plays, I 
shall have more to say of him. Browning too I met in later years, but 
only at dinner-parties. I knew him no better than in this early period, 
when I was . Nelly Watts, and heedless of the greatness of great men, 
“To meet an angel and not be afraid is to be impudent.” I dont like 
to confess to it, but I think I must have been, according to this definition, 
very impudent! 

One chaiming domestic arrangement at Freshwater was the serving 
of the dessert in a separate room from the rest of the dinner. And such a 
dessert it always was! Fruit piled high on great dishes in Veronese 
fashion, not the few nuts and an orange of some English households. 

It must have been some years after the Freshwater days, yet before 
the production of “The Cup,” that I saw Tennyson in his carriage outside 
a jeweller’s shop in Bond Street. 

‘How very nice you look in the daytime,” he remarked. “Not like an 
actress!” 

I disclaimed my singularity, and said I thought actresses looked very 
nice in the daytime. 

To him and to the others my early romance was always the most 
interesting thing about me. When I saw them in later times, it seemed 
as if months, not years, had passed since I was Nelly Watts. 

Once, at the dictates of a conscience, perhaps an over-scrupulous con- 
science, I made a bonfire of my letters. But a few were saved from the 
burning, more by accident than design. Among them I found yesterday 
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a kind little note from Sir William Vernon Harcourt, which shows me 
that I must have known him, too, at the time of my first marriage and 
met him later on when I returned to the stage. 

“You cannot tell how much pleased I am to hear that you have been as 
happy as you deserve to be. The longer one lives, the more one learns not to 
despair, and to believe that nothing is impossible to those who have courage 
and hope and youth — I was going to add beauty and genius.” ( This is the 
sort of thing that made me blush — and burn my letters! ) 

“My little boy is still the charm and consolation of my life. He is now 
twelve years old, and though I say it that should not, is a perfect child, and 
wins the hearts of all who know him.” 

That little boy, now in His Majesty’s Government, is known as the 
Right Honourable Lewis Harcourt. He married an American lady, Miss 
Burns of New York. 

Many inaccurate stories have been told of my brief married life, and 
I have never contradicted them — they were so manifestly absurd. Those 
who can imagine the surroundings into which I, a raw girl, undeveloped 
in all except my training as an actress, was thrown, can imagine the 
situation. 

Of one thing I am certain. While I was with Signor — the name by 
which Mr Watts was known among his friends — I never had one single 
pang of regret for the theatre. This may do me no credit, but it is true. 

I wondered at the new life, and worshipped it because of its beauty. 
When it suddenly came to an end, I was thunderstruck; and refused at 
first to consent to the separation, which was arranged for me in much 
the same way as my marriage had been. 

The whole thing was managed by those kind friends whose chief 
business in life seems to be the care of others. I dont blame them. There 
are things for which no one is to blame. “There do exist such things as 
honest misunderstandings,” as Charles Reade was always impressing on 
me at a later time. There were no vulgar accusations on either side, and 
the words I read in the deed of separation, “incompatibility of temper” — 
a mere legal phrase — more than covered the ground. Truer still would 
have been “incompatibility of occupation /' and the interference of well- 
meaning friends. We all suffer from that sort of thing. Pray God one 
be not a well-meaning friend one’s selfl 

“The marriage was not a happy one,” they will probably say after 
my death, but for me it was in many ways very happy indeed. What 
bitterness there was effaced itself in a very remarkable way. 

I saw Mr Watts but once face to face after the separation. We met 
in the street at Brighton, and he told me that I had grown! That was 
the last time I spoke to him. But years later, after I had appeared at the 

46 



8 ^ 

pun ‘quiqj pun ‘jspisuoo 3ui sqEui oj pasn pjoM sqj Xes uqq SuiJEsq jsn( 
pun ‘suoisssidxs 3]ijnoAEj sppB3g ssjiEqo 50 suo sbm 3Bqj, jjzpisuoj 

j uieSb 

UMOp SupjIS SBM X JEqj pUB pUEq Xui UI SBM SSEJ§ Sqj JBqj MBS Sq 
U3X|AV paZBUIB SBM pUB t( |U3qj Jt 33$ pUE oS ‘ipjft,, ‘P! BS 3Bt l 5 UOOS 
OS >pBq pUB UIOOJ sqj JO jnO SBM \ 1( ’J33BM JO SSB]S E 33§ J 3 IN M WUIUI 
B 3iBy\\„ :prcs I S3DU33U3S siq JO suo JO 3 IPP IUI sqj UJ •sizusqoBpq jpjoyq 
JQ ‘jSIJElOsds JEOJqj SnOUIBJ 3ip 03 SuiqjEJ BJOS B UO SupjIS SBM I U3l|M 
Xsp 3U0 |pUU JU3UI3A0UI UI Jpmb J3qjEJ SBM I JBqj p3SI]E3J J3A3U I 

’sSuiqj JU 3 J 3 JJip Xl 3 A OM 3 SIB ‘jl ^sn 03 pus 
‘q;S b vavtf 03 3tiq ‘jusuisaoui ui pidEJ Supq jo jji£ sqj pnq sXemje pBq x 
■qsnj 3 Jims b qjiM s£bjs sqj jyo Suiaoui jo srijEA sqj Suiujesj jo qsEJj sqj 
UO sui 33 S pJOM 3 Bqx |sem sq 3 qSu Moq ‘sjixs u 3 U 3 pjn„ sqj JOJ sy 

•31 \\eo 03 psjisjsjd spusg sajjBqQ sb ‘juoSia jo qoE| pus sssuduig 
jo ‘uopsrtEqxs Xui joj psjunossE stqj^ ‘jqStj 30 U gps sbm SutqjBSjq Xui 
juqj punoj x ‘JJfcd snonpjB puB Suoj b psXBjd puB ‘qonq sums x ‘a^Ejs 
sqj uiojj ssussqE 4 sjbsX xis Xui J33JB ‘usqM mg -jqgnB 3 3JB ‘uoijsnpojd 
-SSIOA JO 3DU31DS 3q3 pUB SUI33sXs SJJBSpQ JO sXup 3S3qj UI qDiqM ‘sS’uiqj 
Xubui jpsXui joj 3 no punoj psq x puB ‘ 3 s jq sqj iuojj jsouije XqEsppusps 
3DTOA Xui p33npojd pnq x ‘jsupsui jEjnjBU b Xg -psjsnEqxs sbm j 3 nq 
•dtuti 30 U sbm x qqSu Xpssjjsd sbm sq ‘pssn pjoM jEnjsE sqj ui jdssxg 

"SJIX 3 3 U 3 pJB JO pESJSUI SJIX 3 dlUIJ JU 

joy ui puB ‘sssuisnq duiq 'ssuq diwj 3ABq noj^ • dtuti mm noX ‘sjoui U3A3 
jo ‘psjmboj qonui sb si 31 sjsqA\ ssoEjd jsqjo ui 3ng * unoStn SAEq noX usijo 
X»A •33UBUIJOJJ3d JnoX UIOJJ JU3SqB SI SSSJJSE UB JO Xlipnb 3E3jS OJyJ 

*3U3S3id 3E op i uEqi J3q jnoqE 
3 joui jB3p 3SEA B Mouq jpqs j ‘jsq 33B noX U33S 3AEq I U3qM 3Eqj 3Jns Xj3A U1E 
I joj haqnf 3ui qoB3j qiA\ noX ‘Eddtjiqj noX q3B33 j jx ’sjjtS jnoX jo ubuiom 
b qDB3i 03 3ums3jd i punojS mojjeu siq3 uo Xjuo si 3j quspsiuuiQ a q 3 sdsDxa 
*3sp suo Xub UEqi jajiaq Xp 3 iuqui psjspuaj 3q 03 jqSno sssuisnq pus S3uq 
umo Xui Moq A\ouq j puy *|bj 3U38 ui Suudb jo sSpnf jbsjS b sq 01 pu 333 jd 
op X 3nq ‘SS3JJ3B UB 3JB noX SB sXEjd JO J331JM B pOo8 SB 3q 03 pU3J3jd 30U Op J 
*31 p33U 3Eqj S3UIJ 3ip 03 UI JnoSlA 3J0UI MOJqj *30UUED JO f 30U ]JIM noX JI U3A3 

‘Ups os op jpqs puB f ss3J33B J3q30 Xub 03 sddqiqg Xui joj noX J 3 jsjd x 

:jspMod sqj jo 33 SB 3 3 sjq sq3 qiiM — uib[ sjoui psMojjoj 3 J 3 pj 
jJ3pMod sqj sqcj 03 sbm x qoiqM ui uib( 3q3 Xjuo sbm siq3 3nq f3JB Xui 
UI 3 UI 33 UBApB 03 Suiq 3 ou suop 3 ABq p|noA\ sq ,,‘sqop uuojiun ‘U3pOOM 
sjb smoX spTssq ssdbj sqj qoiqM q3[M psjBduioo ‘uoiss3jdx3 ]bidbj sqj jo 
sssujnjqjruj sjqBUBAUi jsX Xjsijba sqj £ XoB3i[3p ‘Xjspqns PdbjS Xjueuioa\„ 
SupiJM J 3 JJB psddojs 3 pE 3 g S 3 {JBq 3 JB 3 p pEfq “Jt UIOJJ SuiqiXuB UJB3[ JOU 
S3op suo 3nq ‘sdiu si XSo[ng ’XSojns jssqs q3iM suiSsq J3j33j sqj ‘{p_/W 
jSuiDunoj3 b uisq3 saiS oj spBog s3|jEq3 b pBq J3 asu SABq Xsqj jBqj ‘siqj 




<ubd no X II ‘spiscss sip Xq 339 i UE3 noX JI“ jno H'JI E H 3UO JO J JF SJnoX Xc l 33 f> 
•XjaAipp sji go wed 3 H 3 Xjea 3 ou op noX ssncosq *ju3S3jd-3B wnpisj e si qoasds 

qpca Jno^ ‘socd Suisesjoui Xq jnq qsm Xq Xjuo 30 a psqonsj si xeuiijo 

•Xem umo Xui 03 qocq oS 03 png SAnq puE XjqEjasiui papcj 
3AEl | j puE *uoi30tauoo 3noq3iA\ pun pj03 seaa j ssnvosq 3sn( ‘pj03 ussq 
3 AEq 1 se ssSesseJ 33E 03 p3iJ3 3Acq j *31 djsq 3 ued i qnq ijaqsouB ui 3t Xes 
sXea\je j 3 Eqi pug 03 *Xea\ uie3J33 e ui sutj e Xes 03 sai S 3 UEAV sq gi ‘uiiq oj 
ffaniEdsap aq 3 snui 3g ‘Joq 3 nn ue 03 3diaj3S jjeuis go sq pjnoM X3U3 duis 3 no 
-q 3 IM 33 U 3 ip 3 qO pun ‘X3IJ33UIS Xun q 3 IAV *3SC3J 3E — 3130 31 Xjjed UED I 3JOJ3q 
3 Uiui suiODsq 3snui napi spoqsnc aqx ‘31 op 3 ued j Sutq3 c 33S 3 Ucd j gi 
pun ‘ 3 sq 3 3 noqn 3 q^u seav sq 3nq3 33 s pjnoo jsasu j 3nq3 jsquisuisj \ 

<( |X 3 J 3 qq pun pucjSug jog — ssuicf *MOjq„ 
•3Uij sip qcsjg -pspunq 003 spiij n 3sn( si 3 de pjiqi sq 3 go 39 csscd 3scj sqx 

•X3ISU33UI S3I 3SE3J3UI 03 30U ‘p33E3JD OAEq J 3Eq3 UOISSSlduiI 
3 q 3 3S0[ 03 SI *3UI q3TAV ‘UIE3SnS OX ‘SS3J3DE DlSnJ3 3q3 go 33nqiJ33E JEIDsds 

aq3 sui 03 sui33s qotqA\ UOI3EJ3U3DUOD qisdns 3cq3 qxiAv ‘31 uo |pA\p pun 
‘wo xg 30 UUED j 3 nq { J3q3oun 03 303jp auo uiojj XpjiA\s ssnd ued \ *o3e3s 
3q3 UQ '3U3UI3U3S3J E JO p3J3Eq E UIEJSnS 30UUE3 J *3JIJ 33EATjd UJ ’UWJSUS 
03 J3A\od Xui UI U33q J3A3U SEq 3J ‘U3qods J3A3U SEA\ pjOAV J311J3 y 

'Suoj ooj psuwjstis jou si jt pspiAojd ‘333JJ3 Xun go 
sjqcdcD noX quiqi g jjns 3 nq ‘noX go ssoj33c opEuicjp-opiu n oqcui 03 ojisop jo 
303dx3 30 U op j ‘ssinoD go •sjqujoj 3 souqc Suiqooj ‘Supiiuq SA\ojq jnoX q 3 iA\ 
pun Suiqcqs pucis 03 3q3no noX ‘pjOAV ojSuis n Xes noX ojogoq puc ‘.osmoo go 

‘Xp3EJ3p0UI suop *J33303 3qS|JS E q3|A\ J33U3 03 U3AD p33pUI 3JEd Xj3A 3q 03 

aq3no nox *31 go sjoui 3p3i[ e oqcui ‘uo oujod op noX uoqA\ puE — uoi3E3D3<Jx3 
3SnOJ 03 op noX UEq3 Jo3uOJ SpU033S UD3 3SC3J 3E 3IEA\ *Sui3E3q 3ip J33JV 

•ssnnd n Suiqnui ui 33U3pguo3 pouted j uojisoSSns sppr.rg uo Suude 
X g 'suin 3uies 3q3 3 E Suiqcods puc ssoujsnq oqi Suiop Xq 3D3jg3 oqi jrqq 
puc sjppnui 03 pssn j suoncmis osoq3 q 3 oq u\ 3 cq 3 joquiouiaj j ‘so^ 

i( | 3 Ui ass 30U pip 3 q odoq j *qo„ :Xc ^ noX ojogoq oojj oqi 03 U 1 qocq 
s[JE3d sq3 333 (ii 33V ui) osjc pjnoqs no^ -uiiq ^deue t iyqi puE *J 33 JE>piui ui 
uiiq dois puc uiiq 03 Suiujod sjc noX sc qcods pjnoqs noX ‘ojnsodxs oq 3 joigc 
unq 333UI noX usq^ •X3jpjdEJ puc ssouiunjq go oujsjixd jsqio 3 q 3 03 m o3 
puc *spuiA\ oq3 03 siq3 3 sco pjnoqs noX * 3 no qcods 01 uoi 3 C 3 iauj puooss oqi jc 
3 ng -Sucavj jcscu c qiiA\ sojquicsjd jnoX J3Ajj3p puc * 3 Uojj ui spucq puc ‘ssoj 
-uopoui 3S3JD :jduucui sjq go uopc 3 iui; 3A|3isod c 03 m jjcg pjnoqs noX ‘uo ssoS 
J3333J 3q3 *3aoj s t J33q3ncp sjq 3noqc joogojng- pjo j]33 03 oujod noX uoq^ 

•uojiDip go jonSucj puc 3Dcd go Xuoiououi ouiodj^ao 
03 p-iEq si spug oqA\ ouo Xuc 03 uiaq3 puoumioDDJ j puy | pip Xuqx 



during the tours of the Drawing-Room Entertainment, Ellen Terry does not 
mention that she played parts in some of the little pieces in the programme. 

6. Those large hands. It may well astonish readers who arc old enough to 
remember Ellen Terry that she should ever have been ashamed of her hands. 
But perhaps they were not so beautiful in youth before she had learned how to 
us them. Apropos of this speculation, I quote Bernard Shaw’s opinion that 
“Ellen Terry actually invented her own beauty. Her portraits as a girl have 
hardly anything in them of the wonderful woman who, after leaving the stage 
for seven years, re-appeared in 1875 and took London by storm.” 

7. Mr Godwin. The first allusion in Ellen Terry’s autobiography to “Mr 
Godwin” (Edward William Godwin, F.S.A.) calls for amplification. It is 
strange that there is no biography of this brilliant man, who besides being an 
architect of distinction in the British school which broke away from the 
pseudo-classic style of the early 19th century period, was a learned archaeolo- 
gist, a pioneer in the reform of domestic furniture and decoration, and the 
initiator of an aesthetic movement in the theatre which was destined to have 
a lasting influence. One of the greatest services rendered by Gordon Craig’s 
organ The Mas\, a journal devoted to the art of the theatre, now deceased, 
was the reprint in 1908 of Godwin’s valuable series of articles on “The Archi- 
tecture and Costumes of Shakespeare’s Plays” which originally appeared in 
“The Architect” in 1875. The time has come to reprint them once more for 
the instruction of a generation entirely ignorant of the debt the theatre owes 
to Godwin. 

His career can be only briefly summarised here. Born in Bristol in 1833, 
he was little more than a boy when he won the three premiums in the com- 
petitions for designs for the assize-courts in his native town. At the age of 
twenty-five he built the Town Hall at Northampton. Another important archi- 
tectural achievement is the Town Hall at Congleton. Of the many houses 
Godwin built, the White House in Chelsea, designed for his friend Whistler, 
is best known. In lending his talents to the service of the theatre Godwin had 
precursors in the great architects, Scrlio, Palladio and Inigo Jones. His wide 
learning and keen perception of beauty made him dissatisfied both with the 
archeological and aesthetic standards of production in the theatre of his youth. 
He expressed some of this dissatisfaction in the criticisms of the productions 
at Bristol to which Ellen Terry refers. 

After Godwin left Bristol for London he continued to practise his pro- 
fession as architect, but from the year 1875 when he supervised the Bancrofts’ 
production of "The Merchant of Venice” (in which Ellen Terry played Portia) 
his work for the theatre engrossed him. Its extent is not to be measured by the 
actual number of productions in which he collaborated. He prepared scene and 
costume designs for many other plays, and was a prolific writer of articles on 
his special subject, archa:ology in relation to the theatre. His most notable 
achievement was the production of “Helena in Troas at Hengler s Circus in 
1886. He designed and built a theatre on the Greek model within the existing 
structure, and applied his detailed knowledge of the past to the reconstruction 
of a Greek performance. A contemporary picture of this production, in which 
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Sir Herbert Tree (who years afterwards acknowledged Godwin as his master) 
appeared as Paris, suggests that it was quite as remarkable for its beauty as 
for its accuracy. Godwin died in the autumn of the same year at the age of 53. 

Ellen Terry is reticent about the character and personality of the man who, 
seven years after their first meeting at Bristol, was to bring about the great 
change in her life, which alienated her from her family, and interrupted her 
career as an actress for the second time. The reticence is natural. We may 
respect it, and yet wish ardently that Ellen Terry’s genius for flashing down 
vivid impressions of people had been exercised on Edward Godwin. His con- 
temporaries who wrote about him after his premature death arc more eloquent 
about what he did than about what he was. There arc a few faint indications 
in these obituary notices. “He was learned without having a particle of the 
Dryasdust about him.” “He assumed an air of superiority at times, but he 
found many who willingly recognised his right to it.” “He was a friend of 
Whisder’s, of Sandys’s and of Swinburne’s, and had a singular fascination for 
those whom he cared to please.” “On a foreign tour he was a delightful com- 
panion.” “His pale ascetic face, rather resembling that of Cardinal Manning.” 
“A picturesque figure.” Those scraps help us to visualise Godwin in 1886. 
But we should like to see him as he was in 1863, to have a picture of the 
successful young architect, with his penetrating brown eyes set wide apart, 
teaching fair-haired little Nelly Terry how to “wring” a dress, discoursing 
the while, perhaps, on his theories of beauty on the stage. There is an inter- 
esting piece of evidence that Godwin had tried to interest little Nelly’s first 
manager Charles Kean in these theories, in a letter to him from Kean, which 
Ellen Terry preserved. The letter had another interest for her. Godwin had 
seen her as a child in the part of Puck. 

10 March 1858. 

My dear Mr Godwin: 

Many thanks for your kind offer. I shall stick pretty nearly to Macbeth 
with some slight alterations of the old scenery — but I am sure Mr Grieve 
will be always glad to see you, and I shall always be glad to hear you have 
been seen. I send you a ticket for “The Corsicans” 1 and another for the last 
night of “The Midsummer” 2 and the Pantomime. Sincerely yours, 

C. Kean 

It is not clear whether by the “mistress” of Godwin’s beautiful house in 
Portland Square, Bristol, Ellen Terry means Godwin’s first wife (Sara Young) 
or the sister who kept house for him after the wife’s death. As she died within 
a few months of the marriage (to the strains of a Prelude by Bach which her 
husband played on the organ to her at her request) it seems more probable 
that Ellen Terry is referring to Miss Godwin. 

8 . The Marriage to Mr Watts. “We have to announce the marriage of Miss 
Ellen Alice Terry, the pleasing young actress who was lately a member of the 
Haymarket Company. The ceremony was performed on Saturday, the 20th 

1 “The Corsican Brothers.” 

2 “A Midsummer Night’s Dream.” 
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inst., at the church of St Barnabas, Kensington, by the Rev Dr Hussey, and 
the name of the gentleman with whom the lady has become united in the 
bonds of matrimony is Mr G. F. Watts.” 

This cutting from a newspaper of January, 1864, was preserved by Ellen 
Terry in some reliquary or other for over forty years. In 1908, when her book 
was published, she transferred it to her copy, pasting it beneath the reproduc- 
tion of Watts’s picture “The Sisters.” There is nothing to be said about the 
paragraph except that “child” would have been a more accurate description of 
the bride than “lady, ’ but the place in her book chosen for its last resting place 
by Ellen Terry invites comment. She may have recalled that the first visit of 
“The Sisters,” Kate and Ellen, to Watts’s studio was the first step to the altar 
of St Barnabas’s Church. Mr Watts had seen and admired Kate Terry on the 
stage, and asked his friend Tom Taylor to bring her to his studio. That her 
younger and then less famous sister should have accompanied Kate is not sur- 
prising. Kate had to be chaperoned, and Mrs Terry, busy at home with her 
large young family, was no doubt glad to let Nelly take her place. Contempo- 
rary descriptions of the sisters at this time confirm the evidence of Watts’s 
picture that there was a very effective contrast in their looks. “The contrast 
was not one of colouring only, but of type. Clement Scott was conscious of this 
when he wrote that Kate was a pure English beauty, while Ellen was ideal, 
mystical and mediaeval.” If he did not get hold of the right words, he certainly 
got hold of the right idea. 

The moment G. F. Watts clapped eyes on that “ideal” face, he seems to 
have recognised his ideal of an inspiring model. Like the Emperor Franz Josef 
of Austria, on a somewhat similar occasion, he turned from the elder sister, 
who was already in Tom Taylor’s imagination the future Mrs Watts, to the 
younger. The marriage was arranged and all too shortly took place. It is not 
known whether the elderly artist, elderly that is in comparison with his bride 
— he was more than twice her age — felt any compunction at the innocent 
rapture of Ellen Terry at the prospect of living with him at Little Holland 
House. His first marriage is not even mentioned in his biography, a strange 
omission, hardly justified by the fact that his biographer was his second wife. 
But the conjecture that he had an uneasy conscience is reasonable. The late 
Lady Constance Leslie, who was present at the wedding, once told me that 
the contrast between the atrabilious bridegroom, walking slowly and heavily 
up the aisle, and the radiant child bride dancing up it on winged feet, struck 
her as painful. She recalled the lines: 

Crabbed age and youth 
Cannot live together 
Youth is full of pleasaunce: 

Age is full of care. . . 

Apparently neither Tom Taylor, who had the interests of little Nelly 
at heart, nor her parents, who adored her, were as sensitive. They 
pleased that the child had made such a good marriage. As stage folk they 
have regretted the abrupt termination of a career so full of promise, but 
is no proof of this. 



Sir Herbert Tree (who years afterwards acknowledged Godwin as his master) 
appeared as Paris, suggests that it was quite as remarkable for its beauty as 
for its accuracy. Godwin died in the autumn of the same year at the age of 53. 

Ellen Terry is reticent about the character and personality of the man who, 
seven years after their first meeting at Bristol, was to bring about the great 
change in her life, which alienated her from her family, and interrupted her 
career as an actress for the second time. The reticence is natural. We may 
respect it, and yet wish ardently that Ellen Terry’s genius for flashing down 
vivid impressions of people had been exercised on Edward Godwin. His con- 
temporaries who wrote about him after his premature death are more eloquent 
about what he did than about what he was. There arc a few faint indications 
in these obituary notices. “He was learned without having a particle of the 
Dryasdust about him.” “He assumed an air of superiority at times, but he 
found many who willingly recognised his right to it.” "He was a friend of 
Whisder’s, of Sandys’s and of Swinburne’s, and had a singular fascination for 
those whom lie eared to please.” “On a foreign tour he was a delightful’ com- 
panion.” “His pale ascetic face, rather resembling that of Cardinal Manning.” 
“A picturesque figure.” Those scraps help us to visualise Godwin in 1886. 
But we should like to see him as he was in 1863, to have a picture of the 
successful young architect, with his penetrating brown eyes set wide apart, 
teaching fair-haired little Nelly Terry how to “wring” a dress, discoursing 
the while, perhaps, on his theories of beauty on the stage. There is an inter- 
esting piece of evidence that Godwin had tried to interest little Nelly’s first 
manager Charles Kean in these theories, in a letter to him from Kean, which 
Ellen Terry preserved. The letter had another interest for her. Godwin had 
seen her as a child in the part of Puck. 

10 March 1858. 

My dear Mr Godwin: 

Many thanks for your kind offer. I shall stick pretty nearly to Macbeth 
with some slight alterations of the old scenery . . . but I am sure Mr Grieve 
will be always glad to see you, and I shall always be glad to hear you have 
been seen. I send you a ticket for “The Corsicans” 1 and another for the last 
night of “The Midsummer” ~ and the Pantomime. Sincerely yours, 

C. Kean 

It is not clear whether by the “mistress” of Godwin’s beautiful house in 
Portland Square, Bristol, Ellen Terry means Godwin’s first wife (Sara Young) 
or the sister who kept house for him after the wife’s death. As she died within 
a few months of the marriage (to the strains of a Prelude by Bach which her 
husband played on the organ to her at her request) it seems more probable 
that Ellen Terry is referring to Miss Godwin. 

8. The Marriage to Mr Watts. “We have to announce the marriage of Miss 
Ellen Alice Terry, the pleasing young actress who was lately a member of the 
Haymarket Company. The ceremony was performed on Saturday, the 20th 

1 "The Corsican brothers.” 

s “A Midsummer Night’s Dream." 
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Inst., at the church of St Barnabas, Kensington, by the Rev Dr Hussey, and 
the name of the gentleman with whom the lady has become united in the 
bonds of matrimony is Mr G. F. Watts.” 

This cutting from a newspaper of January, 1864, was preserved by Ellen 
Terry in some reliquary or other for over forty years. In 1908, when her book 
was published, she transferred it to her copy, pasting it beneath the reproduc- 
tion of Watts’s picture “The Sisters.” There is nothing to be said about the 
paragraph except that “child” would have been a more accurate description of 
the bride than “lady, ’ but the place in her book chosen for its last resting place 
by Ellen Terry invites comment. She may have recalled that the first visit of 
“The Sisters,” Kate and Ellen, to Watts’s studio was the first step to the altar 
of St Barnabas’s Church. Mr Watts had seen and admired Kate Terry on the 
stage, and asked his friend Tom Taylor to bring her to his studio. That her 
younger and then less famous sister should have accompanied Kate is not sur- 
prising. Kate had to be chaperoned, and Mrs Terry, busy at home with her 
large young family, was no doubt glad to let Nelly take her place. Contempo- 
rary descriptions of the sisters at this time confirm the evidence of Watts’s 
picture that there was a very effective contrast in their looks. “The contrast 
was not one of colouring only, but of type. Clement Scott was conscious of this 
when he wrote that Kate was a pure English beauty, while Ellen was ideal, 
mystical and mediaeval.” If he did not get hold of the right words, he certainly 
got hold of the right idea. 

The moment G. F. Watts clapped eyes on that “ideal” face, he seems to 
have recognised his ideal of an inspiring model. Like the Emperor Franz Josef 
of Austria, on a somewhat similar occasion, he turned from the elder sister, 
who was already in Tom Taylor’s imagination the future Mrs Watts, to the 
younger. The marriage was arranged and all too shortly took place. It is not 
known whether the elderly artist, elderly that is in comparison with his bride 
— he was more than twice her age — felt any compunction at the innocent 
rapture of Ellen Terry at the prospect of living with him at Little Holland 
House. His first marriage is not even mentioned in his biography, a strange 
omission, hardly justified by the fact that his biographer was his second wife. 
But the conjecture that he had an uneasy conscience is reasonable. The late 
Lady Constance Leslie, who was present at the wedding, once told me that 
the contrast between the atrabilious bridegroom, walking slowly and heavily 
up the aisle, and the radiant child bride dancing up it on winged feet, struck 
her as painful. She recalled the lines: 

Crabbed age and youth 
Cannot live together 
Youth is full of pleasaunce: 

Age is full of care. 

Apparently neither Tom Taylor, who had the interests of little Nelly Terry 
at heart, nor her parents, who adored her, were as sensitive. They were 
pleased that the child had made such a good marriage. As stage folk they may 
have regretted the abrupt termination of a career so full of promise, but there 
is no proof of this. 
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Ellen Terry, writing of her marriage to Watts in after years, says that in 
many ways it was a happy one. This was a generous exaggeration, very natu- 
ral in a woman who on her own confession was always "incapable of sustain- 
ing a resentment.’’ Mrs Watts, aged sixteen, may have been too young and 
flighty to be trusted with the usual prerogatives of a wife, but she was kept 
in a state of tutelage at Little Holland House, for which neither her youth 
nor her temperament provide an excuse. "The Signor,’’ as Watts was called by 
his friends, was surrounded by a little court of married women of his own 
age, presided over by "Beauty” (Mrs Prinsep), who seem to have made it 
their business to keep his child-wife in order. She was subjected to a humiliat- 
ing surveillance and had strict injunctions not to open her mouth in the pres- 
ence of distinguished guests. No doubt Ellen Terry was a trial to the Signor 
and his court. The story that she once bounded into the room after a dinner- 
party at Little Holland House, dressed as Cupid (Cupids in those days were 
dressed, not undressed) may be apocryphal, but the girl who at Freshwater 
preferred larking with the young Tennysons to sitting sedately in the draw- 
ing-room listening to their father’s conversation, is very likely to have incurred 
the displeasure of crabbed age by some such childish prank. 

Nevertheless Mrs Watts appears to have been genuinely surprised and mor- 
tified when she found that Mr Watts wanted to get rid of her. She loved and 
admired him, was happy in his studio where she sat to him almost continu- 
ously during her brief married life, and was far too innocent to realise the 
situation. The exact incident which led to the separation was hushed up by 
the Little Holland House court. It was discreditable to the husband, not to 
the wife. That his treatment of her weighed heavily on his conscience is evi- 
dent in the letters he wrote to her between the years 1882 and 1886. Generous 
again to a fault, Ellen Terry speaks of his "chivalrous assumption of blame.” 
But there was no assumption about it. He knew he was to blame, and entreated 
her forgiveness. She exculpated him, but he never exculpated himself, although 
in one letter he expresses his gratitude that "I shall not carry out of the world 
the sense that any malediction will follow me now that you do not think 
unkindly of me.” 

This strange correspondence, begun after Ellen Terry’s divorce and second 
marriage, proves among other things that Watts was astounded at the develop 
ment of mental powers in his former wife, the existence of which he had 
never discerned in her youth. The writer of these wonderful letters to him 
was the girl he had thought should be seen not heard! She was seen by him 
to some purpose, let it be admitted. His pictures of her are among his best 
works, the only ones which have stood the test of time. 

9. The parts played by Ellen Terry during the period covered by Chapter 
II were: Hector Melrose ("Home for the Holidays,” 1859); Giles, Harry 
James, etc. ("Distant Relations,” 1859); Mabel Valecrusis (“A Lesson for 
Life,” i860); Sarah Janes (“Nine Points of the Law,” 1861); Puck (“Mid- 
summer’s Eve,” i86r); Clementine (“Attar Gull,” 1861); Sophia Steinbach 
(“All in the Dark,” 1861); Rosetta (“A Thumping Legacy,” 1861); Letty 
Briggs (“The Governor’s Wife,” 1861); Sophie Western ("Bamboozling,” 
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1861) ; Clara ("Matrimony,” 1861); Mabel ("A Lesson for Husbands,” 1861); 
Mrs Brinstone (“A Nice Quiet Day,” 1861); Florence (“A Chinese Honey- 
moon,” 1862); Louisa Drayton (“Grandfather Whitehead,” 1862); Clorinda 
("A Family, Failing,” 1862); Margot (“The Sergeant’s Wife,” 1862); Sally 
Potts (“The Eton Boy,” 1862); Kate Mapleton (“Nine Points of the Law,” 

1862) ; Cupid (“Endymion,” 1862); Alice ("Marriage at any Price,” 1862); 
Dictys (“Perseus and Andromeda,” 1862); Marie (“The Marble Heart,” 
1862); Marguerite de Stormberg (“The Angel at Midnight,” 1862); Gertrude 
Howard (“The Little Treasure,” 1862); Serena (“Conrad and Medera,” 

1862) ; Fanny Fact (“Time Tries All,” 1862); Spirit of the Future (“Opening 
Ceremony at the Theatre Royal, Bath,” 1863); Titania (“A Midsummer 
Night’s Dream,” 1863); Britannia (“Buckstone at Home,” 1863); Hero 
(“Much Ado About Nothing,” 1863); Lady Frances Touchwood (‘The Belle’s 
Stratagem,” 1863); Desdemona (“Othello,” 1863); Mary Ford (“A Lesson for 
Life,” 1863); Isabella (“A Game of Romps,” 1863); Flora (“The Duke’s 
Motto,” 1863); Nerissa (‘The Merchant of Venice,” 1863); Constance Belmore 
(“One Touch of Nature,” 1863); Julia Melville (“The Rivals,” 1863); Sir 
Tristram (“King Arthur,” 1863); Mary Meredith (“The American Cousin,” 

1863) . 
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Chapter III 

AN EARLY RETIREMENT 
(1867-1868) 

§ 1 

M ost people know that Tom Taylor was one of the leading play- 
wrights of the ’sixties as well as the dramatic critic of The Times, 
editor of Punch, and a distinguished Civil Servant, but to us he was more 
than this. He was an institution! I simply cannot remember when I did 
not know him. It is the Tom Taylors of the world who give children on 
the stage their splendid education. We never had any education in the 
strict sense of the word, yet through the Taylors and others, we were 
educated. Their house in Lavender Sweep was lovely. I can hardly bear 
to go near that part of London now, it is so horribly changed. Where are 
its green fields and its chestnut-trees? We were always welcome at the 
Taylors’, and every Sunday we heard music and met interesting people— 
Charles Readc among them. Mrs Taylor had rather a hard outside — she 
was like Mrs Charles Kean in that respect — and I was often frightened 
out of my life by her; yet I adored her. She was in reality the most 
tender-hearted, sympathetic woman, and what an admirable musician! 
She composed nearly all the music for her husband’s plays. Every Sunday 
there was music at Lavender Sweep, quartet playing, and Clara Schu- 
mann at the piano. 

Tom Taylor was one of the most benign and gentle of men, a good 
and loyal friend. At first he was more interested in my sister Kate’s 
career than in mine, as was only natural; for, up to the time of my first 
marriage, Kate had a present, I, only a future. Before we went to Bristol 
and played with the stock company, she had made her name. At the 
St James’s Theatre, in 1862, she was playing a small part in a version of 
Sardou’s “Nos Intimes,” known then as “Friends and Foes,” and in a 
later day and in another version as “Peril ” 

Miss Herbert — the beautiful Miss Herbert, as she was appropriately 
called — had the chief part in the play (Mrs Union), and Kate, although 
not the understudy, was called upon to play it at a few hours’ notice. She 
had from childhood acquired a habit of studying every part in every play 

54 



8 s 


l 


•(££81 ,/SODCJ pUE S^SEptf,,) l^qEJ^ ‘.(SXg 1 ,/St ,0 ^l 

jo Xpcq oqx„) 3u !I nc d ‘(^8 r «, <J ! c d Mdcj-| V,.) uoiXauoj.] SJ N *(^8 X 
f( ‘Xouo^j„) scjSnoQ EJcjQ « <:>:, ! u:, A J° WEipjajAj 3i|X„) ,: ! 1JO d :3j;5M A 

j3}dEtQ Xq pajpAoo poij^d oqi Suunp Xjj^x u3 liH ^ l l P 3 ^ u |d surd ot|X 

i( *pootpsjrj jo prop iruft 

v jo pnajsui iprui spiff e fluucq joj jsnsq sip sXcA\jr sj ppoA\ sip Xpjncj,, 
tspjoM s t Xjj3X U3 113I Jspuod oi jpA\ op pjnoA\ ‘pjcpucjs sup 01 sDjDijpr jjps 



9 s 

SuipE3J„ S ( J33l]D3J 3UIOD3q OJ UOpUOg OJ JU3M J3JSIS Xui JOJSIig UIOJvJ 

•Eijjog puE aaujEag pue 

pijnf Asjd jaq aas oj UMop puied aq jojsug je u jejs„ e se uoseps puoaas 
J3 q tuunp pus ‘ajs-g joj uoijEJiuipE snouuoua ub psq JojAbx uiox 

•puoj XpjEuoissEd scav j pooqpiS ■ 

Xui ui qatqM jo ‘Suipu auios psq j jajsis Xui jo diqsjjnoa siq Suunp pun 
‘qou seav aq asnnaaq pE[§ sem j *§uop auioa psq siMag jnqjjy ‘JEqj 
ajojag *ajaqj paip ‘jopr aauijEui e se ajq jo sjesX aAy jpjje ‘pus ‘Eauauiy 
oj juaM nSsjuoj^ Jpy jng ‘pSe aqj jo Ajjax aqj uaaq 3AEq pjnoAV ajE^j 
^uaaq 3AEq i pjnoqs ajaqM ‘qjoouis uru pnq jiejje saoj jEqj jo asjnoa aqj 
jj 'uSejudj^ pajpa ‘jojde SunoX e oj auin auo je pa§ESua sem aqg 

‘3DIJJE3Q J3q JO ElJJOg J3q UEqj J3Ug 
seav EippjOQ J3q ‘sdnqjad ‘uosEaj siqj jog -suoijEjajdjajui jaq ui ssau 

-IJUEUIOM PJEUOISSEd UEqj XjIJEPpi 3JOUI SEM 3J3qX *jnoqE SEM 3qs JBqAV 

M3uq aqg *oyijuaps sem ‘juojj aqj oj puied ajEg ajopq ajunoAEj jEjndod 
jesjS aqj seav oqM ‘u3S[t3|si appppy jo jnqj aqqun ‘Suijde spjsg 

•ssajasn Apajjn aq jjim pjjom 
aqj ui Ajiunjjoddo jsauy aqj pjEq paqjOM jou SEq oqM sspjjde ue oj pun 
‘aouBqD Xq apEUi jou ajE — suojjEjndaj Suunpua ‘djej Xue je — pSbjs aqj uo 
suopEjndag 's\uo/» jed Aqarq aqj jEqj ppE pjnoqs j jed Ajpnj 

aqj„ jEqj Xes XpaAap suEDuauiy aqx ‘aapou spuauioui e je aoaid e jo 
uapjnq aqj SuiiEaq jo ajqsdED sem aqs JEqj japuoAV ojsj -pjo sjEaX. anoj 
sem aqs aouis SuiqjOAV passaa jaAau pEq aqs puE ‘spiiejes 2iq Xq paujnj 
pEaq jaq pEq jou pcq aqg (t ‘JOspui^\ jo saAT^\ Auaj/^ aqx„ P uoijanp 
-oid ,suEa^[ aqj ui uiqog Xup e se pajEaddn pEq aqs aauis aauEjJoduii 
jo sjjcd jaqjo Xjjoj jsca] je paXEjd pEq pus ‘cippjo^ |nj;jnEaq e ‘jauy 
jaajjad e uaaq pEq aqg "ssajjDE paqsiuq e seav ‘auiij siqj je uaajauiu 
jnoqE X|Uo qSnoqj ‘ajE-)j pi asn oj XpEaj jou seav oqAv auo Xue oj uaaq 
aAEq jr pjnoAV asn jEqAV jo jnq ‘jqnop ou ‘aauEqa pipuajds e seav jj 

•apEui seav uoijEjndai jaq ‘uoiujQ 
sjjaj paXEjd ajE - ^ JEqj jqSiu aqj uioig ’XituniJoddo spjE - )! seav ssaujji 

J3 H "III IPJ 3 H S ,« S30 d P uc s P U3 ! J d» 3° unj 3 M 5 SuUuq ‘paituipE qanui 
Xjpa seav aqs jnq ‘s^auisf jg aqj je xfaiXEjd sem aqs jEqj sjJEd jo auq 
aqj oj pajins qaAv Xjda jou seav ,/uaAEaq jo jEq aqj ssojde,, jno Suiuepj 
{asouiEQ passa^g aqj aqq paqooj oqAv ‘jjaqjapj ssijaj *Xeav aqj Xq ‘siqx 

•auioa 

-{3M uiojj jej ajaM Xpqj ajaqM sasnoq ui Suijiuis dn puied puE ‘paAvoj 
-jnq psq Xaqx juiaqj jo suazop psq smoqqSiau aqj qy 'EaspqQ jjaj 
jou psq Xaqj jnq ‘asnoq s t ijjassog jjaj XjuiEjjaa pEq Xaqx 'JUEAjas s 4 ijjas 
-sog piss ,,‘uiaqj jins juop EaspqQ jo jie aqx„ poqipEUUE aqj puy 

•sajjaaq jo qnj punoj ajaM s|pqs aqj ‘jsepj jy 
•saApsmaqj uajEa uaaq pEq ‘sapaaq aqj jna oj jqSnoq ‘sasiojjoj aqx 



001 

‘ssauaAisuodsajun pnjo oqq ‘qoo{ pcap ‘pmoq sqx ' OI !‘{ 03 3JWl I 3no 
guunod sem ‘(Xea\ sqi Xq ‘poog Xz ?/7 sc a\ sqs) Xjejaj ussn^) sc ‘ucursicg 
SSIJAJ usqM 43UUCUI puc uo;ss 3 jdx 3 s;q qagjoj I qcqs J3A3jq -qiEap siq 
jo Xcp sqq 03 J 3333 q guiqqXuc pip jsasu sq qcqq Xcs X[uo uca j ‘[PM. 

*dqtq,j gur^x s.guiAi! aves j ‘uoiiciiaui sqi paidsaac j 

•NH HOO0 *JL S31HVHQ 

‘sjnoX J3A3 ,;Xjej^ uwn£) joj Xcpsanx uo xoq jno ui suiod noX fliM. 

I 330 U Siq: p3AI3D3J J 3 Eqi 9 X 31 JO guijds 3qi UI U33q 3ACq 3 snui 
3 J -gunp 3 UI 0 S guiUJE3[ qnoqilM 3 sX 3J3E3q3 E 01 U33q J3A3U 3ACq I *sn 
Ol UOUEOnpa UE sXcMJE SI ‘sSuiAJJ 30U 3JE Xsqi Jl U3A3 ‘IDE ajdoad jsqqo 
gupog - 3 AEq pjnoo joioe ue uopcanpa qsaq sqq sem ide uriq guiqaqcAv 
ur quads guiuaAa puo lEqi pics ajq *3mti siqi :e Suiajj qnoqc Suiaej 
sXemje seav UEjqgoo * 10 E guiAJj Xjuajq 33S oq aui aqcq 03 aajj sba\ aq 
pqcj Xuc qy * 3 SE:) 3 H J U I p^pnpu; qou osp sem ucjqgo^ quiqq I puc ‘sui 
jajjo pjnoa Xaqq qpj Xaqq qaiqM qjEd ou sem ajaqq dn paujnq tt saiquiJ^\„ 
uaqM mq ‘unq uiojj pajapjo pcq Xaqq qaiqM ‘Xcjd Mau aqi ut ucd b 
our 33 UM 03 — - a sXog[ jiiq,, jo Joq 3 nc aqq— uojXq paqucM Xaqx juopiquiE 
Xur jo qqgpq aqi jsao— ssajqaB ptf?sn e aui punoj sqjojauEg aqq icqi uipp 
Xeui i quiqq i puE ‘s t S 3 jE^ jo aauug aqq 3 B jje ut sued saij paXcjd j 

•auc^ 

pqcjAf ur jo[Xex uiox jo aioui sem ajaqx *aui jo pidnqs sem qr sdEqjad 
inq ‘qacj jo J331EUI e se ‘Mouq } ( upip i 'it UMOuq 3AEq oi iqSno j icqi 
puc ‘gag jo auq XjaAa ushum pcq ‘jaqio ou puc apssg; sapEq^ 'ay 3Eqi 
aui pjoi — jaui joj siq jo uoissaidxa aiunoAEj e — u pEOi jujije ue ?j sui gut 
qjED ‘puc ‘aui Xq ies ‘saipEj sqi qwj dn 3 uied sq puy ^jissdaj siqi 433JB 
‘mcpEjAi ‘je 3 aiEAijd anoX joj guiqiauios 3AEq rappu aq3 ssojde pics ‘ 3 X 3 
guuanqg Uan puc pssnuiE siq qqM aui guxxy jsije Ppsag sapnq^ 

l( jg3g sqij uEd ]Euigrjo ue 3Acq pjnoo j X]uo jj„ 
• 3 Eqi aqq usd e sui siijm pjnoM (jojXex) 3 H P 3 H s I^ I <3UI 33 ! so ddo 
guiiiis SEM apE3g uaqM jauuip 3E 3qgtu suo jojXex 03 gurXcs jaquisuiaj 
j * 3 uauiuJ 3 Dsip ua\o spuo 0} qjaj sem 3 [ns 3 J sq 3 ui qoE3 jo sjEqs idexo 
aqq puc ‘psiEJoqEqoo pcq apEag puE jojXex ls S3DEg puE sqsEpq,, uj 

j33ismbx3 SEM 

31 (l *siJE 3 qi 33 Mg j} ut Xoq 3 qi 03 jpMSJEj sqi sem op jsq mes J 3 A 3 j guiqi 
qsaq aqq 3 Bqi quiqi j ^[qcqDEOjddEun sem ijojoucg sjpq 3 S 3 q aaq iy *aqqE 
XpDEX 3 S 3 SS 3 J 33 E OM 3 gupnpOjd UI p 333 DnS 3 JE JOU SiHlEU J 3 q 3 I 3 U 3 nq 
<S i S 9 I E A\. 3 aupg 3 q^ 3 B SEM IJOJDUEg SJJ^ 3 EqM JO 3 J 13 IJ E 3 UI SpUIUIOJ 
oqM Xcp 3 U 3 S 3 id sqq JO sssjioe aqi sdcqjsd sr qssdmsx STJEpq ssrpq 

•quappas ou 

gupq S 3 T JO S3U03S p3JnqEU-jp sqq jo ssnEDaq sjoui sqq jje ‘qi qnoqE X|pEq 



lady,” and from that time until she made her last appearance in 1867 
as Juliet at the Adelphi, her career was a blaze . of triumph. 

§2 

It was about this time that I paid my first visit to Paris. I saw the 
Empress Eugenie driving in the Bois, looking like an exquisite wax- 
work. Oh, the beautiful slope of women at this period! They looked like 
lovely half-moons, lying back in their carriages. It was an age of elegance 
— in France particularly — an age of luxury. They had just laid down 
asphalt for the first time in the streets of Paris, and the quiet of the 
boulevards was wonderful after the rattling London streets. I often went 
to three parties a night; but I was in a difficult position, as I could not 
speak a word of the language. I met Tissot, and Gambard, who had just 
built Rosa Bonheur a house at Nice. 

I liked the Frenchmen because they liked me, but I didn’t admire 
them. 

I tried to learn to smoke, but I never took kindly to it and soon gave 
it up. 

What was the thing that made me homesick for London? Household 
Words! The excitement in the ’sixties over each issue of this journal in 
which Dickens’s novels were published serially can be understood only 
by people who experienced it at the time. Boys used to sell Household 
Words in the streets, and they were often pursued by an eager crowd, 
for all the world as if they were carrying news of the “latest winner." 

Of course I went to the theatre in Paris. I saw Sarah Bernhardt for the 
first time, and Madame Favart, Croisette, Delaunay, and Got. I never 
thought Croisette — a superb animal — a “patch” on Sarah, who was at this 
time as thin as a harrow. Even then I recognised that Sarah was not a bit 
conventional, and would not stay long at the Comedie. Yet she did not 
put me out of conceit with the old school. I saw “Les Precieuses Ridi- 
cules” finely done, and I said to myself then, as I have often said since: 
“Old school — new school? What does it matter which, so long as it is 
good enough?" 

Madame Favart I knew personally, and she gave me many useful 
hints. One was never to black my eyes underneath when “making up.” 
She pointed out that although this was necessary when the stage was 
lighted entirely from beneath, it had become ugly and meaningless since 
the introduction of top lights. 

The friend who took me everywhere in Paris landed me one night 
m the dressing-room of a singer. I remember it because I heard her com- 
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Mr Labouchere was behind them, controlling their policy. Miss Henrietta 
Hodson, whom he afterwards married, played in the burlesques and farces 
without which no theatre bill in London at that time was complete. 
The Wigans offered me an engagement, and I stayed with them until 
, 1868, when I again left the stage. During this engagement I acted with 
Charles Wyndham and Lionel Brough, and, last, but not least, with 
Henry Irving. 

Mrs Wigan, nee Leonora Pincott, did me the honour to think that I 
was worth teaching, and took nearly as much pains to improve me as 
Mrs Kean had done at a different stage in my artistic growth. Her own 
accomplishments as a comedy actress impressed me more than I can say. 
I remember seeing her as Mrs Candour, and thinking to myself, “This 
is absolutely perfect.” If I were a teacher I would impress on young 
actresses never to move a finger or turn the eye without being quite 
certain that the movement or the glance tells something. Mrs Wigan 
made few gestures, but each one quietly, delicately indicated what the 
words which followed expressed. And while she was speaking she never 
frittered away the effect of that silent eloquence. 

One of my besetting sins was — nay, still is — the lack of repose. Mrs 
Wigan at once detected this fault, and at rehearsals would work to make 
me remedy it. “Stand stilll” she would shout from the stalls. “Now 
you’re of value!” “Motionless! Just as you are! That’s right.” 

Ten years later she came to see me at the Court Theatre, where I 
was playing in “The House of Darnley,” and afterwards wrote me the 
following very kind and encouraging letter: 


December 7, 18 77. 

Dear Miss Terry, — 

You have a very difficult part in ‘The House of Darnley.’ I know no one 
who could play it as well as you did last night — but you could do it much 
better. You would vex me much if I thought you had no ambition in your 
art. You are the one young actress of my day who can have her success entirely 
in her own hands. You have all the gifts for your noble profession, and, as 
you know, your own devotion to it will give you all that can be learned. I’m 
very glad my stage direction was useful and pleasant to you, and any benefit 
you have derived from it is overpaid by your style of acting. You cannot have 
a groove’; you are too much of an artist. Go on and prosper, and if at any 
time you think I can help you in your art, you may always count on that help 
from your most sincere well-wisher 


Leonora Wigan. 


Another service that Mrs Wigan did me was to cure me of “fooling" 
on the stage. “Did she?”, I think I hear some one interrupt me unkindly 
at this point! Well, at any rate, she gave me a good fright one night, and 
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Moray Lodge, Campden Hill, was a kind of “salon” in the ’sixties. There the 
“Moray Minstrels,” among whom, George du Maurier, then at the beginning 
of his brilliant career, shone as a singer and raconteur, used to give enter- 
tainments. 

4. Fechter. Charles Albert Fechter came to London from Paris. He had a 
great reputation as a perfect stage lover. He played Hamlet as "a pale woe- 
begone Norseman with long flaxen hair, wearing a strange garb, never asso- 
ciated with the part upon the English stage, and making a piratical sweep 
upon the whole fleet of little theatrical prescriptions” (Charles Dickens). 
“Fechter’s Hamlet was chiefly remarkable for light hair and bad English” 
(William Winter). His reign at the Lyceum was brief, and was remembered 
chiefly on account of Kate Terry's Ophelia. 

5. Ellen Terry’s Second Retirement. “She left the stage without hesitation 
for the best years of her youth to keep house on ^3 a week with Edward 
William Godwin; and was induced to return to it, only by an offer of ^40 
when she had two children to provide for.” (From Bernard Shaw’s Preface 
to “Ellen Terry and Bernard Shaw: A Correspondence”) I doubt whether the 
truth about Ellen Terry’s second retirement is quite as simple as Mr Shaw 
represents. From such facts as are known, and they are few because Ellen 
Terry spoke about this period of her life with reserve even to those most inti- 
mate with her, and then subjectively rather than objectively, very different 
conclusions can be drawn. 

There is no proof that Ellen Terry left the stage in 1868 without hesitation, 
and voluntarily. It is clear from what she says in her autobiography that from 
the time she was driven back to her work (after her separation from Watts) 
she took no pleasure in it, but disillusioned, and suffering from a sense of 
cruel injustice, she was then unable to take pleasure in anything. “I hated my 
life, hated every one and everything,” she writes. The stage was no more 
detestable to her than the world. It was while she was in this unhappy frame 
of mind, kicking against the pricks, that she met Edward Godwin, the friend 
of those happy days at Bristol, again. It was in his favour that he was a citizen 
of that artistic paradise from which she had been ignominiously expelled. Who 
would wish to pry into the secret places of Ellen Terry’s heart? But the story 
that she ran away from her family and the stage at the dictates of love is not 
the exact truth. The parents of the youthful Mrs Watts were, in spite of their 
association with the stage, in spite of their having begun their married life 
unconventionally with an elopement, eminendy Victorian in their standards 
of conduct. An indiscretion of Nelly’s — it is said that when Edward Godwin 
was ill, she stayed to look after him one night instead of returning home — 
led to a domestic scene, that often acted scene which ends in a door being 
slammed on an erring daughter. The sequel was that Ellen Terry “set up 
house” with Edward Godwin somewhere in Hertfordshire. One reason for her 
abandoning the stage at the same time appears to have been that she had 
incurred the disapproval of all the friends who had interested themselves in 
her career as an actress. She may have been influenced too by a genuine wish 
not to be a source of embarrassment to her family. Her si 5 through 

63 



80i 

• 3 uo nxjSu sip 3 nq pJOM Xu e J3JJP pgnoM. 
aq pgqEJopB Suiqoog ‘3SE3jd 03 Xpixuc q 3 ]AV Suiuissq socg b qqA\. 

jdasqs Xbs uiiq squiu pgnoM Sutt/jopj 
•dojs e 03 suiED sq uaqjL ‘ouq 3sej aqj gpun gpM 3usay qy 

• • * daaqs qjtAV paiaAOD jjb sje sjjiq aqj puy 
‘Xg spjiq apjq sqi Xqs sqj ui ‘sspissg 
•daajs 03 o 3 souued sm puy 
‘XEp si 3i 3aX jog ‘Xe[J sn aa{ ‘ou ‘ogq 

•S3iqs aq3 ui sjEaddc Suiujoui ipx 
*XeME sn 33J pUE ‘Xsjd JJO 9AE3] ‘3UIOO ‘OUIOQ 
‘asps 3 qSiu sq3 go SA\ap 3q3 puy 
‘UA\op 3uoS si uns sq3 ‘uajppqD Xui ‘suioq suiod usqx 

•qns si ssp Suiq:Xj3A3 puy 
‘3st3jq Xu: uiq3iA\ 3S3 I 3E si sicoq Xpq 
*j]iq sqi uo picsq si SutqSnEj puy 
‘o33JtS aqi uo pjcaq oje usjpjiqa jo sodioa oqi uaq^ 

ijaqioui siq 03 Xts 03 ‘3JE3q Xq psujEog pnq oq qoiqAV mood 
a^egg 3J33II e J3AO smoq jog uiiq q3iA\ (( SuipsEJA\ j( jsquiauioi g *3soqo 3q 
usqA\ 33Eupsqo Xj 3 a 3nq ‘uoptsodsip SuiJ333E[j sjoui c jo sea\ Xppsx 

..pqSu 30U s t jDi{ ln 

:qjiA\ sui j3q3TAV 03 pssn Xpg qjoA\ pjuq qonui J33JV 
•3UI0q 3E 31 SuiSpOEid sXeA\JE SEAS pUE f 3l 3n0qE snoixuc A\3j3 I -qD33ds 
aqi go 3 Dcd sqi 3 ms 03 sum 3q3 go uiq3Xqj 3q3 pajosjE jo spjOAV 3q3 
Sues J3qip puE ‘snopsuoD-gps suicosq ‘souq oq3 3E ^paiqs^ j ‘amp suies 
3q3 3 B Xugd puE Xpcjmcu qjE 3 03 „‘|p3 pjnoAS poojq ti 3cq3 3D3jp oq3 03 
sqjEixrei X 3 qSncq go Xgpiqo opts Xui uo Supsisuoo uoucsjoauod e po33np 
-uoD j 3jiqA\ ouEid sq3 Xcjd 03 pcq g (( s333y PIO P uc U3 W M:> N.» U I 

,/Suoj os seas noX — 

EJ3S3qoJO sqi 03U1 pug 03 SuioS seas noX 3qSnoq3 g poiupg noX uoq^,, 
,,‘ssajp XsjS jnoX ui u;q3 puE Suoj qooj pip no^„ 

•joq 

UlOJg P333EJ3X3 oq 03 3J3A\ S3U3UIIjdui03 OU 3Uq *3UC/^ pqcJAI sc 3UJ !J 3SJy 
3q3 Jog 30E sui a\es sqg uicdsop ui 3 Se 3 s oqs 3g3j 3Auq pjnoqs g ‘joq 03 
p3U33sq pcq g gi qu;q3 g ppuo 3J3A3S Xjoa e sua\ josqSnnp op3|i Xj/q 

’3uip go Su;sscd sq3 Sup33Sjog ,,‘Xppsx pun „Xp3 sspAf 

3pi{{„ Jspc Xp3EUOi3D3jgc qsE gjps pjnoAV usui pjo 3SDq3 dn ua\ojS puq 
usjpqqo sq 3 usqA\ puE — ui3q3 go 3 soui f suuj333A uc3uiu3 pgo — sunjpo 3 
•sno aDEjEjj sq 3 go 3y3Uoq sq3 jog (l 3 g opiq no^ sy )( go soDuuuuogjDd 
saiS 03 pssn Xsqx ‘Xddnq Xjba 3J3a\ uojppqD Xuj 3jsqA\ 33003 uo 3 duiEgq 
3E 3DEgd 33M e — 3Se330d 3sjg Xui psq g 3Eq3 ‘003 *U3q3 sea\ 3 g , 3J3Eoqx 
3mo3 sq; 03 au3M j gjiun osnoq c oquj 30 U pip g 'ssijnxni gjE gpsXui 



SIX YEARS IN THE COUNTRY 
(1868-1874) 

§ 1 

-» /r y disappearance from the stage must have been a heavy blow to my 
JV1 father and mother, who had urged me to return in 1866 after the 
failure of my first marriage, and were quite certain that I had a great 
future. For the first time for years they had no child in the theatre. 
Marion and Floss, who were afterwards to adopt the stage as a profes- 
sion, were still at school; Kate had married; and none of their sons had 
shown any great aptitude for acting. Fred, the youngest, who was after- 
wards to do so well, was at this time hardly out of petticoats. ^ 

My retirement was a very different one from my sister Kate s. I left 
the stage quietly and secretly, and I was cut off from my family an 

friends. . , . 

Then a dreadful thing happened. A body was found in the river— 
the dead body of a young woman, very fair and slight and tall. Every one 
thought it was my body. 

I had gone away without a word. No one knew where I was. My 
own father identified the corpse, and Floss and Marion, at their oar - 
ing-school, were put into mourning. Then mother went. S e 'ept er 
head under the shock of the likeness, and bethought her of a straw erry 
mark upon my left arm ” {Really it was on my left knee.) That settled 
it, for there was no such mark to be found upon the poor corpse. It was 
just at this moment that the news came to me in my country retreat 
that I had been found dead, and I flew up to London to give ocuar 
proof to my poor distracted parents that I was alive. Mother, who a 
been the only one not to identify the drowned girl, confessed to me that 
she was so like me that just for a second she, too, was deceived. You 
see, they knew I had not been very happy since my return to the stage, 
and when I went away without a word, they were terribly anxious, and 
prepared to believe the first bad tidings that came to hand. It came in 
the shape of that most extraordinary likeness between me and that poor 
soul who threw herself into the river. 
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trussed. I had no idea how this was all done, but I tried to make him 
“sit up” nicely like the chickens in the shops. 

He came up to the table looking magnificent— almost turkey-like in 
his proportions. 

“Hasnt this chicken rather an odd smell?” some one said. 

“How can you!” I answered. “It must be quite fresh — it’s Sultan!” 

However, when we began to carve, the smell grew more and more 
potent. 

1 had coo\ed Sultan without taking out his iriardsl 

There was no dinner that day except bread-sauce, beautifully made, 
well-cooked vegetables, and pastry like the foam of the sea. I had a 
wonderful hand for pastry! 

My hour of rising at this pleasant place near Mackery End in Hert- 
fordshire was six. Then I washed the babies. I had a perfect mania for 
washing everything and everybody. We had one little servant, and I 
insisted on washing her head. Her mother came up from the village to 
protest. 

“Never washed her head in my life. Never washed any of my chil- 
dren’s heads. And just look at their splendid hair!” 

After the washing I fed the animals. There were two hundred ducks 
and fowls to feed, as well as the children. By the time I had done this, 
and cooked the dinner, the morning had flown away. After the midday 
meal I sewed. Sometimes I drove out in the pony-cart. And in the eve- 
ning I walked across the common to fetch the milk. The babies used to 
roam where they liked on this common in charge of a bulldog, while I 
sat and read. 

I studied cookery-books instead of parts. Mrs Beeton instead of Shake- 
speare! 

Of course, I thought my children the most brilliant and beautiful 
children in the world, and, indeed, “this side idolatry,” they were ex- 
ceptional, and they had an exceptional bringing up. They were allowed 
no rubbishy picture-books, but from the first Japanese prints lined their 
nursery walls, and Walter Crane was their classic. If injudicious friends 
gave the wrong sort of present, it was promptly burned. A mechanical 
mouse in which Edy, my little daughter, showed keen interest and de- 
light, was taken away as being “realistic and common.” Only wooden 
toys were allowed. This severe training proved so effective that when a 
doll dressed in a violent pink silk dress was given to Edy, she said it 
was “vulgar”! 

By that time she had found a tongue, but until she was two years 
old she never spoke a word, though she seemed to notice everything 
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they used to go through scene after scene of “As You Like It,” for their 
own amusement, not for an audience, in the Wilderness at Hampton 
Court. They were by no means prodigies, but it did not surprise me that 
my son, when he grew up, should be first a good actor, then an artist of 
originality, and should finally turn all his brains and industry to new 
developments in the art of the theatre. My daughter has acted also — not 
enough to please me, for I have a very firm belief in her talents — and 
has shown again and again that she can design and make clothes for the 
stage that are both lovely and effective. In all my most successful stage 
dresses lately she has had a hand, and if I had anything to do with a 
national theatre, I should, without prejudice, put her in charge of the 
wardrobe at once! 

I may be a proud parent, but I have always refrained from “pushing” 
my children. They have had to fight for themselves, and to their mother 
their actual achievements have mattered very little. So long as they were 
not lazy, I have always felt that I could forgive them anything! 

And now Teddy and Edy — Teddy in a minute white pique suit, and 
Edy in a tiny kimono, in which she looked as Japanese as everything 
which surrounded her — disappear from these pages for quite a long time. 
But all this time, you must understand, they are educating their mother! 

§3 

Charles Reade, having brought me back to the stage, and being my 
manager into the bargain, was deeply concerned about my progress as 
an actress. During the run of “The Wandering Heir” he used to sit in a 
box every night to watch the play, and would send me round notes 
between the acts, telling me what I had done ill and what well in the 
preceding act. Dear, kind, unjust, generous, cautious, impulsive, passion- 
ate, gentle Charles Reade. Never have I known any one who combined 
so many qualities, far asunder as the poles, in one single disposition. He 
was placid and turbulent, yet always majestic. He was inexplicable and 
entirely lovable — a stupid old dear, and as wise as Solomon! He seemed 
guileless, and yet had moments of suspicion and craftiness worthy of the 
wisdom of the serpent. One moment he would call me “dearest child”; 
the next, with indignant emphasis, "Madam!” 

When “The Wandering Heir” had at last exhausted its great popu- 
larity, I went on a tour with Charles Reade in several of his plays. In 
spite of his many and varied interests, he had entirely succumbed to 
the magic of the “irresistible theatre,” and it used to strike me as rather 
pathetic to see a man of his intellectual power and originality working 
the stage sea at nights, in company with a rough lad, in his dramatic 
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since there it was Demosthenes studied eloquence and overcame mountains—, 
not mole-hills like this. Being by the seaside, study those lines by themselves: 
“And then let them find their young gentleman, and find him quickly, for 
London shall not hold me long— no, nor England either.” 

Study to speak these lines with great volubility and fire, and settle the 

exact syllable to run at. 


I remember that Reade, with characteristic generosity, gave me ten 
pounds and sent me to the seaside in earnest, as he suggests my doing, 
half in fun, in the letter. “I know you won’t go otherwise,” he said, 
“because you want to insure your life or do something of that sort. Here! 
go to Brighton— go anywhere by the sea for Sunday! Dont thank me! 
It’s all for Philippa ” 

As I read these notes of his on anti-climax, monotony of pace, and 
all the other offences against scientific principles of acting which I com- 
mitted in this one part, I feel more strongly than ever how important it 
is to master these principles. Until you have learned them and practised 
them you cannot afford to discard them. There is all the difference in 
the world between departure from recognised rules by one who has 
learned to obey them, and neglect of them through want of training or 
want of skill or want of understanding. Before you can be eccentric you 
must know where the circle is. 

Nowadays acting is less scientific (except in the matter of voice-pro- 
duction) than it was when I was receiving hints, cautions, and advice 
from my two dramatist friends, Charles Reade and Tom Taylor; and the 
leading principles to which they attached importance have come to be 
regarded as old-fashioned and superfluous. This attitude is comparatively 
harmless in the interpretation of those modern plays in which parts are 
made to fit the actors and personality is everything. But those who have 
een led to believe that they can make their own rules find their mistake 
w en they come to tackle Shakespeare or any of the standard dramatists 
m which the actors have to fit themselves to the parts. Then, if ever, 
technique is avenged! 

AU my life the thing which has struck me as wanting on the stage is 
wne/y. Some people are “tone-deaf,” and they find it physically impos- 
C f ° ° S l rVe ^ aw contrasts< But even a physical deficiency can be 
y t ^ at Acuity for taking infinite pains which may not be 
° Wh UC ' ^ C6rtainly 3 £ OOC ^ substitute for it. 

ment th ^ COmes t0 P°mu n g out an example, Henry Irving is the monu- 
worked ^ mar ^ set U P t0 show the genius of will. For years he 
attention f ° Vercome *be dragging leg, which seemed to attract more 
risionh th " 01 * 1 n° me sma ^'tninded critics (sharp of eye, yet how dull of 
311 3 t b e men tal splendour of his impersonations. He toiled, 
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’seventies. Nor do the public who see an elegant little lady starting for a 
drive from a certain house in Berkeley Square realize that this is Marie 
Wilton, afterwards Mrs Bancroft, now Lady Bancroft, the comedienne 
who created the heroines of Tom Robertson, and, with her husband, 
brought what is called the cup-and-saucer drama to absolute perfection. 

We players know quite well and accept with philosophy the fact that 
when we have done we are forgotten. We are sometimes told that wc 
live too much in the public eye and enjoy too much public favour and 
attention; but at least we make up for it by leaving no trace of our short 
and merry reign behind us when it is over! 

I have never, even in Paris, seen anything more admirable than the 
ensemble of the Bancroft productions. Every part in the domestic come- 
dies, the presentation of which, up to 1875, they had made their policy, 
was played with such point and finish that the more rough, uneven, and 
emotional acting of the present day has not produced anything so good 
in the same line. The Prince of Wales’s Theatre was the most fashionable 
in London, and there seemed no reason why the Robertson vogue should 
not last for ever. 


But that’s the strange thing about theatrical success. However great, 
it is limited in its duration, as we found out at the Lyceum twenty years 
later. It was not only because the Bancrofts were ambitious that they 
determined on a Shakespearean revival in 1875: they felt that you can 
give the public too much even of a good thing, and thought that a 
complete change might bring their theatre new popula'ity as v/ell as 
new prestige. 


I, however, thought little of this at the time. After my return to 
stage in The Wandering Heir,” and my tour with Charles Reade, . 
interest in the theatre again declined. It has always been my fa it or . 
nature—perhaps they are really the same thing — to be very happy 
very miserable. At this time I was very miserable. I was worried to de 
y omestic troubles and financial dimculdes. The house in which I r 
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“I’m not to say anything about it.” 

“Ir’s in Shakespeare!” 

“I’m not to tell.” 

“But I know. I’ve been thinking it out. It’s ‘The Merchant of Venice.’ ” 

“Nothing is settled yet. It’s on the cards.” 

“I know! I know!” said wise old Charles. “Well, you’ll never have 
such a good part as Philippa Chester!” 

“No, Nelly, never!” said Mrs Seymour, who happened to overhear 
this. “They call Philippa a Rosalind part. Rosalind! Rosalind is not to be 
compared with it!” 

Between Mrs Seymour and Charles Reade there existed a friendship 
of that rare sort about which it is easy for people who are not at all rare, 
unfortunately, to say ill-natured things. Charles Reade worshipped Laura 
Seymour, and she understood him and sympathised with his work and 
his whims. She died before he did, and he never got over it. The great 
success of one of his last plays, “Drink,” an adaptation from the French, 
in which Charles Warner is still thrilling audiences to this day, meant 
nothing to him because she was not alive to share it. The epitaph which 
he had inscribed over her grave is characteristic of the man, the woman, 
and their friendship: 


HERE LIES THE GREAT HEART OF 
LAURA SEYMOUR 

I liked Mrs Seymour so much that I was hurt when I found that she 
had instructed Charles Reade to tell Nelly Terry “not to paint her face” 
in the daytime, and I was young enough to enjoy revenging myself in 
my own way. We used to play childish games at Charles Reade’s house 
sometimes, and with “Follow my leader” came my opportunity. I asked 
for a basin of water and a towel and scrubbed my face with a significant 
thoroughness. The rules of the game meant that every one had to follow 
my example! When I had dried my face I powdered it, and then darkened 
my eyebrows. I wished to be quite frank about the harmless little bit of 
artifice which Mrs Seymour had exaggerated. She was now hoist with 
her own petard, for, being heavily made up, she could not and would not 
follow the leader. After this, Charles Reade acquitted me of the use of 
“pigments red,” but he still kept up a campaign against “Chalky,” as he 
humorously christened my powder-puff. “Dont be pig-headed, love,” he 
wrote to me once; “it is because Chalky does not improve you that I 
forbid it. Trust unprejudiced and friendly eyes and drop it altogether.” 

Although Mrs Seymour was naturally prejudiced where Charles 
Reade’s work was concerned, she only spoke the truth, pardonably ex- 
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Elation, triumph, being lifted on, high by a single stroke of the mighty 
wing of glory — call it by any name, think of it as you like — it was as 
.Portia that I had my first and last sense of it. And, while it made me 
happy, it made me miserable because I foresaw, as plainly as my own 
success, another’s failure. 

Charles Coghlan, an actor whose previous record was fine enough to 
justify his engagement as Shylock, showed that night the fatal quality of 
indecision. 

A worse performance than his, carried through with decision and at- 
tack, might have succeeded, but Coghlan’s Shylock was not even bad. 
It was nothing. 

You could hardly hear a word he said. He spoke as though he had a 
sponge in his mouth, and moved as if paralysed. The perspiration poured 
down his face; yet what he was doing no one could guess. It was a case 
of moral cowardice rather than incompctency. At rehearsals no one had 
entirely believed in him, and this, instead of stinging him into a resolu- 
tion to triumph, had made him take fright and run away. 

People felt that they were witnessing a great play with a great part 
cut out, and “The Merchant of Venice” ran for three weeks! 

It was a pity, if only because a more gorgeous and complete little 
spectacle had never been seen on the English stage. Veronese’s “Marriage 
in Cana’’ had inspired many of the stage pictures, and the expenditure 
in carrying them out had been lavish. 

In the casket scene I wore a dress like almond-blossom. I was very 
thin, but Portia and all the ideal young heroines of Shakespeare ought to 
be thin. Fat is fatal to romance! 

I played the part more stiffly and more slowly at the Prince of Wales’s 
than I did in later years. I moved and spoke slowly. The clothes seemed 
to demand it, and the setting of the play developed the Italian feeling 
in it, and let the English Elizabethan clement take care of itself. The 
silver casket scene with the Prince of Aragon was retained, and so was 
the last act, which had hitherto been cut out in nearly all stage versions. 

I have tried five or six different ways of treating Portia, but the way 
I think best is not the one which finds the heartiest response from my 
audiences. Has there ever been a dramatist, I wpnder, whose parts admit 
of so many different interpretations as do Shakespeare’s? There lies his 
immortality as an acting force. For times change, and parts have to be 
acted differently for different generations. Some parts are not sufficiently 
universal for this to be possible, but every ten years an actor can recon- 
sider a Shakespeare part and find new life in it for his new purpose and 
new audiences. 

The aesthetic movement, with all its faults, was responsible for a great 
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for one night only in the August following the withdrawal of “The 
Merchant of Venice.” v 

I have been credited with great generosity for appearing in that single 
performance of “The Lady of Lyons.” It was said that I wanted to help 
Coghlan to reinstate himself, and so on. Very likely there was some such 
feeling in the matter, but there was also a good part and good remunera- 
tion! I remember that I played Lytton’s proud heroine better then than 
I did at the Lyceum five years later, and Coghlan was more successful 
as Melnotte than Henry Irving. But I was never really good in the part. 
I tried in vain to have sympathy with a lady who was addressed as 
“haughty cousin,” yet whose very pride had so much inconsistency. How 
could any woman fall in love with a cad like Melnotte, I used to ask 
myself despairingly. The very fact that I tried to understand Pauline was 
against me. There is only one way to play her, and to be distracted by 
questions of sincerity and consistency means that you will miss that way 
for a certainty! 

I missed it, and fell between two stools. Finding that it was useless 
to depend upon feeling, I groped after the definite rules which had 
always governed the delivery of Pauline’s fustian, and the fate that 
commonly overtakes those who try to put old wine into new bottles 
overtook me. 

I knew, for instance, exactly how the following speech ought to be 
done, but I never could do it. It occurs in the fourth act, where Beauseant, 
after Pauline has been disillusioned, thinks it will be an easy matter to 
induce the proud beauty to fly with him: 

“Go! ( White to the lips.) Sir, leave this house! It is humble; but a hus- 
band’s roof, however lowly, is, in the eyes of God and man, the temple of 
a wife’s honour. ( Tumultuous applause.) Know that I would rather starve — 
aye, starve — with him who has betrayed me than accept your lawful hand, 
even were you the prince whose name he bore. (Hurrying on quickly to pre- 
vent applause before the finish.) Go!” 

It is easy to laugh at Lytton’s rhetoric, but very few dramatists have 
had a more complete mastery of theatrical situations, and that is a good 
thing to be master of. Why the word “theatrical” should have come to 
be used in a contemptuous sense I cannot understand. ‘ Musical” is a 
word of praise in music; why not “theatrical” in a theatre? A play in any 
a ge which holds the boards so continuously as “The Lady, of Lyons’ 
deserves more recognition than the ridicule of those who think that the 
world has moved on because our playwrights write more naturally than 
Lytton wrote. The merit of the play lay, not in its bombast, but in its 
situations. 
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Bassanio.” (Evidently this was in answer to a request from me. Naturally 
the Bancrofts wanted some one of higher standing, but was I wron^ 
about J. Forbes-Robertson? I think not!) “The mother came to see me 
the other day. I was extremely sorry to hear the bad news of Tom.’ 
(Tom was the black sheep of our family, but a fascinating wretch, al 
the same.) “I rejoice to think of your coming back,” he writes anothei 
time, “to show the stage what an actress should be.” “A thousand thanks 
for the photographs. I like the profile best. It is most Paolo Veronesish 
and gives the right notion of your Portia, although the colour hardly 
suggests the golden gorgeousness of your dress and the blonde glory of 
the hair and complexion. ... I hope you have seen the quiet little boxes 

at ’s foolish article.” (This refers to an article which attacked my 

Portia in Blackwood's Magazine.) “Of course, if found his ideal 

in he must dislike you in Portia, or in anything where it is a case 

of grace and spontaneity and Nature against affectation, over-emphasis, 
stilt, and false idealism — in short, utter lack of Nature. How can the 
same critic admire both? However, the public is with you, happily, as it 
is not always when the struggle is between good art and bad.” 

I quote these dear letters from my friend, not in my praise, but in 
his. Until his death in 1880, he never ceased to write to me sympathetically 
and encouragingly; he rejoiced in my success the more because he had 
felt himself in part responsible for my marriage and its unhappy ending, 
and had perhaps feared that my life would suffer. Every little detail about 
me and my children, or about any of my family, was of interest to him. 
He was never too busy to give an attentive ear to my difficulties. “ ‘Think 
of you lovingly if I can’!” he writes to me at a time when I had taken a 
course for which all blamed me, perhaps "because they did not know 
enough to pardon enough — savoir tout e'est tout pardonner. “Can I think 
of you otherwise than lovingly? Never, if I know you and myself!” 

Tom Taylor got through an enormous amount of work. Dramatic 
critic and art critic for the Times, he was also editor of Punch and a busy 
playwright. Every one who wanted an address written or a play altered 
came to him, and his house was a kind of Mecca for pilgrims from 
America and from all parts of the world. Yet he all the time occupied a 
position in a Government office, and often walked from Whitehall to 
Lavender Sweep when his day’s work was done. He was an enthusiastic 
amateur actor, his favourite part being Adam in “As You Like It, 
perhaps because tradition says this was a part that Shakespeare played; 
« any rate, he was very good in it. Gilbert and Sullivan, in very far-off 
d ays, used to be concerned in these amateur theatricals. Their names were 
not associated then, but Kate and I established a prophetic link by carry- 
mg on a mild flirtation, I with Arthur Sullivan, Kate with W. S. Gilbert! 

93 



•J3UUBUI 


oSi 


araeiuiE uiojj jej e m apcui uaaq psq aqeismi s Xjjax “3113 J° ^P 333 - 103 
S,u due ‘uctxr op 3 r r Xjaddsd b sbm aq se ‘ncg W «J 3 ™ 3 »J 3 ' snoawnoD . 
siuj ui Xuojr JO qanoj (Euopuajur ub Xfqissod sem ajaqx c< ,;iSnE 3 J0 f ^snui jno 

3 J 0 JM OqM Wf SBM Jt 3Eip JUaUIOUI aqj JOJ USJJoHjOJ SuiABq JOJ 3UI 3AI3JOJ 

him aq Mouq \ ‘uaiu pajcaja jo a(qEiuiB jsoui aqj jo auo sr (((eg Jjq) sq 
L iXSojodE jo jajja( E juas Xjjsx u3 ((3 P ub <d H s 3l P 3no 3 urod oj (Jpuuoao 
'l 31E{ aqj) jojrpg aqj OJ 3JOJAV ]{Eg J W ,/g * y *W„ «* P^adds i^duqa srqj 

U3HM 3 H J 3E ««« VWD uoi n mE H ‘II E 9 H 3 !P 3J3 W Xc l P 3sod 

-tXIOD SEAS ‘3U33S „UPJJ30Jg„ aq3 JOJ jBqj Surpnpur ,/JsnBX, JOJ Disnui JEJUSppm 
3»x ’3jsq dijs b 3 P EUI Xjjsx uajig ,^ snD d„ m . °l sn H utyojg ’HI * 

•PUET Xjma p Btpqdo autAtQ aqj ox„ ruopdrjasur aqj sjcaq jj 'Bipqdo sb 

XiJ3X U3 IH SJU 3 S 3 jdpJ SjnopOOAA XjJE3 S^IEJQ UOpjOQ JO 3S0q oqj JO 3 UQ 
•snoipAJEiu SEM 3qs jsqj uoissajdaur s^uos jaq qjiM sjaryuoa (( 3jqEUUJEp 3 sn(„ 
SEM sqs 9651 ur aiup JSEJ sqj JOJ 3UB3 Xjijjq JB Bipqdo paXcjd aqs uaqM 
jeqj uonitdo s,Xuax ^((3 ' Dt .l s H^O SD 99UOM9ddo ffpf sfiuaj, 

,,‘^fjom tAvmp sr 3jaqj jng jpqcj 
-siur Xui, sdcqjag *jt qjJOM 3 J 3 M ajdoad jpj sXea\je aAEq j 'saoS sadoq uaqA\ 

!.pup Xui aq j[im 3 Eqx *pua aqj oj adoq jsnui j •sjajjcuj Siq ur ‘sjajjEUi 

3 pj,j a t — Smdoq dn paiS jsasu pjnoo j jnq ‘uieSe lucajp p[noa j asoddns 
oj qsqoog m ffo tt/8u uivup f.tu pot/ j *ujcajp oj oaoj j pun ‘qjoA\ 01 oaoj j„ 

:sqooqojou jaq jo ouo ui X]lU 3 D 3 J 

punoj uoissajuoD slip Xq qjoM jaq oj spnjijjB joq uo UMOjqj si jqSq 3 joj^j 

•SJEaX XjU3A\J J3AO JOJ p3JSB[ 
Sujajj qjtM drqsjaujjEd oijsijjb jaq ‘uonnjnp uoqs jo 3 J 3 a\ sdrqsjsujjcd 
oqssuiop jaq 3 i;qM jsqj jUBDqtuSis sr jj -sjDqjo 01 juouisSeueiu sji jjs] sqs 
usqM psjopjo jsaq sem suioq jaq jaX ‘ajiAissnoq poo3 t sea\ oqs pauiSctui 
3 qg ‘pjjEsqj aqj ui saouEUiJojjad puB spsjcoqaj joj X3jaua jaq Sursjnu auroq 
je 3Uijj jaq jo jjBd j3JE3j 2 sqj 3uads aqs jaX ‘uosjsd SuiAOj-auroq b sea\ sqs 
pauiuEUir sqg ./sXsp snouoqEi paAij puc sjqSrpp paujoos,, sqs aqrs sji joj -oju 
jaq ui Surip 3 UEjjoduji 3 soui aq 3 sXbmjb sea\ ( it qjoA\ () jaq jo jnq „‘jjb ( , jaq jo 
aqods jsasu aqs ‘asnQ sjouEajg aqq) qjoM jaq ‘qjnoX jaq ui pouad jarjq b 
joj jdoaxg 'jasj jo Xjjax uaqg aqj iptAi ‘poAarpq jjasjaq Xjjax u 3 J|3 uioqA\ 
ur ‘Xjjax 03(13 (Eatjajoaqj stqj Xjtjuapr oj a(qissodiui s; 3 j -3uiaq uBiunq 
E se 3 jj( jaq oj 31 aayrjats oj auiij Xub 3 B Xpraj ajr’nb uaaq a A cq pjnoM 
pus ‘ss3jj3E ue se uoijESOA jaq oj jnos puc jJEsq pajOAap jou scA\ aqs jsqj 
(spurux sa(doad ur 31 xy 03 padpq qjoq a A nq ‘Mcqg pjsujag ‘sjuapuodsajjoa 
snouicj jsour jaq jo auo pus 2 }ejo uopjo^ uos jaq) jjaM jaq A\auq oqA\ 
Xueux Xq usaiS uojssajdujj aqj suuyuoa sjnaao 31 qaiq A \ ur a3ESscd aqj puc 
‘anjj sem slip JqSnoip Xpsauoq Xjjax U3 I[3 'M*V um {t votuo/ft pjo; V ■£ 


■p o,J3d 3E MJ SuuaAoa jajdEqa 
sqj oj papuaddc uaaq scq 31 ‘uaqojq Xpcuy sem dtqsjaujjcd' Xjjax-SutAJT 
snouicj P UE Suoj aq 3 uaqM £061 ur uoi3CtJ3is aqj saquasap puc ‘tunaaXq aqj 30 
sAcp 3 sej aqj m gupjj qjrm Xjuieui sjcap 3; se snq ‘sajcp suotjea jc Xjjsj 
U3 II3 Xq papduxoa ‘uirq jo Xpnjs ajajduioa ajoui c sa A r 3 srq r -rrrv jajdcu^ 
01 xrpuaddc aqj ur payriduic ajc ajooq sXjjax “ 3 II3 )° «Scd aqj ur ‘jaSc 



3U DUB pJadxS UB SB 330JM aq SupDB pasppUO JOjXeX UK>X naqM. 
n , <( ‘S3IUI3U3 

Suiqejq 30 wy 3J1U30 3 qx„ in ‘apaipp 3UEpjoui aqq oqM asoqi 
JOJ ‘qno 33S |[B 3JB Xaqj 3nq ‘sjiE 3 ap aqj 338.103 j qatqM 30 XsjaAOiquoD 
zanbsBpA 3tuos m . ‘ 30uo ‘ J9 P S IMM J° ^ 9 m sqi 3 E jpsunq 3 nd 3 H 

*ja§uo| 3 Ai{ || im pqnop ou ‘auiBU asoqM 
‘aDUEJSUr JOJ ‘3pE3-JI S3pEq3 UEqi 3 I UI 3 UaUlUIOjd 3.10111 SBM OS pUE ‘3§B 
stq JOJ Xpjpus p3AIJ 3jq ’SS3UJJE3M B SEM 31 JI— SS3UJ[E3M Siq SEM 3BqX 
•SUOl 3 E 3 dEpE UO J3A3 JOJ jq 8 lJMXE|d B SB 3 U 3 UiqST|duiODDB 3UIJ X||B3I siq 
p 33 SEM 3 ABq 30U pjnOAV UOpiqUIB pUE 33UapUadppUI 3JOUI 30 UBUJ B sdeq 
-jad f a jEadspjjEqg u dn 33 um„ 03 papuaasapuoD 3ABq 3 ou pjnoM JOjXbx 
ueqq 33 U 3 psuoD XjBi33i{ 33 UDE 3joui qqiM Usui B sdcqiaj 'eipqdo SB Xqo^ 
qiiM aDEjBjj |E 3 sXj 3 aqi 3E << 33|uicpj )) 30 uoisaaA ppo 3Bq3 paXBjd oqM joide 
ueouamy aq3 ‘aXBqoBjq; apsis puB ‘amu amos joj ajaqq paXsqs iuizzbjy 

*330U 30 3UO Xj3A3 JO 3 |JE3 30 3SUOq 30 3 J 0 S B SEM daSMg japuaAE'q 

jpaqSnej puB ‘paqSnej 

puB e p3qSnE| puB ‘uaqojq s3pE333ds siq ‘ 3 X 3 auo jsao paqsEq 3Bq 3pj 330 s 
siq qiiM dn poo 3 s jo]Xex ‘tusiXpMoa 03 3 uaasap jno ainqpilE 03 parnaas 
oqM ( sn puiqaq ueui ssojd e piES <t |S3qo( jhoX 30 auou ‘uaqi ‘moj^ -sdais 
U013E3S 3q3 UMOp IP} 33jqi ||B 3M ‘jaqiO 3q3 03 UO I pUE UUB 3UO 03 UO 
SuiSuEq 33E}[ ‘uiiq q3IM UIEJ3 E qD3BD 03 Suiqsm 3J3M 3M U3qM ‘3DUQ 

•3UI13 pOoS E 3ABq 03 3UO Xj3A3 JOJ 3jqiSSod SEM 3J 3Bq3 
paisisui qoiqM ‘ajmeu X|puiq ‘snojauaS siq U 10 J 3 asojE daaMg japusAB^ 
papBAjad qaiqM XiaieS 30 3J3qdsoui3E aqx '3B3 j 2 aq 03 Supq b 3jqBA0| 
puB 3{dmis 003 jbj sbm apj 'uiEjq siq J 03 Suojis 003 sbm iJEaq siq quiqi 
J pUE ‘qanrn 003 sdeqjad aqojM aj-j „'3]33i| os„ ojtjm 30 U pip jojXbx 

•J3MSUB" 

3 |qBqJBUi 3 i aqi sem ..japiq os aioJMquiEX S 3 |jEq 3 ‘uaqi 3 nq ‘qy„ 

'SJEsX XuEUI OS JOJ 

qsap aq3 3 E 3ab|s b 8 upq joj J3333q aqi ||B sbm quiEq s3|JBq3 sdEqjaj 
•3|qBJIS3p svm J333BUI B qOUS UI UIOp33J3 33nj0SqB J3q33qM 3 JI 3 S J 3 A 3 U SBAi 
I piES pUB ‘p3J3pUOM I 'J33JB3 XjBJ33I[ B 03 X|3jpU3 3|3SJ3q 330A3p pUB 
Suiq3B33 dn 3AiS 03 ajqs aq p]noM aqs uaqM amp aqi 03 pjBMjoj Sui 
■qo°I 3qs Xjj3§B3 Moq 3m p|o3 ‘S3 ijo3s qjoqs SuimjEqo amos U333 ija\ 
SBq oqM f oHBDiq 3 ur XpE| SunoX y ’a\ 3 ia 30 quiod aqi uo spuadap ||B 
3 j (jpsajq 303 aisnm SuiXdoa nBassno'g puB ‘asnopj E fpuj 3 SEg[ 3 E quiE^ 
s 3 pBq 3 ‘"SJO 3 mopj aqq qu jojXbx 3 noqE 3 Eq^\ 'SuiqqXuE SuiA 3 iq 3 B 
riuojj uraqq saapuiq uoissa 3 ojd ajnaas 330 m pus jaqqo amos ui Suiaij 
b Suiujb 3 30 Xsissaaau sip 3 Eq 3 uiEjdmoD SJ 33 IJM sq-pjnoM Xubj^j 'jaded 
siq 3 B 5uiqDn|d uaaq peq uad siq 31 sb Xsnq sb qsn( sba\ aq qeqq pasquaj 
j ‘pjBaq XajS siq 3 b SutqDnjd miq qaiBM 03 pasn j uaq m pue .‘amp aqj 
||B Xjdaap qqSnoqi 3 nq ‘p 3 Jai 3 od 3 pj ' 3 U 3 mom b pa 3 SEM jaA 3 u JO|Xbx 



‘(oggi ‘spaaq w ,,‘ gu !M 30 N 3no RV °PV H 3 n W,.) M ! J1W S 
‘(088i ,/sipuiqoi,,) sqjuEjoj i( 6 Zgi ,,‘XyjsnngJ nojq-noy !( 6 X 8 i ,,‘j 
«FHD„) C FW E « 3 H U3 H -‘(G^ 1 ,. ,utej V ausSng,,) soMopMW qmg ‘.(6^81 

‘1 *>V „‘III *P«*P!H„) 3UU V fyn W8 1 .>!“««,,) wp^O tw*\ IK m 
-deq3 Xq psjsAOS pousd sip Simnp Xjjsx uspq Xq psXcjd surd sqx -oi . 

m *sjij jsq ui sistJD e qsns ui SAisssd uieuisj Xjqissod 
JUpjtlOS VOS S { EpjO(J JO UEUI0A\ Y 'SJES S/JIUESSEg UI SuiSutJ ,pca{, pJOA\ Sip PS 
/psj ‘psqsunou ‘pEsq ‘psjq, ‘ssuiXqj jnoj sqj sjjeiu pjnos sqg djpsjsq °uos 
sqj 2uis Epjog qupjnoqs XqA\ puy„ -Xjjsx usjjg ssjua\ ,/capi siqi sqq I„ 
•jsqsBs jqSu sqj jo ssioqs sqj oj oiucsstg spinS oj jspjo ui eijjoj Xq pspsjss 
XpjBJsqqsp ussq psq o psjq Xouej si sjsqA\ siu jpx„ :aussg jsjjse^ sqj ut Suos 
sqj jBqj uopssSSns snoiusSui sqj spEiu sjsijJE sqj jo jsjua\ sqx ’^Ejd sip uo 
jq2q msu MSjqj qsiqAV- SuiqjXuE ui psjssjsjui pus sea\ sqs SA\oqs qsiqA\ Sui 
•qjAV jsq ui sjusinuios qjiA\ ‘£061 psjsp ,/sdius^ jo jUEqsjsj^ sqx,, uo Xrsss 
UBqBjj ue uiojj Sunjns e punoj SAEq j -sped p|o suiossq pcq Xsqj jsjje Suoj 
‘q saiS oj psnupuos sqg 'sjJEd jsq oj saeS Xjjsx usjpg Xprus punojojd pun 
2uoj sip jo ssuspiAS jo junouiE jsea e st sjsqx ‘ D !? J0 d s fi u3 JL U3 l!3 

•ssioa jsq jo XjijEnb sqj jo Espi ou saj 3 pup ‘sum sqj jo pjppuEjs 
sqj Xq psSpnf usqAV usas ‘XjojsEjstjEsun {jo sje Xsip jnq ‘psjusAm ussq prq 
XU3BUI sqj uiojj uisqj Supnpojdsj jo ssusp sqj usqM jsjej spjossj spEUi 



often said illuminating things to me about actors and actresses which I 
could apply over again to some of the players with whom I have been 
associated since. “She is a curious example,” he said once of an actress 
of great conscientiousness, “of how far seriousness, sincerity, and weight 
will supply the place of almost all the other qualities of an actress.” 
When a famous classic actress reappeared as Rosalind, he described her 
performance as “all minute-guns and minauderies , ... a foot between every 
word, and the intensity of the emphasis entirely destroying all the spon- 
taneity and flow of spirits which alone excuse and explain; ...as unlike 
Shakespeare’s Rosalind, I will stake my head, as human personation 
could bef” 

There was some talk at that time (the early ’seventies) of my playing 
Rosalind at Manchester for Mr Charles Calvert, and Tom Taylor urged 
me to do it. “Then,” he said charmingly, “I can sing my stage Nunc 
Dimittis.” The whole plan fell through, including'a project for me to 
star as Juliet to the Romeo of a lady! 

I have already said that the Taylors’ home was one of the most 
• softening and culturing influences of my early life. Would that I could 
give an impression of the dear host at the head of his dinner-table, dressed 
in black silk knee-breeches and velvet cutaway coat — a survival of a 
politer time, not an affectation of it — beaming on his guests with his very 
brown eyes! 

Lavender is still associated in my mind with everything that is lovely 
and refined. My mother nearly always wore the colour, and the Taylors 
lived at Lavender Sweep! This may not be an excellent reason for my 
feelings on the subject, but it is reason good enough. 

Nature repairs her ravages,” it is said, but not all. New things come 
into one’s life — new loves, new joys, new interests, new friends — but they 
cannot replace the old. When Tom Taylor died, I lost a friend the like 
of whom I never had again. 


NOTES TO CHAPTER V 

1. Ellen Terry’s entrances. Ellen Terry’s reference to her suggestion to 

^ r . V ' n ^ ^ at s hould make “a more swift entrance on the stage from 
e rcssing-room” is interesting. Her custom of leaving her entrance to the 
Ver y ast moment, which often filled lookers-on in her dressing-room with 
nervous terror that she would be late, and drove the call-boy at the Lyceum 

Miss T 0l ” nearness °f her cue — “They’re at the quarrel scene, now, 
ss err y and so on — was wrongly attributed to mere recklessness. She had 
very good reason for it as this passage proves. 

2. Pottia in t8j5. After the publication of “Childe Harold” Byron woke 
ne luorn i n g to find himself famous. Ellen Terry had a similar experience 
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so of me. I could never suffer again I think as I have suffered; but I joy in 
the remembrance of him. He loved me, and I loved him, and that, I suppose, 
is the reason we so cruelly hurt each other. He went away and shut the 
door after him. It seems like that to me, but he \nows 

Well might the friend who was honoured with this confidence reply: “If 
I wish to express the friendship I feel for you it is not because you are a 
great actress, perhaps the greatest, but because you are a woman who has 
preserved uninjured by time whatever was good in the past with a deep 
tenderness and undying remembrance, letting what was evil vanish.” The date 
of these letters is 1890, four years after Edward Godwin’s death. 

After the separation he continued to design Ellen Terry’s dresses. In her 
archives there is a delightful little note from him, written during a per- 
formance of “The Cup” at the Lyceum. It is illustrated by drawings of the 
attitudes that are, and are not, archasologically justified in an actress repre- 
senting a Greek priestess of the period of the play. “This, and this, but never 
that." 

Godwin’s grave is at Norleigh, near Witney in Oxfordshire. No stone 
marks it as he was known by his friends to have a strong objection to grave- 
stones. For many years the late Lady Archibald Campbell, a devout admirer 
of Godwin’s (he directed the once famous performances by the “Pastoral 
Players” in her park at Coombe in which she took part) made the grave her 
care. An anonymous sonnet, the manuscript of which was preserved by Ellen 
Terry with other relics may have been published at the time of his death, 
but I have been unable to find it in print. It is printed now as an appropriate 
epitaph for “an inheritor of unfulfilled renown.” 

A man of men, born to be genial King, 

By frank election of the artist kind, 

Attempting all things, and on anything 
Setting the signet of a master mind. 

What others dreamed amiss, he did aright: 

His dreams were visions of art’s golden age: 

Yet self-betrayed, he fell in Fortune’s spite, 

His royal birthright sold for scanty wage. 

The best of comrades, winning old and young. 

With keen audacious charm, dandling the fool 
That pleased his humour, but with scathing tongue 
For blatant pedants of the bungler school. 

They tell me he had faults — I know of one: 

Dying too soon, he left his best undone. 

There is something ironical in the fact that in a very few years Edward 
William Godwin’s memory survived only because his widow married James 
McNeill Whistler. Ellen Terry was prohibited by the strange code of manners 
and morals which regulated the society in which she grew up from paying 
any public tribute to that memory. What she could not do for herself in life 
er daughter and I have tried after her death to do for her, feeling certain 
°nr effort will command sympathy in an age with a less hypocritical standard 
0 discretion than the one its immediate predecessor sec up. The reader who 
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Chapter VI 
EVENTFUL YEARS 
(1876-1878) 

u 

M r engagement with the Bancrofts lasted a little over a year. After 
Portia there was nothing momentous about it. I found Clara Doug- 
las difficult., but I enjoyed playing her. I found Mabel Vane easy, and 
I enjoyed playing her, too, although there was less to be proud of in my 
success here. Almost any actress of average ability could have walked 
away with a part demanding such very simple womanly emotion. At v 
this time friends who had fallen in love with Portia used to gather at 
the Prince of Wales’s and applaud me in a manner more vigorous than 
judicious. It was their fault that it got about that I had hired a claque 
to clap me! Now, it seems funny, but at the time I was deeply hurt at 
the insinuation, and it cast a shadow over what would otherwise have 
been a very happy time. 

It is the way of the public sometimes to keep all their enthusiasm for 
an actress who is doing well in a minor part, and to withhold it from 
the actress who is playing the leading part. I dont say for a minute that 
* Mrs Bancroft’s Peg Woffington in “Masks and Faces” was not appre- 
ciated and applauded, but I know that my Mabel Vane was received 
with a warmth out of all proportion to the merits of my performance, 
and that this angered some of Mrs Bancroft’s admirers, and made them 
the bearers of ill-natured stories. Any unpleasantness that it caused be- 
tween us personally was of the briefest duration. It would have been odd 
indeed if I had been jealous of her, or she of me. Apart from all else, I 
had met with my little bit of success in such a different field, and she 
was almost another Madame Vcstris in popular esteem. 

When I was playing Blanche Hayes in “Ours,” I nearly killed Mrs 
Bancroft with the bayonet which it was part of the business of the play 
for me to “fool” with. I charged as usual; either she made a mistake and . 
moved to the right instead of to the left, or 1 made a mistake. Anyhow, 

I wounded her in the arm. She had to wear it in a sling, and I felt very 
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the indifference of the creature! While the poor woman protested and 
wept, he went on polishing his ring! Then the tone in which he asked: 

“Is dinner ready?” 

It was the perfection of quiet malignity and cruelty. I was just spell- 
bound by a study in cruelty, which seemed to me a triumphant assertion 
of the power of the actor to create as well as to interpret, for Tennyson 
does not suggest half what Henry Irving did. 

We talk of progress, improvement, and advance; but when I think 
of Henry Irving’s Philip, I begin to wonder if Oscar Wilde was not 
profound as well as witty when he said that a great artist moves in a 
cycle of masterpieces, of which the last is no more perfect than the first. 
Only the memory of Irving’s Petruchio stops me. But, then, he had not 
found himself. He was not an artist. 

“Why did Whistler paint him as Philip?” some one once asked me. 
How dangerous to “ask why” about any one so freakish as Jimmy 
Whistler. But I answered then, and would answer now, that it was 
because, as Philip, Henry, in his dress without much colour (from the 
common point of view), his long, gray legs, and Velasquez-like attitude, 
looked like the kind of thing which Whistler loved to paint. Velasquez 
had painted a real Philip of the same race. Whistler would paint the 
actor who had created the Philip of the stage. 

I have a note from Whistler written to Henry at a later date which 
refers to the picture, and suggests portraying him in all his characters. 
It is common knowledge that the sitter never cared much about the por- 
trait. Henry had a strange affection for the wrong picture of himself. 
He disliked the Bastien Lepage, the Whistler, and the Sargent, which 
never even saw the light. He adored the weak, handsome picture by 
Millais, which I must admit, all the same, held the mirror up to one of 
the characteristics of Henry’s face — its extreme refinement. Whistler’s 
Philip probably seemed to him not nearly showy enough. 

I knew Whistler, by the way, long before he painted the Philip. He 
gave me the most lovely dinner-set of blue and white china that any 
woman ever possessed, and a set of Venetian glass, too good for a world 
where glass is broken. He sent my little girl a tiny Japanese kimono 
when Liberty was hardly a name. Many of his friends were my friends. 
He was with the dearest of those friends, Edward Godwin, when he died. 

The most remarkable men I have known were Whistler and Oscar 
Wilde. This does not imply that I liked them better or admired them 
more than others, but there was something about both of them more 
instantaneously individual and audacious than it is possible to describe. 



‘op 

JO q tn 

-S3jd 3 f " a 31 jsoq 

31 JI ‘SS,’- jqE3AV 3Eq3 

31 Xes i — psXcjd 3 j-j 


:*jaX 

M?uq 


sjdosd 3q3 jo suspusdspui 3 

33 {uiEjq siq ‘EjpqdQ Xui 


-UII 


siqSipooj aqj 
3 HX *RJ 3 AV 
3I0UI AVOUq siSu 
3 |pnc oqj Ut 33 U 3 
jj ‘sssu^esav e aq 
J — X3UIEA 3 noq 3 IAV 
qSuiuuig oqx 
de sq uioqAV qjiAv 
qi 3 Uop i l( *p 3 AOjd 
iiq Suiajj Xjusjq 


,t:a\|e seav 3j-f 
^aSEJUEApE,, 

usqAV 3Eq3 piES U33q SEq 3J qnjJspuoAV sjoui jej seav jr gXgi uj 'Kgi ui jnj 
-japuoAv ussq psq jsjuiej-j siqjL ‘Sunos jo uoijialuad aqj jspisuoo sXeavje 
jpqs j jEqAV aves j jqSiu 3Eq3 pus ‘Xsjd sqj 33S oj uiEqSuiuiJtg 03 UAVop 
o§ 03 3 ui psqsE sq g£gi ui EipqdQ ^Ejd 03 sui ps^sSus sq usqAV 

*3ip j jnun 

Xjouisui Xui ui jE3p pus qssjj s t SuiAJj XiU3jq dssq 03 3 ueav j - a\ou S33J 
-uiEjq 33 s puE o§ 03 ssnjsi j jsjsqdsiuisq 3 uies sq3 ui 30 U 3J3AV Xsq3 3 nq 
— UI3q3 SuOUIE ‘SlEJQ UOpjOQ ‘UOS UAVO Xui pUE ‘UOS3J3qog-S3qJOX ‘SEEjq 
qouspsi^ ‘iSSOtf £ UE3}J SSJJEqQ ‘jsiqos^j — S33JUIEjq XuEUI U33S 3AEq J 

•uiiEpDB 3UEqduinu3 03 uisEisnqius ‘uiSEisnq3U3 
03 UOIJEJIUipE ‘uOI3EJIUipE 03 33E|d 3AE§ UOI3U333E Xpjns 3nq XjAVOJg 
•Uliq 03 3UIOD UI3q3 apEUI 3jq ‘33U3ipnE 3q3 03 oS 3 ou pip Suiajj Xiuspj 
^sjuiejx, uj *3uop jpAV XqEpsdss 30 U (uoiuido Xui ui) (< n3ipqDi-g () ur 
puc ‘SunOS ui sSuiqi Xm? sqi XjjE3J 3J3AA qsiqAV 3 nq „‘n3q3qoia„ ui puE 
«<IX s I no T,. U I 3sn0l { 3 q3 UAVop Suuq 03 pssn qsiqAV ssoqpjs t sJ0j3E jo uoij 
- rqiqxs sq3 uiojj 33JJ os ‘jsrnb os ‘sjdtuis os seav 33[UiEjq avsu sqj ssnEosq 
sdsqisd — SunOS qisdns qjiAv 3J3av Xsq3 psqosd Avoq 33s 3ou pjnoo sjdosd 

3qx '33U3J3JJipUI qjIAV P3AI333J 3J3AV S33E OAV3 3SJIJ 3qX 'SJ033E 3UIOS 
JO S3U3UI3A3iq3B SU0JU3UI0UI 3q3 p3333jS SEq qDiqAV puiq JB3IJ339P 3Eq3 
jo 30 U seav ^Xgi ui uinsoXq; 3q3 35 3 q§tu 3 siq sq 3 uo sssdous 3q3 39^ 

\ qpj 30 U pjnoo sjq j3i snsmd 

XqAV 3 nq — psjiBj psq 3q jj *XBjd 03 J3A3 sbav jo ‘psXEjd J3A3 pEq sq 3^q3 
3JEd 3S33E3 j 2 3q3 JEJ Xq SEAV 33JUIEjq 'UOUEJsSSeXS OU SI SiqX ,,’JJE 31 3S0J 
jo uiav 03 , , qono3 sq3 03 jjb 31 3nd sq usqAV 3U3S3jd seav j — ^X joqDUEpui 
d33p puE f JEIU3p*JpS UE3JEd§ JO ‘U01333jpj pUE XpH3S 3UE3SUOD JO SJEsX — 

sXsp snouoqE[ pus sjqSipp psujoos jo sjesX ui 3 nq ‘p{oS ui 30 U p 33 unoo 
‘3un3ioj siq 3 nd Sujajj Xjusjq usqAV ‘i'Xgi ui uinsDX'j sqj 3 E 3 qSiu 3 sjq 
StlOUIEJ 3qi 3B IOjXbJL UIOX q3IA\ 3U3S3jd U 33 q pEq J *Sui33E Siq 03 J3§UEJ3S 
ou seav j dqiqa s ( £uiajj Xjuspj 33 s 03 UEjqgoQ qjiAV jusav j 




tor 

euijo psXsjd i usqAV souo 3 i qpj I 'suiEfjf n sqq sn 03 sqq%qooj sip ssojoe 
ssty ssusipns sqq jo jsqursur n qsns uiojj ssuodssj sqj, 'P 3 J 3AV 5 C H AV 
‘op 3M JEqAV ‘pUSqUI SAV 3EqAV SUO XuE UEIJ 3 XpqSjdlUOS 3 JOUI MOUJf sSuiqj 
jo sjnqnu sip ur 3snui oqAV qspjn-Avoqsj suios jo ssusrpnn sqq tu sous 
-ssjJ sqq sr 31 qssq jno op 03 sn ssjrdsur SurqqXun jsas jj ‘sssuqnsAV c sq 
3 r Jl ‘SSSUJJESAV 3 Eq 3 SAOqE 30 U SJE SJsXfi[d S^V * 3 UI JOJ — XqiUEA qnoqqiAV 
21 Xns j — psXE[d sj-j *sjsqj scai j Avsuq sq qqStu urEqSujunrg sqx 

•psqss sq uroqAV qqiAV 

sjdosd sq3 jo quspusdspur S3tnb sXcai]E seav spj *os qurqq 3Uop j ({ -ps.vojd 
-ujr,, 3S[uiEj-£ siq ‘EqsqdQ Xur jo <( s 3 nquEApn„ sq 3 pcq Suiajj Xjusjq 
usqAV qnqq pins ussq snq qj qnjJspuoAV sjoui jej seav qr gXgi uj -Kgi ui jnj 
-jspuoAV ussq ptq qsjumj-j siqx ‘^ U P 3C P uoij^s(usd sq 3 jsprsuos sXeavje 
qeqs J qeqAV aves j qqSru qnqq pun ‘Xe jd sip sss 03 uinqSuiuuig 03 UAVop 
08 03 sur psqsn sq gXgr ur nrpqdQ Xnjd 03 sux ps#E#us sq usq^ 

•sip j qqun 

Xjouisui Xur ur jnsp pun qssjj s8utaj[ Xjuspj dssq 03 3Ueav j *avou sqs[ 
-uiEj-j sss pus 08 03 ssnjsr I jsrsqdsrursq sums sqs ui qou sjsav Xsqq qnq 
— ursqi Suouie ‘Siejq uopjoQ ‘uos uavo Xur pun ‘uosqjsqog-ssqjojf ‘snnpj 
jppspsjg ‘rssog ‘uns^j sspnqQ ‘jsqqssg — sqs[urcj-j Xucur usss SAnq j 

•urinpsn qunqdurnuq 03 ursnjsnqqus ‘ursBjsnqqus 
03 uopEJiurpE ‘uopEJiuipE 03 SDE[d saeS uonusqqn Xpjns qnq Xjavojs 
•uriq 03 suros ursqq spnur spj -ssusipnn sqq 03 08 3 ou pip Suiajj Xjuspj 
^qsjuiEjq,, uj *suop qsAv XqEissdss qou (uoiuido Xur ur) „ns;pqoig (1 ur 
pun ‘Supon ur sSurqq hvs sqq Xqnsj sjsav qsrqAV qnq ,/nsipqsrg^ ur pun 
«,IX SJ . no l„ u l 3sno q 3t {J UAiop £urjq 03 pssn qsrqAV sssypjE ^joqsn jo uop 
-rqiqxs sqq uiojj ssjj os ‘qsrnb os f s[dtms os seav qsjiunj-j avsu sqq ssnnssq 
sdEqjsd— Sujjob qjsdns qjiAV sjsav Xsqj psqpnd AVoq sss qou ppos s[dosd 
sqX •ssusjsjjrpur qiiAV psAtsssJ sjsav sqsn oavj qsjq sqj^ 'sjoqsc suros 
jo squsursAsrqsn snoqusuroui sqq psqssjH snq qsrqAV pujq jEDuqssjs qnqq 
jo qou seav frXgi ur urnssX'q sqq jn qqSru jsjq sqq uo sssssns sqq qs^ 
x *{iej qou pjnos sjq jq; snsjnd 

XqAV qnq — pspnj pnq sq jj 'Xnjd oq jsas seav jo ‘psXtjd jsas pnq sq qnqq 
3md qssqnsj 8 sqq jej Xq seav qs[urnp[ -uouejsSSexs ou sr srqx (i q[E qr ssoj 
jo uiav oq n qsnoq sqq oq jp qr qnd sq usqAV qusssjd seav j — X[oqsuupur 
dssp pun ‘[E|usp-jps unqjEdg jo ‘uopsspsj pun Xpnqs qunqsuos jo sjesX — 
sXsp snouoqEf pun sqqSfpp psujoss jo sjesX ur qnq ‘ppS w qou psqunos 
sunqjoj siq qnd Suiajj Xjusj-j usqAV ‘^Xgi ur urnssX'q sqq 3e qqSru qsjrj 
snouiej sqq 3 B JO[Xex utoj, qrjAi qusssjd ussq pnq j -Sujqsn siq 03 JsSunjqs 
ou seav j dijiqg s ( 2 uiajj Xjusjq sss oq unjqSoQ qqiAV jusav j 

c § 



X Li 

jnouoq ui 9061 ui pasiuE^Jo uoissajojd paiiiBaqi aqi qaiqM auEq; Ajojq 
ie aauEUiiojjad aqi jo uoiseodo aqi uq *isEaj ib ajqEaqdxa janpuoa oais 
-u3|jo spipnsp apEui Xsnopaf snopidsns XpuEsm put? Suiumsuoa jo uop 
-BDipui ajiqns aqi qSnojqi puu ‘ApuaaqiuSEui XEjd 03 seav aq jaiEj sjsaA 
auxos xpiqAV usd e ‘ji oiui sajuoaq jo qanoi e jnd uosuaqog-saqjog -gut 
ouiauod se jEau ajaqAvAus 31 apsui rnaqi jo auo iou inq ‘uaqi aauis UBd 
aqj AejJ sjojde SunoX Xueiu uaas aABq j qnjiinsaq sem ij ,,-jpEq 31 aqni^ 
aur apEui oipnEp sipj *j03aE ue jo pBaisui isiue ue auioaaq pus Sunured 
siq 01 qaps jaiiaq jej pEq aq jEqi miq oj piES aauo pEq j *sno|pAJBUi sem 
uaqj aauis Aq auoS pEq JEqi sjsaA uai aqi ui jopb ue se juauiaAOjduii siq 
pus ( /jpH SupapuE^ sqx„ ^auis unq qiiAV paps iou pEq j -oipnEp se 
uinaaA'q aqi ie aausJEaddE Jsjy siq apEUi uosiiaqo-q-saqjog uoisuqof 

•pai AjaA uiaas saiuouiajaa Suiijeui jo ue aqi pEq 
Ajuapj 'JBijg e seav psajq pjo jsqi uopsanb e AjpjEq ‘qamqa e svm 31 JEqi 
uonsanb ou seav ajaqj, 'suaag qajnqa aqj joj idaaxa AjEuipjo aqi jo 3110 
2 utqiou Aiauaas aq 3 ipooS AiaA seav Asjd aq 3 jo luauiaSEUBUi-aSEis aqj, 

| 3 E SuiATJp UIE I 3 EqAV AVOUq 
03 uiaas ajdoad 3 Eq 3 Apauioa ui Ajuo si ij •am joj ssaaans puosiad lEajS e 
aauiEag pus ‘ssaaans iBajS e seav uonanpojd uinaaAq; aq 3 3 nq JuieSb jpAv 
os 3 Jsd aqj paAsjd jaAau j 3 Eq 3 piES puE ‘spaaq; 3 B aauisag se aauEJBaddE 
3 Sjq Am jo pjoj ApEaip aAEq j *adAi amES aqi jo sauaas amos psq psq oav 
A pauioa pjo s/ajMOQ sjjq ui asnEaaq ‘jBjnapjEd ui qaipauag puE aapiEag 
03 ‘Apamoa 03 pajuiod pEq (( uiaSEiEjjcj spjpg aqx„ qiiAV ssaaans hhq 


9 § 


^'sjiEiua 

duiBf aqi Suiuiuiiji jo ssaaojd aqi ssauijsaAV puE jnoqEj aqi puEisjapun 03 
ujSaq j 3Eqi avou ajg uo 3 JE jo duiEj aqj uiojj paqs noA 3qSq aqi joj Suiajj 

•jpj pus noA 03 pjaiEjS A]qnop paj j auioq ib paj Aoq A\au pjEAvqAVE 

aqi aqeui 03 suojja jiaqj puE Ausdmoa aip jp jo AqisduiAs puE ssaupuiq aq3 ib 

paqanoi qanui seav j paapuj ’iqSiu 3SE| jaiiaq apiq e seav j quiqi j aaus 

•lujojiad uiqi puE uaqaiJis-AuaAod Am joj XEpung qs jjasAm qiiAV paisnSsip 
puE pamBqsB qanm AjaA seav j * * * ’luamaSEjnoaua jo pjOAv b am SupiJAv joj >t 
‘suEg se 3q2iu isjq siq jaijB am 03 aioiAV aq ,,‘qanm Ajoa noA quEqx,, 


■spjEAVjaije pip aq isqi qjoAV pooS aqi 
jo aajnos aqi se Suiajj Aiuapj papjsSaj sAeavjb aq 3nq ‘uoqanpojd auo 
siqi joj mnaaAq; aqi ib A|uo seav apj ’puEjSug J 3 ao qE pajnouoq si ameu 
s ( uosuag quEjg ‘jnoAEapua qHiq qiiAV paisposss uaaq sAeavje SEq oqAV 
ueui e puE ‘(jbjj srq aqq j — si aq Jaiiaq aqi 3 JEd aqi 3 [naqjrp ajorn aqj 
‘qSnoua Ajppo) joide pooS b ‘jasiusSjo pjjapuoAv y 'Ajouadaj usajEads 
-aqEqg e SuiABjd uiEjtjg jsajQ qSnojqi SuqpABJi ]je ‘saiUEdmoa aajqj 
jo oavj jo [ojjuoo aqi 01 isej ib uiiq paj sAsp snouoqej asoqx ,/sAup sno 



before Eleonora Duse. I felt that she felt it once when she played Mar- 
guerite Gauthier for me. 

When I read “Hamlet” now, everything that Henry did in it seems 
to me more absolutely right, even than I thought at the time. I would 
give much to be able to record it all in detail, but writing is not the 
medium in which this' can be done. Sometimes I have thought of giving 
readings of “Hamlet,” for I can remember every tone of Henry’s voice, 
every emphasis, every shade of meaning that he saw in the lines and 
made manifest to the discerning. Yes, I think I could give some pale 
idea of what his Hamlet was if I read the play. 

“Words! words! words!” What is it to say, for instance, that the 
cardinal qualities of his Prince of Denmark were strength, delicacy, dis- 
tinction? There was never a touch of commonness. Whatever he did or 
said, blood and breeding pervaded him. 

His “make-up” was very pale, and this made his face beautiful when 
one was close to him, but at a distance it gave him a haggard look. Some 
said he looked twice his age. 

He kept three things going at the same time- -the antic madness, the 
sanity, the sense of the theatre. The last was to all that he imagined and 
thought, what charity is said by St Paul to be to all other yirtues. 

He was never cross or moody — only melancholy. His melancholy was 
as simple as it was profound. It was touching, too, rather than defiant. 
You never thought that he was wantonly sad and enjoying his own 
misery. 

He neglected no coup de theatre to assist him, but who notices the 
servants when the host is present ? 

For instance, his first entrance as Hamlet was, as we say in the 
theatre, very much “worked up.” He was always a tremendous believer 
in processions, and rightly. It is through such means that Royalty keeps 
its hold on the feeling of the public, and makes its mark as a Figure and 
a Symbol. Henry Irving understood this Therefore, to music so apt that 
it was not remarkable in itself, but merely a contribution to the general 
excited anticipation, the Prince of Denmark came on to the stage. I un- 
derstood later on at the Lyceum what days of patient work had gone to 
the making of that procession. 

At its tail, when the excitement was at fever heat, came the solitary 
figure of Hamlet, looking extraordinarily tall and thin. The lights were 
turned down — another stage trick — to help the effect that the figure was 
spirit rather than man. 

He was weary. His cloak trailed on the ground. He did not wear the 
miniature of his father obtrusively round his neck! His attitude was one 
which I have seen in a common little illumination to the “Reciter,” com- 
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hold as ’twere the mirror up to nature.” His slight pause and eloquent 
gesture when the all-embracing word “Nature” came in answer to his 
call, were exactly repeated unconsciously years later by the Queen of 
Roumania (Carmen Sylva). She was telling us the story of a play that 
she had written. The words rushed out swiftly, but occasionally she 
would wait for the one that expressed her meaning most comprehensively 
and exactly, and as she got it, up went her hand in triumph over her 
head. ‘Like yours in ‘Hamlet,’ ” I told Henry at the time. 

I knew this Hamlet both ways— as an actress from the stage, and 
as an actress putting away her profession for the time as one of the 
audience — and both ways it was superb to me. Tennyson, I know, said 
it was not a perfect Hamlet. I wonder, then, where he hoped to find 
perfection! 

James Spedding, considered a fine critic in his day, said Irving was 
“simply hideous... a monster!” Another of these fine critics declared 
that he never could believe in Irving’s Hamlet after having seen “part 
(sic) of his performance as a murderer in a commonplace melodrama.” 
Would one believe that any one could seriously write so stupidly as that 
about the earnest effort of an earnest actor, if it were not quoted by some 
of Irving’s biographers? 

Some criticism, however severe, however misguided, remains within 
the bounds of justice, but what is one to think of the Quarterly Reviewer 
who declared that “the enormous pains taken with the scenery had en- 
sured Mr Irving’s success” ? The scenery was of the simplest. No money 
was spent on it even when the play was revived at the Lyceum after 
Colonel Bateman’s death. Henry’s dress probably cost him about £i\ 

My Ophelia dress was made of material which could not have cost 
more than is. a yard, and not many yards were wanted, as I was at the 
time thin to vanishing point! I have the dress still, and, looking at it the 
other day, I wondered what leading lady now would condescend to 
wear it. 

At all its best points, Henry’s Hamlet was susceptible of absurd imi- 
tation. Think of this well, young actors, who are content to play for 
safety, to avoid ridicule at all costs, to be “natural” — oh, word most vilely 
abused! What sort of naturalness is this of Hamlet’s? 

O villain, villain, smiling damned villain! 

Henry Irving’s imitators could make people burst with laughter when 
they took off his delivery of that line. And, indeed, the original, too, was 
almost provocative of laughter — rightly so, for such emotional indigna- 
tion has its funny as well as its terrible aspect. The mad, and all are mad 
who have, as Socrates put it, “a divine release from the common ways 
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“O horrible, O horrible! most horrible!” as a groan. When we first went 
to America his address at Harvard touched on this very subject, and it 
may be interesting to know that what he preached in 1885 he had prac- 
tiscd as far back as 1874. 

On the question of pronunciation, there is something to be said which 
I think in ordinary teaching is not sufficiendy considered. Pronunciation 
should be simple and unaffected, but not always fashioned rigidly according to 
a dictionary standard. No less an authority than Cicero points out that pro- 
nunciation must vary widely according to the emotions to be expressed; that 
it may be broken or cut with a varying or direct sound, and that it serves 
for the actor the purpose of colour to the painter, from which to draw varia- 
tions. Take the simplest illustration. The formal pronunciation of A-h is 
“Ah,” of O-h, “Oh,” but you cannot stereotype the expression of emotion like 
this. These exclamations are words of one syllable, but the speaker who is 
sounding the gamut of human feeling will not be restricted in his pronuncia- 
tion by dictionary rule. It is said of Edmund Kean that he never spoke such 
ejaculations, but always sighed or groaned them. Fancy an actor saying: 

“My Desdemona! Oh! oh! oh!” 

Words are intended to express feelings and ideas, not to bind them in 
rigid fetters; the accents of pleasure are different from the accents of pain, 
and if a feeling is more accurately expressed as in nature by a variation of 
sound not provided by the laws of pronunciation, then such imperfect laws 
must be disregarded and nature vindicated! 

It was of the address in which these words occur that a Boston hearer 
said that it was felt by every one present that “the truth had been spoken 
by a man who had learned it through living and not through theory.” 

I leave his Hamlet for the present with one further reflection. It was 
in courtesy and humour that it differed most widely from other Ham- 
lets that I have seen and heard of. This Hamlet was never rude to 
Polonius, His attitude towards the old Bromide was that of one who 
should say: “You dear, funny old simpleton, whom I have had to bear 
with all my life — how terribly in the way you seem now.” With what 
slightly amused and cynical playfulness this Hamlet said: “I had thought 
some of Nature’s journeymen had made men and not made them well; 
they imitated humanity so abominably.” 

Hamlet was by far his greatest triumph, although he would not admit 
it himself— preferring in some moods to declare that his finest work' was 
done in Macbeth, which was almost universally disliked. 


§3 

Although I was now earning a good salary, I still lived in lodgings at 
amden Town, took an omnibus to and from the theatre, and denied 
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“And the hills are all covered with—” 

“With what, Teddy?” 

“Master Teddy dont know.” 

“Something white, Teddy ” 

“ Snow? ” , 

“No, no. Does snow rhyme with sleep r 

“Paper?" , . , 

“No, no. Now, I am not going to the theatre until you say the right 

word. What are the hills covered with?” 

“People.” 

“Teddy, you’re a very naughty boy." 

At this point he was put in the corner. His first suggestion when he 

came out was: 

“Grass? Trees?” 

“Are grass or trees white?” said the despairing mother with her eye 
on the clock, which warned her that, after all, she would have to go to 
the theatre without winning. 

Meanwhile, Edy was murmuring: “Sheep, Teddy,’ in a loud aside, 
but Teddy would not say it, not even when both he and I burst into 
tears!- 

At Hampton Court the two children, dressed in blue and white check 
pinafores, their hair closely cropped — the little boy fat and fair (at this 
time he bore a remarkable resemblance to Lawrence s portrait of the 
youthful King of Rome), the little, girl thin and dark ran as wild as 
though the desert had been their playground instead of the gardens of this 
old palace of kingsl They were always ready to show visitors (not so 
numerous then as now) the sights; prattled freely to them of mummie, 
who was acting in London, and showed them the new trees which they 
had assisted the gardeners to plant in the wild garden, and christened 
after my parts. A silver birch was Iolanthe, a maple Portia, an oak 
Mabel Vane. Through their kind offices many a stranger found it easy 
to follow the intricacies of the famous Maze. It was a fine life for them, 
surely, this unrestricted running to and fro in the gardens, with the great 
Palace as a civilising influence! 

It was for their sake that I was most glad of my increasing pros- 
perity in my profession. My engagement with the Bancrofts was ex- 
changed at the close of the summer season of 1876 for an even more 
profitable one with Mr John Hare at the Court Theatre. 

I had learned a great deal at the Prince of Wales’s, notably that the 
art of playing in modern plays in a tiny theatre was quite different from 
the art of playing in the classics in a big theatre. The methods for big 
and little theatres are alike, yet quite unlike. I had learned breadth in 
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in the Nunnery scene in “Hamlet,” and in the last act of “Charles I.” My 
real tears on the stage have astonished some people, and have been the 
envy of others, but they have often been a hindrance to me. I have had 
to worh^ to restrain them. 

Oddly enough, although “Olivia” was such a great success at the Court, 
it has never made much money since. The play could pack a tiny the- 
atre; it could never appeal in a big way to the masses. In itself, it has a 
sure message — the love story of an injured woman is one of the cards in 
the stage pack which it is always safe to play — but against this there is a 
bad last act, one of the worst I have ever acted in. It was always being 
tinkered with, but patching and alteration only seemed to make things 
worse. > 

Mr Hare produced “Olivia” perfectly. Marcus Stone designed the 
clothes, and I found my dresses — both faithful and charming as repro- 
ductions of the eighteenth century spirit — stood the advance of time and 
the progress of ideas when I played the part later at the Lyceum. I had 
not to alter anything. Henry Irving discovered the same thing about the 
scenery and stage-management. They could not be improved upon. 
There was very little scenery at the Court, but a great deal of taste and 
care in selection. 

Every one was “Olivia” mad. The Olivia cap shared public favour with 
the Langtry bonnet. That most lovely and exquisite creature, Mrs Lang- 
try, could not go out anywhere, at the dawn of the ’eighties, without 
being the nucleus of a crowd. It was no rare thing to see the crowd, to 
ask its cause, to receive the answer, “Mrs Langtry!” and to look in vain 
for the nucleus. 

This was all- the more remarkable, and honourable to public taste, 
too, because Mrs Langtry’s was not a showy beauty. Her hair was the 
colour that it had pleased God to make it; her complexion was her own; 
in evening-dress she did not display nearly as much of her neck and 
arms as was the vogue, yet they outshone all other necks and arms 
through their own perfection. 

I am aware that the professional critics and the public did not transfer 
to Mrs Langtry, the actress, the homage that they had paid to Mrs 
Langtry, the beauty, but I can only speak of the simplicity with which 
she approached her work, of her industry, and utter lack of vanity about 
her powers. When she played Rosalind (which my daughter, the best 
critic of acting / know, tells me was in many respects admirable), she 
wrote to me: 

Dear Nelly, — I bundled through my part somehow last night, a dis- 
graceful performance, and no waist-padding! Oh, what an impudent wretch 
you must think me to attempt such a part! I pinched my arm once or twice 

hi 
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jealous temper which Ellen Terry eventually found intolerable. .She implies 
in this chapter that her second husband had no notion of playing second 
fiddle as an actor. He fancied himself as a leading man. This justifies the 
presumption that he was mortified by her engagement at the Lyceum, which 
threatened his position as her leading man. It is known that he resented the 
friendship with Henry Irving which was the sequel to the engagement. 
Ellen Terry continued to tour with her husband until 1880. In 1881 there 
was a judicial separation. In 1885 Charles Wardell died. Ellen Terry paid his 
debts, and for years supported the sisters of his first wife! One happy result of 
her second unhappy marriage was that it healed the breach between her and 
her family which had caused both great pain. In a letter at this time to an 
old friend Ellen Terry writes of her joy at the reconciliation: “Thank God, 
mother is alive, and I can atone to her for the pain I unintentionally caused 
her.” 

7. The parts played by Ellen Terry during the period covered by Chap- 
ter VI were: Blanche Hayes (“Ours,” 1876); Kate Hungerford (“Brothers,” 
1876); Lilian Vavasour (“New Men and Old Acres,” 1876); Georgina Vesey 
(“Money,” 1877); Lady Teazle (“School for Scandal,” 1877); Lady Juliet 
(“The House of Darnley,” 1877); Mrs Merryweather (“Victims,” 1878); 
Olivia ("Olivia,” 1878); Iris (“The Cynic’s Defeat,” 1878); Dora (“Dora,” 
1878). 
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training in such matters. I had had a great deal. Judgment about colours, 
clothes and lighting must be trained. I had learned from Mr Watts, 
from Mr Godwin, and from other artists, until a sense of decorative 
effect had become second nature to me. 

Now for the Lyceum rehearsals of November, 1878. Although Henry 
Irving had played Hamlet for over two hundred nights in London, and 
for I dont know how many nights in the provinces, he always rehearsed 
in cloak and rapier. This careful attention to detail came back to my 
mind years afterwards, when he gave readings of Macbeth. He never 
gave a public reading without first going through the entire play at his 
hotel. 

At the first rehearsal of Hamlet he read every one’s part except mine, 
which he skipped, and the power that he put into each part was extraor- 
dinary. He threw himself so thoroughly into it that his skin contracted 
and his eyes shone. His lips grew whiter and whiter, and his skin more 
and more drawn as time went on, until he looked livid but still beautiful. 

He never got at anything easily, and often I felt angry that he should 
waste so much of his strength in trying to teach people to do things in 
the right way. Very often it only ended in his producing actors who gave 
colourless, feeble and unintelligent imitations of him. There were excep- 
tions, of course. 

When it came to the last ten days before the date named for the 
production of “Hamlet,” and my scenes with him were still unre- 
hearsed, I grew very anxious and miserable. I was still a stranger in the 
theatre, and in awe of Henry Irving personally; but I plucked up cour- 
age, and said: 

“I am very nervous about my first appearance with you. Couldnt we 
rehearse our scenes?” 

“We shall be all right," he answered, "but we are not going to run 
the risk of being bottled up by a gas-man or a fiddler.” 

When I spoke, I think he was taking a band rehearsal. Although 
he did not understand a note of music, he felt, through intuition, what 
the music ought to be, and would pull it about and have alterations 
made. No one was cleverer than Hamilton Clarke, Henry’s first musical 
director, and a most gifted composer, at carrying out his instructions. 
Hamilton Clarke often grew angry and flung out of the theatre, saying 
that it was quite impossible to do what Mr Irving required. 

“Patch it together, indeed 1 ” he used to say to me indignantly, when 
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lady-killer! He wore his hair rather long, had a graceful figure, and a 
good voice, as became the son of a preacher who had the reputation of 
saying the Lord’s Prayer so dramatically that his congregation sobbed. 

Frank Cooper, a descendant of the Kembles, another actor who has 
risen to eminence since, played Laertes. It was he who first led me onto 
the Lyceum stage. Twenty years later he became my leading man on the 
first tour I had taken independently of Henry Irving since my tours with 
Charles Kelly. 

§3 

When I am asked what I remember about the first ten years at the 
Lyceum, I can answer in one word: Wor I was hardly ever out of the 
theatre. What with acting, rehearsing, and studying — twenty-five refer- 
ence books were a “simple coming-in” for one part — I sometimes thought 
I should go blind and mad. It was not only for my parts at the Lyceum 
that I had to rehearse. From August to October I was still touring in the 
provinces on my own account. My brother George acted as my business 
manager. His enthusiasm was not greater than his loyalty and industry. 
When we were playing in small towns he used to rush into mv dressing- 
room after the curtain was up and say excitedly: 

“We’ve got twenty-five more people in our gallery than the * 

Theatre opposite!” 

Although he was very delicate, he worked for me like a slave. When 
my tours with Mr Kelly ended in 1880 and I promised Henry Irving 
that in future I would go to the provincial towns with him, my brother 
was given a position at the Lyceum, where, I fear, his scrupulous and 
uncompromising honesty often got him into trouble. Perquisites, or 
“perks,” as they are called in domestic service, are one of the heaviest 
additions to a manager’s working expenses, and George tried to fight the 
system. He hurt no one so much as himself. 

One of my productions in the provinces was an English version of 
Frou-Frou,” made for me. by my dear friend Mrs Comyns Carr, who 
for many years designed the dresses that I wore in different Lyceum 
plays. "Butterfly,” as "Frou-Frou” was called when the play was pro- 
duced in English, went well; indeed, the Scots of Edinburgh received 
it with overwhelming enthusiasm. It served my purpose at the time, 
but when I saw Sarah Bernhardt play the part I wondered that I had 
had the presumption to meddle with it. It was not a case of my having 
a different view of the character and playing it according to my imagi- 
nation, as it was, for instance, when Duse played “La Dame aux 
Camclias," and gave a performance that one could not say was inferior 
to Bernhardt’s, although it was so utterly different. No people in their 
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the banisters! He smiled at me, but didnt seem able to get o' d hgr 

“Lacy,” he said some days later, “what do you think! I foun 

the other day sliding down the banisters.” not in 

Keats writes in one of his marvellous letters that the poet lives at 
one, but in a thousand worlds, and this is true of the actor 
imagination. He forms in these worlds many different natures, 
was the real Henry Irving, I used to speculate! 0 one 

His religious upbringing always left its mark on him, though ^j^g 
could be more “raffish” and mischievous than he when enterta^^ 
friends at supper in the Beefsteak-room, or chaffing his valued adju^ j 
Bram Stoker and Loveday. H. J. Loveday, our stage manager, v , rr j efj 
think, as absolutely devoted to Henry as any one except his fox-tt^ n 
Fussy. Loveday’s loyalty made him agree with everything that tj ^ 
said, however preposterous, and didnt Henry trade on it sometimes 

Once while he was talking to me, when he was making uf . 
absently took a white lily out of a bowl on the table and began to i ^ 
and dot the petals with the stick of grease-paint in his hand. He p 
off one or two of the petals, and held it out to me. 

“Pretty flower, isnt it?” 

"Oh, dont be ridiculous, Henry!” I said. , 


“You wait!” he said mischievously. “We’ll show it to Loveday/. , 
Loveday was sent for on some business connected with the even^^ 
performance. Henry held out the flower obtrusively, but Loveday woi 


notice it. 


“Pretty, isnt it?" said Henry carelessly. 

"Very,” said Loveday. “I always like those lilies. A friend of j 111116 
has his garden full of them, and he says they’re not so difficult to £ r ° W 
if only you give ’em enough water.” 

Henry’s delight at having “taken in” Loveday was childish. But 
times I think Loveday must have seen through these innocent j<^ es ’ 
only he wouldnt have spoiled “the Guv’nor’s” bit of fun for the worr' 

When Henry first met him he was conducting an orchestra. I fq r ^ et 
the precise details, but I know that he gave up this position to fo] W 
Henry, that he was with him during tl^e Bateman regime at the Lyce Um ’ 
and that when the Lyceum became a thing of the past, he still kepd ^ 
post of stage manager. He was literally "faithful r— J ’ ** * * ■ was 

only at Henry’s death that his service ended. 


Bram Stoker, whose recently published “Remin 
told, as well as it ever can be told, the history o 
under Irving’s direction, was as good 
as Loveday was behind scenes. Li 
some lovely blarney in his book. 
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man. He inspired confidence at once through his strong, able personality, 
and, as time went on, deserved it through all the knowledge he acquired 
and through his excellence in never making a difficulty. ^ ^ 

“You shall have it," was no bluff from Arnott. You did "have it.” 
We could not find precisely the right material for one of my dresses 
in “The Cup." At last, poking about myself in quest of it, I came across 
the very thing at Liberty’s— a saffron silk with a design woven into it by 
hand with many-coloured threads and little jewels. I brought a yard to 
rehearsal. It was declared perfect, but I declared the price prohibitive. 
“It’s twelve guineas a yard, and I shall want yards and yards!” 

In these days I am afraid they would not only put such material on 
to the leading lady, but on to the supers tool At the Lyceum wanton 
extravagance was unknown. 

“Where can I get anything at all like it?” 

"You leave it to me,” said Arnott. ‘I’ll get it for you. That’ll be all 
n'ght.” 

“But, Arnott, it’s a hand-woven Indian material. How can you get it?” 
“You leave it to me,” Arnott repeated in his slow, quiet, confident 
way. "Do you mind letting me have this yard as a pattern?” 

He went off with it, and before the dress rehearsal had produced 
about twenty yards of silk, which on the stage looked better than the 
twelve-guinea original. 

'’There's plenty more if you want it,” he said dryly. 

He had had some raw silk dyed the exact saffron. He had had two 
blocks made, one red and the other black, and the design had been 
printed, and a few cheap spangles had been added to replace the real 
jewels. My toga looked beautiful. 

This was but one of the many emergencies to which Arnott rose with 
talent and promptitude. 

With the staff of the theatre he was a bit of a bully — one of those 
men not easily roused, but being vexed, "nasty in the extreme!" As a 
craftsman he had wonderful taste, and could copy antique furniture so 
that one could not tell the copy from the original. 

The great aim at the Lyceum was to get everything "rotten perfect,” 
as theatrical dang has it, before the dress rehearsal. Father's test of being 
rotten perfect was not a bad one. “If you can get out of bed in the middle 
of the night and do your part, you're pcrfccr. If you cant, vou dont 
really know ill" 


Henry Irving applied some such test to every one concerned in the 
pWuuum. 1 cannot remember any play at the Lyceum which did no: 
hegsn punctually and end at the advertised time, except “Olivia," when 
;a HiC Ultwitc .t._ I... .... 1- s . i t. . 


changes in the last act led to delay 
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tricks o£ the business, can play the drunkard; but to play a good man 
sincerely, as he did here, to show that double thing, the look o£ guilt 
which an innocent man wears when accused of crime, requires great 
acting, for "the lookf’ is the outward and visible sign of the inward and 
spiritual emotion— and this delicate emotion can only be perfectly ex- 
pressed when the actor’s heart and mind and soul and skill are in 
absolute accord. 

In dual parts Irving depended little on make-up. Make-up was, in- 
deed, always his servant, not his master. He knew its uselessness when 
not informed by the spirit. “The letter” (and in characterisation “make- 
up” is the letter) “killeth— the spirit giveth life.” Irving’s Lesurques was 
different from his Dubose because of the way he held his shoulders, 
because of his expression. He always took a deep interest in crime (an 
interest which his sons .have inherited), and often went to the police- 
court to study the faces of the accused. He told me that the innocent 
man generally looked guilty and hesitated when asked a question, but 
that the round, wide-open eyes corrected the bad impression. The result 
of this careful watching was seen in his expression as Lesurques. He 
opened his eyes wide. As Dubose he kept them half closed. 

Our productions from 1878 to 1887 were “Hamlet,” “The Lady of 
Lyons,” “Eugene Aram,” “Charles I,” “The Merchant of Venice,” 
“Iolanthe,” “The Cup,” “The Belle’s Stratagem,” “Othello,” “Romeo and 
Juliet,” "Much Ado About Nothing,” “Twelfth Night,” “Olivia,” “Faust,” 
“Raising the Wind,” and “The Amber Heart.” I give this list to keep 
myself straight. My mental division of the years at the Lyceum is before 
“Macbeth,” and after. I divide them thus because I consider “Macbeth” 
the most important of all our productions. I judge it by the amount of 
preparation and thought that it cost us and by the discussion which it 
provoked. 

Of .the characters played by Henry Irving in the plays of the first 
division — in the pre-Macbeth period — I reckon Hamlet his greatest tri- 
umph. That may be because it was the only part that was big enough for 
him. It was more difficult, and he had more scope in it than in any 
other. If there had been a finer part than Hamlet, that particular part 
would have been his finest. 

When one praises an actor in this way, one is always open to accusa- 
tions of prejudice, hyperbole, uncritical gush, unreasoned eulogy, and the 
rest. Must a careful and deliberate opinion always deny a great man 
genius? If so, no careful and deliberate opinions from me! 

I have no doubt in the world of Irving’s genius — no doubt that he is 
with David Garrick and Edmund Kean, rather than with other actors 
of great talents and great achievements — actors who rightly won high 
' 135 
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“I suppose this is all right," thought the young clerk, a little dis- 
mayed at the fierce and sectional enunciation. 

Then the reader came to Act i, Sc. 2, which a certain old actor (to 
leave the Kemble reading for a minute), with but a hazy notion of the 
text, used to begin: 

Although of Hamlet, our dear brother’s death, 

The memory be — memory be — (What is the damned colour?) green . . . 

Well, when Fanny Kemble came to this scene the future Hamlet began 
to listen more intently. 

Gertrude: Let not thy mother lose her prayers, Ham — a — lette. 

Hamlet: I shall in all respects obey you, madam (obviously with a fiery 
flashing eye of hate upon the King). 

When he heard this and more like it, Henry Irving exercised his inde- 
pendence of judgment and refused to accept Fanny Kemble’s view of 
the gentle, melancholy, and well-bred Prince of Denmark. 

He was a stickler for tradition, and always studied it, followed it, 
sometimes to his own detriment, but he was not influenced by the 
Kemble Hamlet, except that for some time he wore the absurd John 
Philip feather, which he would have been much better withoutl 

Let me pray that I, representing the old school, may never look on the 
new school with the patronising airs of “Old Fitz ” 1 and Fanny Kemble. 
I wish that I could see the new school of acting in Shakespeare, however. 
Shakespeare must be kept up, or we shall become a third-rate nation! 

Henry told me this story of Fanny Kemble’s reading without a spark 
of ill-nature, but with many a gleam of humour. He told me at the same 
time of the wonderful effect that Adelaide Kemble (Mrs Sartoris) used 
to make when she recited Shelley’s lines, beginning: 

Good-night — Ah, no, the hour is ill 
Which severs those it should unite. 

Let us remain together still — 

Then it will be good-nightl 

§7 

I have already said that I never could cope with Pauline Deschappelles 
in “The Lady of Lyons,” and why Henry wanted to play Melnotte was 
a mystery. Claude Melnotte after Hamlet! Oddly enough, Henry was 
always attracted by fustian. He simply revelled in the big speeches. The 
play was beautifully staged; the garden scene alone probably cost as much 
as the whole of “Hamlet." The march past the window of the appar- 
1 Edward FitzGerald. 
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stage— he who had it all in him. I have good reason to be proud o£ what 
he has done since, but I regret the lost actor always. 

Henry Irving could not at first keep away from melancholy pieces. 
Henrietta Maria was another sad part for me, but I used to play it well, 
except when I cried too much in the last act. The play had been one of 
the Bateman productions, and I had seen Miss Isabel Bateman as Henri- 
etta Maria and liked her, although I could not find it possible to follow 
her example and play the part with a French accent! I constantly catch 
myself saying of Henry Irving, “That is by far the best thing that he ever 
did." I could say it of some things in “Charles I” — of the way he gave 
up his sword to Cromwell, of the way he came into the room in the last 
act and shut the door behind him. It was not a man coming on to a stage 
to meet some one. It was a king going to the scaffold, quietly, unob- 
trusively, and courageously. However often I played that scene with him, 
I knew that when he first came on he was not aware of my presence nor 
of any earthly presence: he seemed to be already in heaven. 

Much has been said of his “make-up” as Charles I. Edwin Long 
painted him a triptych of Vandyck heads, which he always had in his 
dressing-room, and which is now in my possession. He used to come on 
to the stage looking precisely like the Vandyck portraits, but not because 
he had been busy building up his face with wig-paste and similar atrocities. 
His make-up in this, as in other parts, was the process of assisting subtly 
and surely the expression from within. It was elastic, and never hampered 
It changed with the expression. As Charles, he was assisted by 
ature, who had given him the most beautiful Stuart hands, but his 
c othes most actors would have consigned to the dust-bin f Before we had 
one with Charles I — we played it together for the last time in 1902 

th «c clothes were really threadbare. Yet he looked in them every inch 
a king. 1 
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For in that gorgeous dress of beaten gold, 

Which is more golden than the golden sun, 

No woman Veronese looked upon 
Was half so fair as thou whom I behold. 

Yet fairer when with wisdom as your shield 
The sober-suited lawyer’s gown you donned, 

And would hot let the laws of Venice yield 
Antonio’s heart to that accursed Jew — 

O, Portia! take my heart;, it is thy due: 

I think I will not quarrel with the Bond. 

Henry Irving’s Shylock dress was designed by Sir John Gilbert. It 
was never replaced, and only once cleaned by Henry’s dresser and valet, 
Walter Collinson.- Walter, I think, replaced “Doody,” Henry’s first dresser 
at the Lyceum during the run of “The Merchant of Venice.” Walter 
like Doody was a wig-maker by trade. It was Doody who, on being 
asked his opinion of a production, said that it was fine — “not a join 1 to 
be seen anywhere!” It was Walter who was asked by Henry to say 
which he thought his best part. Walter could not be “drawn” for a long 
time. At last he said Macbeth. 

This pleased Henry immensely, for he fancied himself Jn Macbeth 
more than in any other part. 

“It is generally conceded to be Hamlet,” said Henry. 

“Oh, no, sir,” said Walter, “Macbeth. You sweat twice as much in 
that.” 

In appearance Walter was very like Shakespeare’s bust in Stratford 
Church. He was a most faithful and devoted servant, and was the only 
person with Henry Irving when he died. Quiet in his ways, discreet, 
gentle, and very quick, he was the ideal dresser. 

' The Lyceum production of “The Merchant of Venice” was not so 
strictly archaeological as the Bancrofts’ had been, but it was very gravely 
beautiful and effective. If less attention was paid to details of costume and 
scenery, the play itself was arranged and acted very attractively, and 
always went with a swing. To the end of my partnership with Henry 
Irving it was a safe “draw” both in England and America. By this time 
I must have played Portia over a thousand times. In a severe criticism of 
my performance in Blackwood's Magazine it was suggested that I showed 
too much of a “coming-on” disposition in the Casket Scene. This affected 
me for years, and made me self-conscious and uncomfortable. At last I 
lived it down. Any suggestion of indelicacy in my treatment of a part 
always blighted me. Mr Dodgson (Lewis Carroll, of the immortal “Alice 

1 A “join" in theatrical wig-makers’ parlance is the point where the frontpiece of the 
wig ends and the actor’s forehead begins. 
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evidence of the housemaids, who must have known that she had occupied 
another room that night. 

But even if Hero might be supposed to be so distracted as not to re- 
member where she had slept the night before, or even whether she had slept 
anywhere, surely Beatrice has her wits about her; And when an arrangement 
was made, by which she was to lose, for one night, her twelve-months’ bed- 
fellow, is it conceivable that she didn’t know where Hero passed the night? 
Why didn’t she reply: 

But good my lord sweet Hero slept not there: 

She had another chamber for the nonce. 

’Twas sure some counterfeit that did present 
Her person at the window, aped her voice. 

Her mien, her manners, and hath thus deceived 
My good Lord Pedro and this company? 

With all these excellent materials for proving an “alibi” it is incompre- 
hensible that no one should think of it. If only there had been a barrister 
present, to cross-examine Beatrice! 

“Now, ma’am, attend to me, please, and speak up so that the jury can 
hear you. Where did you sleep last night? Where did Hero sleep? Will you 
swear that she slept in her own room? Will you swear that you do not know 
where she slept?” I feel inclined to quote old Mr. Weller and to say to 
Beatrice at the end of the play (only I’m afraid it isnt etiquette to speak across 
the footlight): 

“Oh, Samivel, Samivel, vy vornt there a halibi?” 

Mr Dodgson’s kindness to children was wonderful. He really loved 
them and put himself out for them. The children he knew who 'wanted 
to go on the stage were those who came under my observation, and 
nothing could have been more touching than his ceaseless industry on 
their behalf. 

I want to thank you, he wrote to me in 1894 from Oxford, as heartily 
as words can do it for your true kindness in letting me bring D. behind the 
scenes to you. You will know without my telling you what an intense pleasure 
you thereby gave to a warm-hearted girl, and what love (which I fancy 
you value more than mere admiration) you have won from her. Her wild 
longing to try the stage will not, I think, bear the cold light of day when once 
she has tried it, and has realised what a lot of hard work and weary waiting 
and “hope deferred” it involves. She doesn’t, so far as I know, absolutely need, 
as N. does, to earn money for her own support. But I fancy she will find life 
rather a pinch, unless she can manage to do something in the way of earn- 
ing money. So I dont like to advise her strongly against it, as I would any 
one who had no such need. 

Also thank you, thank you with all my heart for all your great kindness 
to N. She does write so brightly and gratefully about all you do for her and 
say to her. ( 

\ 
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Theatre. The custom of sitting on the Monument was given up when Dr 
Jcnner went mad, and insisted on it that the air was worse up there and that 
the lower you went the more airy it became. Hence he always called those 
little yards, below the pavement, outside the kitchen windows, "the hjtchen 
airier," a name that is still in use. 

All this information you are most welcome to use, the next time you are 
in want of something to talk about. You may say you learned it from “a dis- 
tinguished etymologist,” which is perfectly true, since any one who knows me 
by sight can easily distinguish me from all other etymologists. 

What parts are you and Polly now playing? 

Believe me to be (conventionally) 

Yours affectionately, 

L. Dodgson. 

This Dodgson digression has led me far from Portia and the Casket 
Scene, and I want to return to them for a moment. In that “Blackwood’s” 
article, which I still think was unfair as well as unkind, I was blamed 
for showing too plainly that Portia loves Bassanio before he has actually 
won her, yet I had Shakespeare’s warrant for this “business.” He makes 
Portia say before Bassanio chooses the right casket: 

One half of me is yours — the other half yours — All yours! 

Surely this suggests that she is not concealing her passion like a Vic- 
torian prude and that Bassanio had most surely won her love, though not 
yet the right to be her husband. , 

Dr Furnivall, a great Shakespearean scholar, was so kind as 'to write 
-me the following letter about Portia: 

Being founder and director of the New Shakespeare Society, I venture 
to thank you most heartily for your most charming and admirable imper- 
sonation of our poet’s Portia, which I witnessed tonight with a real delight. 
You have given me a new light on the character, and by your so pretty by-play 
in the Casket Scene have made bright in my memory for ever the spot which 
almost all critics have felt dull, and I hope to say this in a new edition of 
“Shakespeare.” 

(He did say it, in “The Leopold” edition.) 

Again those touches of the wife’s love in the advocate when Bassanio 
says he’d give up his wife for Antonio, and when you kissed your hand to 
him behind his back in the Ring bit — how pretty and natural they were I 
Your whole conception and acting of the character are so true to Shakespeare’s 
lines that one longs he could be here to see you. A lady gracious and grace- 
ful, handsome, witty, loving and wise, you are his Portia to the life. 

That’s the best of Shakespeare, I say. His characters can be interpreted 
in at least eight different ways, and of each way some one will say: “That 
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“What do you mean?” asked the astonished actor. 

My daughter told him that Henry had dropped the curtain on a stage 
full of noise, and light, and revelry. When it went up again the stage 
was empty, desolate, with no light but a pale moon, and all sounds of 
life at a great distance — and then over the bridge came the weary figure 
of the Jew. This marked the passing of the time between Jessica’s elope- 
ment and Shylock’s return home. It created an atmosphere of silence, 
and the middle of the night. 

" You came back without dropping the curtain,” said my daughter, 
“and so it wasnt a bit the same.” 

“I couldnt risk dropping the curtain for the business,” answered the 
actor, “because it needed applause to take it up again!" 

Henry Irving never grew tired of a part, never ceased to work at it, 
just as he never gave up the fight against his limitations. His diction, as 
the years went on, grew far clearer when he was depicting rage and 
passion. His dragging leg dragged no more. To this heroic perseverance 
he added an almost childlike eagerness in heeding any suggestion for 
the improvement of his interpretations which commended itself to his 
imagination and his judgment. From a blind man came the most illumi- 
nating criticism of his Shylock. The sensitive ear of the sightless hearer 
detected a fault in Henry Irving’s method of delivering the opening line 
of his part: 

“Three thousand ducats — well!” 

“I hear no sound of the usurer in that,” the blind man said at the end 
of the performance. “It is said with the reflective air of a man to whom 
money means very little.” 

The justice of the criticism appealed strongly to Henry. He revised 
his reading not only of the first line, but of many other lines in which 
he saw now that he had not been enough of the money-lender. 

In more recent years he made one change in his dress. He asked my 
daughter — whose cleverness in such things he fully recognised — to put 
some stage jewels on to the scarf that he wore round his head when he 
supped with the Christians. 

“I have an idea that, when he went to that supper, he’d like to flaunt 
his wealth in the Christian dogs’ faces. It will look well, too — ‘like the 
toad, ugly and venomous,’ wearing precious jewels on his head!” 

The scarf, witnessing to that untiring love of throwing new light on 
his impersonations which distinguished Henry to the last, is now in my 
daughter’s possession. She values no relic of him more unless it be the 
.wreath of oak-leaves that she made him for “Coriolanus.” 
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lodgings at Camden Town she moved to lodgings in Finborough Road, Earl's 
Court. Later she took a house in Longridgc Road, also in Earl’s Court, which 
was not all bricks and mortar in those days. Market gardens still survived. 

The number o£ Ellen Terry’s house was 33. At 36, opposite, there lived 
with his family a young man who had just entered University College. He 
was not one of those who have eyes, and sec not. He was indeed abnormally 
observant. The morning after the new tenants of 33 had moved in, he 
caught “the flicker of an elbow in the bay-w ; dow of the dining-room," and 
writing of the vision nearly fifty years after ards says that “even so little of 
the owner was fascinating.” She went th : ./ay and that, handling a broom. 
One way brought her nearer the window. More than the elbow now to seel 
“A dazzling shape.” The young man, enraptured, called his sisters, and they 
too gazed. 

“All ignorant as we were of the theatre and its stars, wc had no guess 
at her identity, and she was dubbed ‘The Greek Lady’ till we learned that 
she was’ Ellen Terry, then appearing at The Court Theatre.” D. S. MacColl, 
from whose “Batch of Memories” I have been allowed to quote this, gives a 
charming impression, the kind of impression wc get only from painters, of 
a daily event in Longridge Road at this time: 

"... Each morning when the Greek Lady went off to rehearsal, there was 
a scene as pretty as anything she played upon the stage. She appeared upon 
the steps like April morning, lifting wide eloquent lips, hooded eyes and 
breathless face to the light. She raised and kissed two little tots who were to 
be known as Edith and Gordon Craig. She greeted the next-door neigh- 
bours, family of a Rabbinical scholar, who had promptly become slaves 
of her apparition, and stood ready on the pavement. Her cushions were 
brought out, placed and patted in the open carriage; herself installed; the 
air became tender and gay with wavings and blown kisses; the wheels re- 
volved, and greyness descended once more on Longridge Road.” 

The MacColl family felt that with this “Phantom of Delight,” the figure 
of that “manly bulldog sort of man,” Charles Kelly, did not fit in. “Wc rc- 
senced the conjunction for her as a false concord.” When a year had passed, 
that too substantial figure disappeared, and a new figure was seen in Long- 
ridge Road, “spare, and grim-jaunty in close-fitting short jacket, and tilted 
wide-a-wake; 'Henry Irving.” 

Other memorable figures could be seen in Longridge Road at this time. 
After Ellen Terry, shedding brightness on the air, had driven off to rehearsal, 
one could see an invalid emerge from another of those sad-coloured brick 
houses, to make one of his last excursions in a bath-chair. This was Charles 
Mackay, author of “Cheer Boys, Cheer.” In his wake would sometimes trip 
a couple, bright as enamel in face and dress against the drab portico. They 
were Marie Corelli and her half-brother, Eric Mackay. From another door- 
way would sweep out a stalwart figure, all ulster, “deer-stalker,” and beard: 
George MacDonald. Longridge Road was dull only in colour in the early 
’eighties. 

2. Henry Irving. The many references to Irving as man, actor, and man- 
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Chapter VIII 

THE LYCEUM IN THE ’EIGHTIES 
(1880-1883) 

§ 1 

T he play with which the Lyceum reopened in the autumn of 1880 
was “The Corsican Brothers.” Henry Irving had not played the dual 
role of Louis and Fabien del Franchi before, and he had to compete with 
old playgoers’ memories of Charles Kean and Fechter. Wisely enough he 
made of it a “period” play, emphasising its old-fashioned atmosphere. 
In 1891, when the play was revived, the D’Orsay costumes were noticed, 
and considered piquant and charming. In 1880 I am afraid they were 
regarded with indifference as merely antiquated. 

The grace and elegance of Henry as the sophisticated brother I shall 
never forget. There was something in him to which the manners and 
custom, the whole florid style of the D’Orsay period appealed, and he 
spoke the stilted language with as much ease as he wore the cravat and 
the Ught-waisted full-breasted coat. Such a line as, 

’Tis she! Her footstep beats upon my heart! 

were not absurd from his lips. 

The sincerity of the period, he felt, lay in its elegance. A rough move- 
ment, a too undeliberate speech, and the absurdity of the thing might be 
given away. It was in fact given away by Terriss as Chateau-Renaud, 
who was not the smooth, graceful, courteous villain that Alfred Wigan 
had been and that Henry wanted. He told me that he paid Miss Fowler, 
an actress who in other respects was not very remarkable, an enormous 
salary because she could look the high-bred lady of elegant manners. 

It was in “The Corsican Brothers" that tableau curtains were first 
used at the Lyceum. They were made of red plush, which suited the old 
decoration of the theatre. Those who only saw the Lyceum after its 
renovation in 1881 do not realize perhaps that before that date it was 
decorated in dull gold and dark crimson, and had funny boxes with high 
- fronts like old-fashioned church pews. One of these boxes was rented 
annually by the Baroness Burdett-Coutts. It was rather like the toy card* 
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it in the Church Scene that he designed for my production of “Much Ado 
About Nothing” in 1903. 

A great deal of the effect was due to the lighting. The gigantic figure 
of the many-breasted Artemis, placed far back in the scene-dock, loomed 
through a blue mist, while the foreground of the picture was in yellow 
light. The thrilling effect always to be gained on the stage by the simple 
expedient of a ^reat number of people doing the same thing in the same 
way at the same moment, was seen in “The Cup," when the stage was 
filled with a crowd of women who raised their arms about their heads 
with a large, rhythmic, sweeping movement and then bowed to the god- 
dess with the regularity of a regiment saluting. 

At rehearsals there was one girl who did this movement with peculiar 
grace. She always wore a black velveteen dress and I called her “Hamlet.” 
I used to chaff her about wearing such a grand dress at rehearsals, but 
she was never to be seen in any other. The girls at the 1 theatre told me 
that she was very poor, and that underneath her black velveteen dress, 
which she wore summer and winter, she had nothing but a pair of stock- 
ings and a chemise. Not long after the first night of “The Cup” she dis- 
appeared. I made inquiries about her, and found that she was dying in 
hospital. I went several times to see her. She looked so beautiful in the 
little white bed. Her great eyes, black, with weary white lids, used to 
follow me as I left the hospital ward, and I could not always tear myself 
away from their dumb bescechingness, but would turn back and sit down 
again by the bed. Once she asked me if I would leave something belong- 
ing to me that she might look at until I came again. I took off the amber 
and coral beads that I was wearing at the time and gave them to her. 
Two days later I had a letter from the nurse telling me that poor “Hamlet” 
was dead — that just before she died, with closed eyes, and gasping for 
breath, she sent her love to her “dear Miss Terry,” and wanted me to 
know that the tall lilies I had brought her on my last visit were to be 
buried with her, but that she had wiped the coral and amber beads and 
put them in cotton-wool, to be returned to me when she was dead. Poor 
“Hamlet”! 

Quite as wonderful as the Temple Scene was the setting of the first 
act, which represented the. rocky side of a mountain with a glimpse of a 
fertile table-land and a pergola with vines growing over it at the top. 
The acting in this scene all took place on different levels. The hunt swept 
past on one level; the entrance to the temple was on another. A goatherd 
played upon a pipe. Scenically speaking, it was not Greece, but Greece in 
Sicily, Capri, or some such hilly region. 

Henry Irving was not able to look like the full-lipped, f ■ 1 

*55 



99 c 

-UI 3 UIM pmoqs sjtouttui s.Xj JOJ, U3 U3 u ! ME HS P 3 ! dn3:>0 33E I d TO»9!® S ! s 
-ut sqi in pssudms si oqM japcai sqx ‘ 3U !°f 3° 3no 35011 S . ME HS P JBUJ3 9 au P 
-ind jo sSsnAud SuissEJJEquis aqi'peq ^punoqsssjg,, jo isbs sqi ui joide ueo 

-winy Suno/y •**"». ! A -'PH 1 3JB 3U3 I BJ 3B3jS P UE JWEJE H 3 §UOIls 1° U3U10M 

usuAV jsSuejis sn oi uisss qsiqM suotiEniEjut oSubjis osoqi jo suo jo sjioi aqi 
u, sea\ sqs mg -ssjj-Xduej ussq pnq Xjisx usjh S1 BSJE3 H 31 3S3 H 3 Sux . in P }l ‘ os 
uiiaq OAEq jou iqSiui siqi inqi sjqissod st 1 J ■SfBSJESqsj ib Xsp Xjsas isui oq/A 
'sssjpe pus joqmn se unqj Xsbujijui jsiesjS qonui jo suusi uo sjsm Xsqi ‘isui 
J 3 A 3 U oqA\ ‘siuspuodssjjos sy ‘J3 ao seav XEp Xjsas jsqious suo oi siojm Xsqi 
u3 qA\ auiij sqx *sjt[ Jsq ui ssuEiJodun iesjS jo ^uoisjsauoq s ( punoqssEjg 
ainidco,, in SuiXEjd sea\ sqs qSnoqijE ‘iou sbm MEqg usqM pousd b he spEui 
5 PA\ J[ JEqi SJSptSUOS SUO UStJM [BJnjEU 3jmb SI ‘snOUIEJ AAOU ‘ssuspuodssjjos E 

OJ uotsrqp s ( Xjj 3JL usjjg jo Xipsjq sqx „'AvsiAsg XEpjnjBg sqx,, JO J lou <3UJ P 
oqi in „PH°AV 3 HX., XppsM s^sie^ 1 joj uispnijs jEoisnui Sujiijm seaa MBqg 
pue ‘S31EX punuipg oi mq ‘MBqg oi iou pssssjppB sem <( pusuj jsSuis-jssod 
' -UI03,, jsq inoqB jshs[ isjy s/jjsx usqg (< -ssuspuodssjJo;2) y :MEqg pjBUJsg 
pue XlJOX U3[J3 (> Ut 3}OU JEIJOlipS ISjy sqi UI pS}3SJJOS USSq XpEOJJE 3ABq 
qoiqM ‘syEisp UI sdqs sjc sjsqx ‘SlEjnssB spnussss ]jb ui si A\Bqg pjBUJsg 
qjiA\ 3Duapuods3JJ0D aqi jo uiSijo sqi jo jsideqo siqi ui usa[ 2 junoDOB sqx 

■JS3J31UI sjnjnj 

Jisqi AAES3JOJ pUE ‘3U[BA JI3qi AiSUJf 3qS IBqi sjnpsfuoa 3[qEU0SE3J E SI 1J 
•jsq 3AIAJHS iou pjnoqs Xsqi IBqi snoixuB U33q psq 3qs ji ‘jpsjsq SuiXoJissp 


UIOJJ p 3 U|EJj 3 j pEq oqs qoiqM sqooq- 3 iou pus ssuetp ‘SJ 3 U 3 [ asoqi jo SJoinD 3 X 3 
jsq Xq uoipnjissp sqi joj uoisiAoad {ojsjed 3 pEUi 3 ABq ‘ 3 A 3 ij 3 q j ‘pjnoM pue 
‘pE 3 p 3 JE Xsqj J 31 JE usddEq jjia\ iBqM JO jq 3 noqj jjb oj ossoae sje oqM 3 [dood 
osoip jo auo iou sea\ 3 qg -ssodjnd sijuysp b joj idaq ussq 3 AEq oj XU 33 S a\3j 
3 S 3 qi PUB ‘qiB 3 p jsq JSIJB S 3 AiqOJB J 3 q UI punoj 3 J 3 A\ MSJ Xj 3 A ‘P 3 AI 333 J 3AEq 
isntu 3 qs SJ 3113 {' 3 AO[ JO SpUESnoqi 3 qi JQ -SJUIBU SIBUIIJUI Xj 3 A E JO SJ 3 U 3 [ J|B 
psXoJlssp sqs IBqi si uojidiauoo siqi joj uosesj jaiqo 3 qx ’Xlifiqissod »qi ib 
psyujoq iou sea\ puE * 3 jnmj 3 iouj 3 j b ui psqsrjqnd Suisq jpqi jo Xjijiqissod 

3qi A\ES3J0J 3qs p3DUIAU0D UIE J mq ‘3AI|E SEM 3qS 3JiqA\ 3UIIJ XuE IB JO ‘3UIIJ 

IBqi ib psqsqqnd 2uisq jpqj oi suoiioofqo joqio peq 3AEq Xeuj sqg w - qiB 3 p siq 
J31JE uoos os psqsqqnd 3q oi iou iqSno qoiqA\ Xjuspj jnoqE ursqi ui sSuiqi^ 
3J3AA 3J3qi SB ‘J311EUI l,Upip U13qi puy OI XlIJiqEUI J3q piES 3qs ‘q3JE3S Xjosjuo 


joqiEJ suo jsijy ’SJ3U3J sssqi puy oi iuea\ iou pip 3 qs inqi uoissajdun aqj 
out 3aeS sqs mg 'uohoSjoj psq sqs qoiqM jo smoqE3J3qM 3qi (i ‘30E[d 3jes„ 
3Uios ui Xbme uisqi md X|jnj3JBD puq sqs ssneosq mq ‘uisqi piEjsiuj XjssspjEO 
psq 3qs 3snE33q IOU ‘psqsijsqo sqs sffuiqj puy jou pjnoo uojjo sqg -anil sem 
siqi iqnop ou 3ABq j -rnaqi puy iou pfnoo sqs isqi B3jd sqi qjiA\ jjo 3 tu md 
3qs IBqi pue ‘uoissiuijsd Xjess333u 3qi JOJ uiiq oj Ui 3 qi Iiuiqns pus ‘uoisnpui 
JOJ 3UJ0S loops 01 ‘MBqs ujojj SJ3113[ JSqio jo sdsaq peq sqs sui pioi pcq sqs 
J31JE J3q poSan j {qooq j3q uo jsqisgoi 3u iqjoM sjsm 3m usqM isqi ‘i£6i 
Ut psqsijqnd ./SDUSpuodsSJJOQ y IMBqg pjEUJ3g PUB kj 3 £ U3[{ 3>> ui J 3113 I siqi 
Suipsoojd 310U JEIJ01JP3 3qi UI P31E1S XpE3J{E 3AEq J -SJIOUJ3UI J 3 q ui 3UO XfilO 
poqsqqnd 3q S <g 0 6x ui uoisssssod jsq ui me HS ujojj wq psjpunq b jsao puq 
X 3 II3 qSnoqqB IBqi 1 DEJ Suisijdjns JoqiBJ sqi uiojj UMBjp sq iqnop 



9$ i 

•sftq ssaqa uo Suipucas ‘podcqs-uiqdid ‘dno 

OOMBU-nW V — uSlS3 P S.UIMpOO W WOJJ JOAJIS UI 3 pBUI II P Bq I 'JF^I 

L5? pm uosXuupx 3 U 3 S 1 3 H S J U W 3 J P un H 3l P u O iP 3 P MOj:) SBM 3sn0 M 3 M J 
1 B g, u Xjpap puc £ s 3 H Siu &i uej jr 3 sX ‘sinjicj B pipo seav ..dnp 3qx„ 

34 • - 3 UIJ 3X3U 3tp 3dui333B U3A3 30U pip I *003 q3nE{ 03 pBq 

j puB ‘SuiqSnEf 3 no asjnq suo XiPAg; -pszasus sousipnE sqa ui 3U0 ouios 

» ‘pjOO Pip puB 3fJEp Pq3 UI0JJ PJBg 

‘prnou uiiq Sunq ‘puioq unq Suaq ‘uoojaj 

:3S3q Xjsa 

Xui SutSim SBAV I U3qM 3qSlU 3UO -XppSEJ3 3 J 3 A 3 S E JOJ , t X33Bip„ 003 SBAV 
PjoqM B SB orsnui 3q3 3 nq ‘qSnous sAiaosjp sbm ‘mo[ uMop jou qSiq dn oS 
30 U JJTAA qoiqAV ‘PDTOA SuiSuis jood Xui joj C SP 30 U 3 qSp 50 SSEduiOD sqa 
uiq 3 !M UP 33 UM ,/uiboj sq3 puB ppy 3q3 uo U 00 W „ JO 2U1333S S.EPSJiqDUl^V 
XpBi - 3 SPJ 3q3 JO J3A3J sq3 03 dn 30 U SBAV „dno 3qx„ JO oisnuj 3qx 

•xtiouXg s/j *pj 03 sb noX qatAv ppjSe P 3 jnb j 

•N0SANN3X WVTIVH 
‘Xjpjppuis jpa 3 sjnox 

•spqsiAV 3SPq jno qc q3iyW 

, -saq3iu jo 

jqgitr 3 cq 3 joj psjoav pqj Xjjepj avou 30 a ojb noX acqa 3snJ3 pj\\ ‘ssscj jpqacoAv 
pjoa pjqciSPipp siqa PjtqAi 30U anq ‘uoos noX pps 03 odoq jpsXui puc joqacj 
/pi ^ujuibo, jo Suuppupj pai3EU|Scuii puc injnncpq jsotu ‘pjqou jnoX 33 c 
-ippjddE XjqSnoioqa ]pA\ oq acqa / 3 iodpj uouiuiop, aou ujc oqA\ ‘pui 3A3]|3q anq 
‘jpqacj Xui 03 ssSbsspui JnoX upaiS PAuq j ‘ppjpAvsuc pq ‘ywntvq hyhq 

•3Ui ui p33UioddEsip 3q pjnoAV sq picjjc seav 
3 nq f 3 DUBunojJ 3 d pipu3{ds s c XjU3fq qjiAV p33qS;pp sq pjnoAV Jsqacj siq 
Avsuq j jcqj ‘aqSiu asjy sqj jsjje ‘unqjEfj uos s.uosXuusx 03 siojav j 

*33JJ pUE 3ug ‘3jduilS 3J3AV ‘p33UIjd pcq 
33oujy qoiqM ]eij 33 eui jnjaspuoM 3Eqa jo opcui cSoi 3 q 3 qaiA\ tusqa jo ouo 
‘UTAVpOQ Jjq Xq psugissp ‘S3SS3jp XjA[ '^lODipip 3J0UI SujqaXuE p3{qDE3 

J3A3U j puB ‘3DU3ipnE 3qa 03 psujna >jDEq Xui qaiA\ sspppoS sqa 03 pqdoja 
•sode Suoj e pcq j -31 op pus Xj3 03 sui joj poo§ Xjda sea\ 31 3 nq ‘ui 3 q 3 
puoXsq seaa puoDss 3q3 ‘SUE3UI Xui U|q3iA\ ||3M seav 3de 3 sjy oqx 
•pE3q3J0J Siq SSOJOB U333IJM SEM XapyjP'J '3UI|3 3UIBS 3q3 3E Su|U3jpiS pUE 

suiospuEq psqooj Xauspq ‘sdq uosuijjd Ujqa Xjsa pus uoissojdxo ]EDijoqEip 
e uiqs-asSp e pus anoujJE pjoS ( J|Eq psa 3qSuq ‘sdej 3jcd *3{Ed u q3|j\\ 
3A133U03 3 ( ueo j 3jn33id e se 3 i ur 3 q§ipp 03 psjicj oq mofj jxuouXg su 
Uirq q 3 TM p3SE3|d 30U SEAV U0SXUU3X ’3SHJ pUE X 3 j 3 nJD UEIJEqacq q 3 |AV X 3 |]E 
-nsuss puc 333JJ33UI UEUIO^ JO pU3jq 3q3 JO 3dX3 UAVO Siq P3AI3DU0D sq OS 
‘umssnj^ qsi3ijg 3 q 3 3 e sjqjEui ui S3Ui[ 2uo[ ui 33 s oav sc qons sucrno^ 



8 Sl 

,0 pas Ptp /a -XirpmSuo S!K Xq preupsq M I OT PW ’V B I 
•nonta OP S!M J° lupuidopAsp sqi SatXpms pue AUiqMEM ut ppjspraut 
Xtdasp Ti3sXm punoj j jdb puooss aqj uj -suoijbaouui siq oj uoijusjjb Aui 
nLucumr 03 pEq sq Jng -job jsjij sqi jo pus sip jb sbm jeqx .' 0 IFTO, 
ut imq avbs jsjij I ns H M jpsXui ox P ibs X .‘oSbi sqq jiq b j.usi siqx, „ 

' ' n 'UM0U3T DBU 3U JBUJ SJOJ3B JB3J3 


o stp tuojj juaisjqp os SBM sq ssncDsq unq JSUIbSb psoipnfojd sbm 
" jsju 3 B JBqj SUI OJ piES 30UO SMOpj JOJ0B UE SB SuiAJJ XjU3H JO 

4 3 *XB[d 

3 „, jo uopDE sqj Suunp uibSe dn ji pajqSq puB uo suibd s«B3ip sqj 
10 S 3 UEAJ 3 S sqj JO 3U0 ‘jno jusm JO psqouis dlUBJ B USqM pUB ‘sduiB| |IO 
tn;M p3iq^{ SBM siJBaqj sqj biaqj jsig sbm sq usq^V p^esqx JsqJBUi 
-Xch 3 H J 1B pw* P B H 3MO H ^PP*d sqiuoux suiu puB sjbsX Xjjoj log 

<t '3UOjqj aqj qooj XjssfBj^ J3jq 

jsjjb.jbsX E jnoqE U33q SABq jsnui jj • • • ‘quiqj jsnui j bui sssjq poQ„ 

iid -XppBQ ‘31 SBM JE3X JBq^,, 


•]I OJUl jnd SEM I OS ‘op OJ XpEJ B JOJ pjBMqMB JU3UI3AOUI JO JB3p pOoS 
b sbm sjsqj JEqj punoj sbm ji {ESJEsqsj jb jnq ‘XpB[ b joj jjBd siqj sjojm 
uojjXq pjoq -paonpojd sbm .nsqsqoi'g, usqM sioSubjj jbuiSijo sqj sbm 

J puB *JU3S3jd E SE XpE3JDEJ^ SAbS UOJjXq pjOX qDtqM /SUoXx JO XpEX 

3 qX. J° ^ue 111 - 10 !- 113 ^ JSjq pqj jo jsbo jeuiSijo sqj ui sbm j h bui oj Xbs 
oj pasn aq )( ‘JE3p Xui ‘ss^,, ’sSbjs sqj jo Xjojsiq SuiqjEM b sbm 3jq 

•ubui Xouaxfog b sqq jonbq sxq Xjjeo ppoo sq jnq 
‘jsqupp XqsiqM puB jjod pjo pooS b sbm spj i( -jojob jEjnj{n3u§E aqj >} uiiq 
pgjjto XjU3fj ‘sSsj pajsjiBS jnojs siq jo puB siqj jo ssnB^aq pus qjioMSjsj 
JB UIJEJ apjq B pEq 3J-J -SuiJDB UBqj SuiU3pJE§ jnoqB 3JOUI p3JB0 puB ‘ooj 
XpjnoD qSnoqj ‘j3uubui ui Suqjsnq pus jjnjq sbm ‘s§3j jo JiBd snopuauisjj 
b pEq apj “3UO Xj 3A3 Xq psqq qonux sbm ubui pjo jB3p aqx ,,’^ppEQ,, 
uiiq p3{|E3 sXbmjb j puB ‘( 4< 3jnsB3JX 3 p3H 3 HX» U ! J^iq^nBp puB 
jaqjEj pajDB pBq sm) soaid E ui JsqjBj Xui paXujd pBq sq jBqj suiij jsjg 
aqj jou sbm jj 41 -ui3§ejbjjs s c 3jpg sqx„ ui XpjBjq jj^ sb jssiuunj siq jb 
sbm sjq -XucduioD uinaoXx sqj ui jbaijjb msu jsqjouc sbm SMopj jpq 

•3Sejs sqj joj spnjijdB Moqs pjnoqs sqs jsqj Suisudins jou 
sbm ji ‘Xiauig pyj jo jsjqSnBppuBiS sqj puB ‘suEiparaoo jbsjS jo XBp b ui 
UB jpauioD JB3J§ B ‘XJ3UI3 uiBg jo jsjqSnBp sqx *uotjD3jj3d OJ januiui b 
3DUBp pjnoo puB ‘X|3AIJ3UIJSUI 3§BJS 3qj UO JpSJ3q JB3q OJ Moq M3uq sqs 
•jpM sb |njijnB3q ‘uiooi-qBq sqj ui Sim 3jiqM jsq tit puE ‘SuiqojiMsq sbm 
3q§ •jaqjBuiXEjq sqj jb sjojaq sjboX ppXBjd peif j jBqj jjbJ oqj psXBjd 
puB )( iu3§bjbjjs S , 3 IFH 3 qXi» J0 J sn °5 3 uibd Xiauig pSJJIUI^Y SSIJ^ 

„i3J3qMXj3A3 3DBJ S^UIAJJ XiU3jq pUV ( 3J3qMXuB qSriBJ B * 3 J 3 qj 
3injs3§ b *3J3q qoo[ b s ( jj 'Suos b j 4 usi ji jnq f> ‘jsmsub oj pssn j (( ‘o^ )) 



play I wondered that I could ever have thought that the part ought to be 
played differently.” 

Daddy Howe was the first member of the Lyceum company who got 
a reception from the audience on his entrance as a public favourite. He 
remained with us until his death, which took place on our fourth Ameri- 
can tour in 1893. 


§ 3 

Every one has commended Henry Irving’s kindly courtesy in inviting 
Edwin Booth to come and play with him at the Lyceum Theatre. Booth 
was having a wretched season at the Princess’s, which was, when he went 
there, a theatre on the down-grade, and under a thoroughly commercial 
management. The great American actor, through much domestic trouble 
and bereavement, had more or less “given up” things. At any rate he 
had not the spirit which can combat such treatment as he received at 
the Princess’s, where the pieces in which he appeared were “thrown” 
on to the stage with every mark of assumption that he was not going to 
be a success. 

Yet, although he accepted with gratitude Henry Irving’s suggestion 
that he should migrate from the Princess’s to the Lyceum and appear 
there three times a week as Othello with the Lyceum company and its 
manager to support him, I cannot be sure that Booth’s pride was not more 
hurt by this magnificent hospitality than it ever could have been by 
disaster. It is always more difficult to receive than to give. 

Few people thought of this, I suppose. I did, because I could imagine 
Henry Irving in America in the same situation — accepting the hospitality 
of Booth. Would not he too have been melancholy, quiet, unassertive, 
almost as uninteresting and uninterested as Booth was? 

I saw him first at a benefit performance at Drury Lane. I came to the 
door of the room where Henry was dressing, and Booth was sitting there 
with his back to me. 

“Here’s Miss Terry,” said Henry as I came round the door. Booth 
looked up at me swiftly. I have never in any face, in any country, seen 
such wonderful eyes. There was a mystery about his appearance and his 
manner — a sort of pride which seemed to say: “Don’t try to know me, 
for I am not what I have been.” He seemed broken, and devoid of 
ambition. 

At rehearsal he was very gentle and’ apathetic. Accustomed to playing 
Othello with stock companies, he had few suggestions to make about the 
stage-management. The part was to him more or less of a monologue. 

“I shall never make you black,” he said one morning. “When I take 
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sincerely the “honest” Iago, peculiarly sympathetic with Othello, Desde- 
mona, Roderigo, all of them— except his wife. It was only in the solilo- 
quies and in the scenes with his wife that he revealed his devil’s 
nature. Could one ever forget those grapes which he plucked in the first 
act, and slowly ate, spitting out the seeds, as if each one represented a 
worthy virtue to be put out of his mouth? His Iago and his Romeo in 
different ways proved his power to portray Italian passions — the passions 
of lovely, treacherous people, who will either sing you a love sonnet or 
stab you in the back — you are not sure which! 

We played “Othello” for six weeks, three performances a week, to 
guinea stalls, and could have played it longer. Each week Henry and 
Booth changed parts. For both of them it was a change for the worse. 

Booth’s Iago seemed deadly commonplace after Henry’s. He was 
always the snake in the grass; he showed the villain in all the scenes. He 
could not resist the temptation of making ornate effects. 

Henry Irving’s Othello was condemned almost as universally as his 
Iago was praised. For once I find myself with the majority. He screamed 
and ranted and raved — lost his voice, was slow where he should have 
been swift, incoherent where he should have been strong. I could not 
bear to see him in the part. It was painful to me. Yet night after night he 
achieved in the speech to the Senate one of the most superb and beautiful 
bits of acting of his life. It was wonderful. He spoke the speech, beam- 
ing on Desdemona all the time. The gallantry of the thing is indescrib- 
able. 

I think his failure as Othello was one of the unspoken bitternesses of 
Henry’s life. When I say “failure” I am of course judging him by his own 
standard, and using the word to describe what he was to himself, not 
what he was to the public. On the last night, he rolled up the clothes 
that he had worn as the ,Moor one by one, carefully laying one garment 
on top of the other, and then, half-humorously and very deliberately said, 
" Never again 1” Then he stretched himself with his arms above his head 
and gave a great sigh of relief. 

Mr. Pinero was excellent as Roderigo in this production. He was 
always good in the “silly ass” type of part and no one could say of him 
that he was playing himself! 

Desdemona is not counted a big part by actresses, but I loved playing 
it. Some nights I played it beautifully. My appearance was right — I was 
such a poor wraith of a thing. But let there be no mistake — it took 
strength to act this weakness and passiveness of Desdemona’s. I soon 
found that, like Cordelia, she has plenty of character. 

Reading the play the other day, I studied the opening scene. It is the 
finest opening to a play I know. 
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Chapter I 

LAST DAYS IN THE THEATRE 
(1906-1914) 

§ 1 

I n the Ellen Terry Memorial Museum at Smnllhythc Place, the un- 
pretentious old timbered farm-house about which there still seems to 
hang some of the shimmering iridescence that was Ellen Terry, one of 
the exhibits is an imposing folio, massively bound in oak boards, the 
top one massively decorated with a bronze shield, the shield massively 
embossed with the name Ellen Terry, a classical mask, and a romantic 
star. The interior of the volume is less massive than the exterior; the 
thousands of newspaper-cuttings pasted on its pages arc more flimsy and 
perishable stuff than oak or bronze. But here, for such time as pulp-paper 
and printer’s ink endure, is an almost complete record of Ellen Terry’s 
Jubilee, drawn from English, American and Continental journals during 
the year 1906. It was presented to Ellen Terry by Mr Franklyn Thomas- 
son, the managing-director of The Tribune, a new daily organ of the 
Liberal party. The chief event of this newspaper’s short life was its 
inauguration of the Ellen Terry Jubilee Celebration Fund. It was a shill- 
ing fund, which enabled the financially poorest of Ellen Terry’s admirers 
to become subscribers. The shillings poured in singly and in thousands, 
and cvcntuallv the fund reached a total of ,63,000. It is possible that if 
the appeal to the nation to show its appreciation of Ellen Terry in this 
practical way had been made jointly by an united press, not by one 
journal, whose enterprise was suspect as a scoop, the result would have 
been more dazzling. The figures of the Tribune total, amassed slowly 
■ during weeks, were doubled in one day at Drury Lane. The Jubilee Com- 
memoration performance there added nearly £ 6 , 000 to Ellen Terry’s 
testimonial. 

All this is on record in the oak-bound book, but there is not a word 
about it in Ellen Terry’s autobiography. By the time she came to the 
Jubilee period, the subject of the last brief chapter, she was no longer 
Ellen Terry. She was Mrs James Carew, a different person from Ellen' ‘ 
Terry, the veteran actress who had just celebrated her stage jubilee. Mrs 
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released me because I was studying Juliet; and, as he said, “You've got 
to do all you know with it." 

Perhaps the sense of this responsibility weighed on me. Perhaps I was 
neither young enough nor old enough to play Juliet. I read everything 
that had ever been written about her before I had myself decided what 
she was. It was a dreadful mistake. That was the first thing wrong with 
my Juliet— lack of original impulse. 

As for the second and the third and the fourth— well, I am not more 
than common vain, I trust, but I sec no occasion to write them all down. 

It was perhaps the greatest opportunity that I had yet had at the 
Lyceum. I studied the part at my cottage at Hampton Court in a bed- 
room looking out over the park. There was nothing wrong with that. 
By the way, how important it is to be careful about environment and 
everything else when one is studying. One ought to be in the country, 
but not all the time. ... It is good to go about and see pictures, hear 
music, and watch everything. One should be very much alone, and should 
study early and late — all night, if need be, even at the cost of sleep. Every- 
thing that one does or thinks or sees will have an effect upon the part, 
precisely as on an unborn child. 

I wish now that instead of reading how this and that actress had 
played Juliet, and cracking my brain over the different readings of her 
lines and making myself familiar with the differenr opinions of philoso- 
phers and critics, I had gone to Verona, and just imagined. Perhaps the 
most wonderful description of Juliet, as she should be acted, occurs in 
Gabriele d' Annunzio's “II Fuoco.” In the book an Italian actress tells 
her friend how she played the part when she was a girl of fourteen in 
an open-air theatre near Verona. Could a girl of fourteen play such a 
• part? Yes, if she were not youthful, only young with the youth of the 
poet, tragically old as some youth is. 

Now I' understand Juliet better. Now I know how she should be 
played. But time is inexorable. At sixty, know what one may, one cannot 
play Juliet. 

I know that Henry Irving’s production of "Romeo and Juliet" has 
been attributed to my ambition. What nonsense! Henry Irving now 
had in view the production of all Shakespeare’s actable plays, and natu- 
rally “Romeo, and Juliet" would come as early as possible in the 
programme. 

The music was composed by Sir Julius Benedict, and was exactly 
right. There was no leit-motiv, no attempt to reflect the passionate emo- 
tion of the drama, but a great deal of Southern gaiety. At a rehearsal 
which had lasted far into the night I asked Sir Julius, who was very 
old, if he wasnt sleepy. 
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more graceful and gentle flights of fancy associated with the drama, we 
should more securely vindicate our claim to be a civilised people.” 

Some guests at the banquet who no doubt applauded this remark 
proceeded to refute our claim to be “a civilised people,” or at any rate 
a highly cultured one, by throwing away the delightful souvenir designed 
by William Nicholson with which they had been presented. The floor, 
when the company dispersed, was strewn with copies of a genuine work 
of art, a long roll depicting Ellen Terry in various parts, from Mamillius 
to Lady Cecily Waynflete. 

There is no reference to this incident in the oak-bound book; it was 
one of many incidents which did not get into the papers from which 
Mr Thomasson’s history of the jubilee was compiled. The press in 1906 
made no comment on the extraordinary fact that not a single woman 
was invited to join either the General or Executive Committee constituted 
to organise the Commemoration performance at Drury Lane. One inter- 
esting result was that the Executive arranged a programme, as nearly 
as possible all-male. Actresses, with the exception of those belonging to 
the Terry family, who had parts in “Much Ado About Nothing,” were 
to be represented on the stage only in Gilbert’s “Trial by Jury.” Theirs 
not to reason why, theirs but to serve as programme sellers. When the 
draft programme was submitted to Ellen Terry she could at first hardly 
believe her eyes! “No, no! It’s not possible!” she gasped, and then, assured 
that it was, could not speak for some time for laughter. An actress-less pro- 
gramme in honour of an actress! What a joke! Ellen Terry could not 
help relishing it, but to the consternation of the committee she said that 
she didnt want to spoil the joke by appearing herself! This threat led to 
the eleventh-hour addition to the programme of a series of tableaux in 
which the leading actresses in the London Theatre could at least be seen. 
How ungrateful and tiresome of Ellen Terry not to be satisfied by this 
concession! She despatched a letter to Mr Arthur (now Sir Arthur) 
Pinero, the chairman of the Executive: “Dear Pinny, An amusing notion 
this, of women of talent appearing in tableaux only, but if that has 
been decided upon by the Committee, I elect, if you please, to appear 
only in a tableau myself. I couldnt, I couldnt, I couldnt do anything else!” 

I dont know who or what induced Ellen Terry to change her mind. 
Possibly it was the evidence that in one number at least, actresses pre- 
dominated. This was a scene from “The Beauty of Bath,” presented by 
“Mr Seymour Hicks and all the Bath Buns.” 

§2 

Miss Laurence Alma-Tadema, daughter of the distinguished painter to 
whom Ellen Terry refers in her memoirs in connection with his designs 
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more graceful and gentle flights of fancy associated with the drama, we 
should more securely vindicate our claim to be a civilised people.” 

Some guests at the banquet who no doubt applauded this remark 
proceeded to refute our claim to be “a civilised people,” or at any rate 
a highly cultured one, by throwing away the delightful souvenir designed 
by William Nicholson with which they had been presented. The floor, 
when the company dispersed, was strewn with copies of a genuine work 
of art, a long roll depicting Ellen Terry in various parts, from Mamillius 
to Lady Cecily Waynflete. 

There is no reference to this incident in the oak-bound book; it was 
one of many incidents which did not get into the papers from which 
Mr Thomasson’s history of the jubilee was compiled. The press in 1906 
made no comment on the extraordinary fact that not a single woman 
was invited to join either the General or Executive Committee constituted 
to organise the Commemoration performance at Drury Lane. One inter- 
esting result was that the Executive arranged a programme, as nearly 
as possible all-male. Actresses, with the exception of those belonging to 
the Terry family, who had parts in “Much Ado About Nothing,” were 
to be represented on the stage only in Gilbert’s “Trial by Jury.” Theirs 
not to reason why, theirs but to serve as programme sellers. When the 
draft programme was submitted to Ellen Terry she could at first hardly 
believe her eyes! “No, no! It’s not possible!” she gasped, and then, assured 
that it was, could not speak for some time for laughter. An actress-less pro- 
gramme in honour of an actress! What a joke! Ellen Terry could not 
help relishing it, but to the consternation of the committee she said that 
she didnt want to spoil the joke by appearing herself! This threat led to 
the eleventh-hour addition to the programme of a series of tableaux in 
which the leading actresses in the London Theatre could at least be seen. 
How ungrateful and tiresome of Ellen Terry not to be satisfied by this 
concession! She despatched a letter to Mr Arthur (now Sir Arthur) 
■Pinero, the chairman of the Executive: “Dear Pinny, An amusing notion 
this, of women of talent appearing in tableaux only, but if that has 
been decided upon by the Committee, I elect, if you please, to appear 
only in a tableau myself. I couldnt, I couldnt, I couldnt do anything else!” 

I dont know who or what induced Ellen Terry to change her mind. 
Possibly it was the evidence that in one number at least, actresses pre- 
dominated. This was a scene from “The Beauty of Bath,” presented by 
“Mr Seymour Hicks and all the Bath Buns. ’ 

§2 

Miss Laurence Alma-Tadema, * ■ ' 

whom Ellen Terry refers in 



The production was received with abuse by the critics. It was one 
of our failures, yet it ran a hundred and fifty nights! 

Henry Irving's Romeo had more bricks thrown at it even than my 
Juliet! I remember that not long after we opened, a well-known politician 
who had enough wit, and knowledge of the theatre to have taken a more 
original view, came up to me and said: 

“I say, E. T., why is Irving playing Romeo?” 

I looked at him amazed. “You should ask me why I am playing 
Juliet! Why are we any of us doing what we have to do?” 

“Oh, you're all right. But Irving!” 

“I don’t agree with you,” I said. I was growing a little angry by this 
time. “Besides, who would you have play Romeo?” 

“Well, it’s so obvious. You’ve got Terriss in the cast.” 

"Terriss!" 

“Yes, I dont doubt Irving’s intellectuality, you know. But as- Romeo 
he reminds me of a pig who has been taught to play the fiddle. He does it 
cleverly, but he would be better employed in squealing. He cannot shine 
in the part like the fiddler. Terriss in this case is the fiddler.” 

I was furious. “I am sorry you dont realise,” I said, “that the worst 
thing Henry Irving could do would be better than the best of any one 
else.” 

When dear Terriss did play Romeo at the Lyceum two or three years 
later to the Juliet of Mary Anderson, he attacked the part with a good 
deal of fire. He was young, truly, and stamped his foot a great deal, was 
vehement and passionate. But it was so obvious that there was no intelli- 
gence behind his reading. He did not know what the part was about, and 
all the finer shades of meaning in it he missed. Yet the majority, with my 
political friend, would always prefer a Terriss as Romeo to a Henry 
Irving. 

I am not going to say that Henry’s Romeo was good. What I do say 
is that some bits of it were as good as anything he ever did. In the big 
emotional scene (in the Friar’s cell), he C3me to grief precisely as he had 
done in Othello. He screamed, grew slower and slower, and looked 
older and older. When I begin to think it over I see that he often failed 
in such scenes through his very genius for impersonation. An actor of 
commoner mould takes such scenes rhetorically — recites them, and 
gets through them with some success. But the actor who impersonates, 
feels, and lives such anguish or passion or tempestuous grief, does for 
the moment in imagination nearly die. Imagination impeded Henry Irv- 
ing in what are known as “strong" scenes. 

He was a perfect Hamlet, a perfect Richard III, a perfect Shylock, 
except in the scene with Tubal, where I think his voice failed him. He 
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nervous athleticism behind the voice” (Shaw’s phrase) "is still of cham- 
pionship quality. In new parts there may be a deterioration in pace. Ellen 
Terry finds it increasingly difficult to memorise words, especially the 
informal dialogue of the modern playwright, and this forces her to slow 
up her delivery against her will. But she is not compelled to slow up her 
movement and gesture. Her swiftness and agility are marvellous. She 
still skims over the ground on winged feet. She still has that peculiar 
quality of diffusing light and warmth directly she makes her entrance. 

Yet, according to Miss Alma-Tadema, her stars are not lucky in 1906. 
This is perhaps not so strange as it seems. 


NOTES TO CHAPTER I 

1. After studying a mass of documents, some of which I found after I 
had completed this chapter, I have come to the conclusion that Ellen Terry 
never “left” Irving. She does not seem, from the correspondence between her 
and Irving’s manager, Bram Stoker, to have viewed her refusal to accompany 
Irving on the American tour of “Dante” as tantamount to “leaving” him for 
good. She broaches plans in her letters for appearing with him again in “The 
Merchant of Venice,” and other old Lyceum successes, after that tour. It was 
not until Stoker made quite clear that these plans were unrealisable that she 
went into management at the Imperial, and arranged provincial tours ahead 
as an independent “star.” 

2. The parts played by Ellen Terry during the period covered by this 

:hapter were: Elizabeth of York (“Henry of Lancaster,” 1908); Aunt Imogen 
(“Pinkie and the Fairies,” 1908); Alexia Vane (“At a Junction,” 1909); Nance 
Oldfield (“A Pageant of Famous Women,” 1909); Nell Gwynne (“The First 
Actress,” 1911); The Abbess (“Paphnutius,” 1914). « 
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tomb, these steps were thronged with people, each one holding a torch, 
and the effect was magnificent. 

At the opening of the Apothecary Scene, when Balthazar comes to 
tell Romeo of Juliet’s supposed death, Henry was marvellous. His face 

grew whiter and whiter. 

\ 

Then she is well and nothing can be ill; 

Her body sleeps in Captilet’s monument. 

It was during the silence after those two lines that Henry Irving as 
Romeo had one of those sublime moments which an actor only achieves 
once or twice in his life. The only thing that I ever saw to compare with 
it was Duse’s moment when she took Kellner’s card in “Magda.” There 
was absolutely no movement, but her face grew white, and the audience 
knew what was going on in her soul, as she read the name of the man 
who years before had seduced and deserted her. 

As Juliet I did not loo\ right. My little daughter Edy, a born arch- 
eologist, said: “Mother, you oughtnt to have a fringe.” Yet, strangely 
enough, Henry himself liked me as Juliet. After the dress rehearsal he 
wrote to me that “beautiful as Portia was, Juliet leaves her far, far behind. 
Never anybody acted more exquisitely the part of the performance which 
I saw from the front. ‘Hie to high fortune,’ and ‘Where spirits resort’ 
were simply incomparable. ... Your mother looked very radiant last 
night. I told her how proud she should be, and she was. . . . The play will 
be, I believe, a mighty ‘go,’ for the beauty of it is bewildering. I am sure 
of this, for it dumbfounded them all last night. Now you— we — must 
make our task a delightful one by doing everything possible to make our 
acting easy and comfortable. We are in for a long run.” 

To this letter he added a very human postscript: “I have determined 
not to see a paper for a week — I know they’ll cut me up, and I don’t 
like it!” 

Yes, he was cut up, and he didn’t like it, but a few people knew. 
One of them was Mr Frankfort Moore, the novelist, who wrote to me of 
this “revealing Romeo, full of originality and power.” 

“Are you affected by adverse criticism?” I was asked once. I answered 
then and I answer now, that legitimate adverse criticism has always been 
of use to me if only because it “gave me to think” furiously. Seldom does 
the outsider, however talented as a writer and observer, recognise the 
actor’s art, and often we are told that we are acting best when we are 
showing the works most plainly, and denied any special virtue when we 
are concealing our method. Professional criticism is most helpful, chiefly 
because it induces one to cridcise oneself. “Did I give that impression to 
any one? Then there must have been something wrong somewhere.” 
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“The. Vikings” had no terrors for me, because at Oxford I had devoted 
as much time to athletic sports as to history. It was the ease with which 
I kept my feet on the slope that led to my being singled out by Gordon 
Craig from the crowd of Kari’s followers, and given the part of Kari’s 
wife. Ibsen does not mention Mrs Kari, but Craig must have been con- 
vinced of her existence, for he had designed a dress for her. She had 
nothing to say, but a good deal to shout, and as I was not hindered by 
self-consciousness from giving tongue on the stage, I had another quali- 
fication besides my agility for playing the part. Besides serving Ellen 
Terry as a super in the theatre, I did jobs for her outside it, the jobs of a 
literary henchman. One of these jobs was to help her compile the lecture 
on “The Letters in Shakespeare’s Plays.” We also drafted one on “The 
Children in the Plays,” which was completed later on. 

Either in 1908, or 1909, Mr Hughes Massie, then a partner in the 
famous firm of Curtis Brown, literary agents, approached Ellen Terry 
about giving some Shakespeare lectures in America. It was suggested that 
the heroines would be a popular subject. The “literary henchman,” who 
had been banished from Ellen Terry’s society “like one infectious” since 
her marriage, was recalled from exile (the exile was not merely figurative 
as I was in Italy at the time) and reinstated in her old job. I have de- 
scribed the nature of my work for Ellen Terry in the preface to the 
lectures which were published for the first time in 1931. (“Four Lectures 
on Shakespeare” by Ellen Terry. Edited by Christopher St John. Martin 
Hopkinson.) The two on the heroines became in time, as more and more 
scenes were introduced, an epitome of Ellen Terry’s Shakespearean im- 
personations'. The preference, particularly common in England, for act- 
ing which creates the illusion that it is not acting at all, an illusion which 
an actress no longer young, cannot create in a young part, would alone 
have prevented Ellen Terry, at sixty-two, from giving these impersona- 
tions on .the stage. Debarred from representing a Juliet, a Desdemona, a 
Beatrice, an Imogen to the life, she found scope in these so-called “lec- 
tures,” for giving compelling presentations of the characters with which 
at the Lyceum she had been identified, and adding to them glimpses of 
others she had studied but never played. 

“If you amount to nothing, your art in the end amounts to nothing; 
that is a fact almost biological in its brutal certainty.” (Stark Young in 
“Theatre Practice.”) Now Ellen Terry perhaps amounted to more in her 
sixties than at any time in her life. She was rich in experience of human- 
ity, and had, stored up in her mind, a great treasure, accumulated during 
years of study of Shakespeare. She had developed into a philosopher, who 
had ceased to fear age, and had set about inventing a new beauty to take 
the place of the old beauty of her youth. It was unnecessary for her to 
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which makes her transcend all personal and individual feeling on the 
stage. No one plays a love scene better, but it is a picture of love that she 
gives, a strange exotic picture rather than a suggestion of the ordinary 
human passion as felt by ordinary human people. She is exotic — well, 
what else should she be? One does not, at any rate one should not, quarrel 
with an orchid and call it unnatural because it is not a buttercup or a 
cowslip. 

I have spoken of the face as the chief equipment of the actor. Sarah 
Bernhardt contradicts this at once. Her face does little for her. Her walk 
is not much. Nothing about her is more remarkable than the way she 
gets about the stage without one ever seeing her move. By what magic 
does she triumph without two of the richest possessions that an actress 
can have? Eleanora Duse has them. Her walk is the walk of the peasant, 
fine and free. She has the superb carriage of the head which goes with 
that fearless movement from the hips. And her face! There is nothing 
like it, nothing! But it is as the real' woman, a particular woman, that 
Duse triumphs most. Her Cleopatra was insignificant compared with 
Sarah’s. She is not so pictorial. 

How futile it is to make comparisons! Better far to thank heaven for 
both these great actresses. 

I have found in one of my old diaries some impressions of Sarah 
recorded when they were fresh and I transcribe them to supplement what 
I have written today about her. 

Saturday, June n. — To see “Miss Sarah” as “Cleopatre.” She was inspired! 
The essence of Shakespeare’s “Cleopatra.” I went round and implored her to 
do Juliet. She said she was too old. She can never be old. “Age cannot wither 
her.” 

June 18. — Again to see Sarah — this time “La Dame aux Camelias.” Fine, 
marvellous. Her writing the letter, and the last act the best. 

July ix . — Telegraph says “Frou-frou” was “never at any time a character 
in which she (Sarah) excelled.” Dear me! When I saw it I thought it won- 
derful. It made me ashamed of ever having played it. 

Sarah Bernhardt has shown herself the equal of any man as a man- 
ager. Her productions are always beautiful; she chooses her company 
with discretion, and sees to every detail of the stage-management. In this 
respect she differs from all other foreign artists that I have seen. I have 
always regretted that Duse should play as a rule with such a mediocre 
company and should be apparently so indifferent to her surroundings. 
In “Adrienne Lecouvreur” it struck me that the careless stage-manage- 
ment utterly ruined the play, and I could not bear to see Duse as 
Adrienne beaudfully dressed while the Princess and the other Court 
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because on the stage these powers of Ellen Terry’s ran on the lightest of 
feet (“all divine things run on light feet,” says Nietzsche) their strength 
and profundity were seldom recognised. Hence the general notion that 
she was a charming actress, but not a particularly thoughtful or intel- 
lectual one. In her lifetime, even the evidence supplied by her autobiog- 
raphy and the lectures that she had a first-rate brain, of quite as rare a 
quality as her imagination and her heart, could not upset the notion. It 
was not until she was dead, and her letters to Shaw were published, that it 
was even disturbed. The surprise expressed that Ellen Terry could hold 
her own in a correspondence with Shaw indicates how firmly rooted a 
false Ellen Terry legend was in the public mind. 

Many incidents during the 1910-1911 American lecture-tour proved 
that Ellen Terry was still held in great honour in a country where memo- 
ries are supposed to be shorter than elsewhere, and reputations are built 
and destroyed even more quickly than hotels. One of these happy inci- 
dents was the presentation of a medal by the Founders of the New 
Theatre, New York, of which Mr Winthrop Ames was the ambitious 
director. I believe he aspired to making this theatre a national temple 
,of dramatic art, but it was described at this time as “the rich men’s new 
plaything.” The rich men appear to have played with the idea of an 
Order of Dramatic Merit. Its medal was first conferred on the distin- 
guished Shakespearean scholar, Dr Furness of Philadelphia; the second 
recipient was Ellen Terry. Another medal, inscribed with a poem, was 
presented to her at Columbus. North, South, West, back East again she 
travelled, rejuvenated, in spite of the fatigue of the long journeys, by 
work, always her best tonic. The war against Time and Age was going 
very well now. 

She returned to England in the spring of 19x1, and now England 
wanted the lectures, that is if it could be made clear that they were not 
lectures in the ordinary sense of the word. It was feared that even the 
magic of Ellen Terry’s name would not draw the British public to a 
“lecture,” with its academic, dry-as-dust associations. So when Ellefi Terry 
visited English towns, she was billed as appearing in “A Shakespearean 
Discourse With Illustrative Acting” or in “A Shakespearean Recital.” 
She had never neglected the appeal to the eye in her stage performances 
—it was this which made Graham Robertson describe her as “The 
Painter’s Actress”— and she now took great pains to present herself in 
the role of lecturer with beauty and dignity. Aided by her daughter, she 
created “scene” on the platform with dark green curtains, bunches of 
flowers and ingenious lighting. She wore flowing robes, of crimson, or 
white or grey, the colour being determined by the mood of the discourses 
in her repertory and of the scenes she read, or acted, to illustrate 



thing nice and in order for me as if we were going to stay in the town a 
month, Down went my neat square of white drugget; all the lights in 
my dressing-room were arranged as I wished. Everything was unpacked 
and ironed. One day when I came into some American theatre to dress 
I found Sally nearly in tears. 

“What’s the matter with you, Sally?” I asked. 

“I ’avent ’ad a morsel to heat all day, dear, and I cant ’eat my iron.” 

“Eat your iron, Sally! What do you mean?” 

“ ’Ow am I to iron all this, dear?” wailed Sally, picking up my Nance 
Oldfield apron and a few other trifles. “It wont get ’ot.” 

Until then I really thought that Sally was being sardonic about an 
iron as a substitute for victuals! 

When she first began to dress me, I was very thin, so thin that it was 
really a grief to me. Sally would comfort me in my thin days by the terse 
compliment: 

“Beautiful and fat tonight, dear.” 

As the years went on and I grew fat, she made a change in the 
compliment: 

“Beautiful and thin tonight, dear.” 

Mr Fernandez played Friar Laurence in “Romeo and Juliet.” He was 
a very nervous actor, and it used to paralyse him with fright when I knelt 
down in the friar’s cell with my back to the audience and put safety pins 
in the drapery I wore over my head to keep it in position while I said 
the lines, 


Are you at leisure, holy father, now 
, Or shall I come to you at evening mass? 

Not long after the production of “Romeo and Juliet” I saw the per- 
formance of a Greek play — the “Electra,” I think — by some Oxford stu- 
dents. A young woman veiled in black with bowed head was brought in 
on a chariot. Suddenly she lifted her head and looked round, revealing 
a face of such pure classic beauty and a glance of such pathos that I 
called out: 

“What a supremely beautiful girl!” 

Then I remembered that there were no women in the cast! The face 
belonged to a young Oxford undergraduate, Frank Benson. 

Wc engaged him to play Paris in “Romeo and Juliet," when George 
Alexander, the original Paris, left the Lyceum for a time. Already Benson 
gave promise of turning out quite a different person from the others. 
He had not nearly so much of the actor’s instinct as Terriss, but one felt 
that he had far more earnestness. He was easily distinguished as a man 
with a purpose, one of those workers who “scorn delights and live 
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was pointed out by her business manager that the Australians who had 
never seen her act would be attracted to her lectures' only by her reputa- 
tion, and might think that in them she hardly lived up to it. “Why risk 
your prestige in a strange land at your time of life?” This gentleman 
also doubted the stability of the syndicate, whose representative believed 
that Australia would give Ellen Terry a warm welcome. Better Ellen 
Terry late than Ellen Terry never, he thought, and offered her fairly 
good terms. So, making light of the warnings that she was risking her 
life and her reputation, she told her croaking counsellors that it was her 
duty to accept them. It was important for her to make money. A third 
croaker, her lawyer, then intervened. In his view it was quite unnecessary 
for Ellen Terry to .go on working, that is if. she took his advice. This 
was to reduce her allowances to certain dependents (these allowances 
account in part for Ellen Terry’s comparative poverty in her old age), to 
sell her securities, and purchase an annuity. The advice was conveyed to 
Ellen Terry through her business manager, who thought it excellent. 
He urged her to take it on the ground that she had done all that could 
be expected of her, and a great deal more, for her children, and that she 
ought not to go on working merely to enable her to leave them an income 
at her death. 

It was lucky for Ellen Terry’s children that, on reading this letter, she 
did not show any of that “curious hesitancy before she could bring herself 
to decisions” which her son says was characteristic of her. I fancy that a 
deal of scorn looked beautiful in the contempt and anger of her lip as 
she took up her pen to reply. It looks beautiful now in the note, in her 
firmest and boldest writing, with which the last sheet of the letter is 
inscribed: “Answered: Go ahead, and settle everything about tour at 
once." The note is dated, and the date proves that she must havd made 
her decision to go to Australia directly the letter, urging her not to go, 
was received. 1 

In spite of that troublesome heart, which in one of her letters from 
Australia to her daughter she likens to “a kicking donkey,” Ellen Terry 
survived the exertion and excitement and eventual disappointment of the 
tour. She had an enthusiastic welcome from Melbourne on her be- 
lated Australian debut, in May, 1914. The press and public found her 
all that they had expected her to be, a total of rare talent, beauty and fas- 
cination, which had been accumulating for years. At the age of sixty-six 
she is described in the Melbourne journal, The Age, as “tall, graceful 
and fair-featured. With a chaplet round her head, and a flowing robe, 
such as she wore last night, she looked the queen of tears and laughter 
that audiences in England and America have acclaimed any time these 
past thirty years. The beauty that helped to make her what she is has 
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doctor -flatly told me I must not appear for a fortnight at least. I had to 
give in, and then we went over the water to Auckland, twelve hundred 
miles or so. I was worse than ever when I got there, but I landed in a 
dear little hotel, and was just nursed through my great weakness by the 
kind landlady, and now I think I’ll get through the rest of the lectures 
easily.” 

After August 4, 1914, the rest dwindled. “All engagements are being 
cancelled.” (This was written from Melba’s country home in Victoria 
in September.) “Yet all professional folk are acting ‘for the War,’ or for 
various charities, ‘for love.’” Ellen Terry did her bit. “Melba is ever- 
lastingly promising to come and sing at this, that and the other little 
village round about fifty miles of her home, and I shall go with her to 
some of the affairs. So I call myself ‘touring with Madame Melba.’ . . . 
This (Melba’s cottage at Coldstream) is an ideal spot, and Melba makes 
it an ideal home. She is so strong in body and character — a splendid 
woman, a magnetic one. She is thinking out kindnesses every hour of 
the day. I just love her now.” Looking over the hedges of myrtle in 
bloom at the distant hills yellow with wattle (“it is like mimosa, of a 
very large kind, very softly, beautifully golden, with strange dreamy 
silver leaves”) Ellen Terry thinks of the Germans raging through “little 
Bruges,” a place she had loved in the past. “Maybe they are in Kent by 
now, perhaps inhabiting our cottages ! And perhaps you may be giving 
them some tea! Or toko! The horrors of this war for a few minutes now 
and again make me crazy, when I dare think, but I darent, and only pray 
that no harm comes near you, and that somehow or another we meet at 
home before Christmas.” 

The meeting was delayed until May, 1915. “I am strongly advised to 
go home via America, as it will not be safe in the Mediterranean, so 
I’ve written to Tyler (who offered me a big engagement when I was 
last there) to find out whether America would stand a few more Shake- 
spearean discourses, so as to pay my way along. It is of no use trying to 
stay on here with the lectures. Every one in the ‘entertaining’ line is 
shutting up shop, except a few theatres with musical comedy. ... I should 
hate to be blown up by a mine.” 

Ellen Terry came very near being blown up, not by a mine, but by 
a torpedo on her supposedly safer way home. At the conclusion of the 
American lecture tour in April, 1915, she booked her passage back to 
England on an American liner, the New Yor\. Charles Frohman, who 
was returning by the swifter and the more luxurious Lusitania on May 1, 
told Ellen Terry that a rich friend of his was anxious to put a suite 
°n the boat at her disposal and urged her to let hint make the 
arrangements. But she had promised her daughter not to come home 
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of my Stage Jubilee, one of the items in the programme was a scene from 
“Much Ado About Nothing.” I then played Beatrice for the last time, 
and Forbes-Robertson played his old part of Claudio. 

The Lyceum company was not a permanent one. People used to come, 
learn something, go away, and come back at a larger salary! Miss Emery 
left for a time, and then returned to play Hero and other parts. I liked 
her Hero better than Miss Millward’s. Miss Millward had a sure touch; 
strength, vitality, interest; but somehow she was commonplace in this 
part. 

Henry used to spend hours and hours teaching people. I used to think 
impatiently: “Acting cant be taught.” Gradually I learned to modify this 
conviction and to recognise that there are two classes of actors: 

1. Those who can only do what they are taught. 

2 . Those who cannot be taught, but can be helped by suggestion to 
work out things for themselves. 

Wk Henr y said t0 me on ce: “What makes a popular actor? Physique! 
What makes a great actor? Imagination and sensibility ” I tried to believe 
it. Then I thought to myself: “Henry himself is not quite what is under- 
stood by an actor of physique,’ and certainly he is popular. And that he 

f 1 * Cer ' c a!nly has both ““gination ^nse and 

ever re n' „ f ‘r* ^ ° £ 1 be g £ n t0 WOnder i£ Henry was 

imr Tl, Y f pap "! ar - £t came naturally to most people to dislike his act- 

he^orreHA^ f qUeer ’ “ SOme £ound the m o£ Whistler queer. But 
ton ul’u 3gainSt thdr Wi " and " ature - «* o£ d isHke into 
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the Empress of Ireland. Her reticence about the things which moved 
her most deeply was sometimes misconstrued as insensitiveness. I remem- 
ber hearing surprise expressed that she, who wept easily, did not shed 
a tear when she heard that Henry Irving had died suddenly at Bradford. 
She was reckoned emotional, even hysterically emotional in her younger 
days by Charles Reade, yet she was better able than most of us to refrain 
from a display of emotion which travesties a feeling beyond words and 
tears. We may perhaps attribute to this fine sense of the situation in 
which both are idle Ellen Terry’s unemotional attitude during the War. 
She kept her head, and never joined in those emotional orgies of hatred 
and blood-lust in which old men, women and even children found solace 
for their non-combatant fate and their bereavements. At a time when the 
word “peace” was abhorrent Ellen Terry writes in her diary, “Glory to 
God in the highest. Peace on earth to men of good-will.” There are many 
references in it to the “madness” of the war. “What madness! Thousands 
of lives lost today to gain ten yards in a little field.” She had the common 
sense to appreciate Shaw’s “Common Sense About the War.” I am not 
trying to make her out a pacifist. She was no more a pacifist than she 
was a suffragist or a socialist, or any other “ ’ist.” “I cant help seeing this 
way, and that,” she would say sooner or later during any argument. “I’m 
a wobbler.”- 

This, I think, was true, and accounts for the fact that while in letters 
to her daughter, a doughty fighter in the cause of sex-equality, she ap- 
pears to be of her feminist mind, in letters to her son she appears to be 
of his anti-feminist mind. But during the war she never wobbled far 
from a conviction that the civilised world had gone mad. 

§ 4 

“Never was any one less, actually ill than she,” Gordon Craig writes of 
his mother, and attributes her constant references to “feeling ill” in her 
letters to Shaw to her habit of taking refuge in the Victorian excuse of 
ill-health when she was disinclined to see some one, or do something, 

. and equally disinclined to give pain or offence by telling the truth. 
Gordon Craig’s illusion that Ellen Terry was always as fit as a fiddle, 
even in her old age, is quite natural as her health was on the whole very 
good up to the time of his departure from England. Yet even before that 
date (1904) the trouble with her eyes, which often caused her excruciat- 
ing pain, may have made the plea of “feeling ill more genuine than her 
fine constitution and immense vitality let people believe. The trouble 
had become so serious in Australia, that when she reached America she 
felt that she ought not to wait until her return home to consult an eye- 
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which was passed on to me because it had some nice things about me 

in it. 

Savile Club, 
January 13, 1883. 

My dear Henry, — 

I were an imbecile ingrate if I did not hasten to give you my warmest 
thanks for the splendid entertainment of last night. Such a performance is not 
a grand entertainment merely, or a glorious pastime, although it was all that. 
It was, too, an artistic display of the highest character, elevating in the vast 
audience their art instinct — as well as purifying any developed art in the pos- 
session of individuals. 

I saw the Kean revivals of 1855-57, and I suppose “The Winter’s Tale” was 
the best of the lot. But it did not approach last night 

I was impressed more strongly than ever with the fact that the plays 
of Shakespeare were meant to be acted. The man who thinks that he can 
know Shakespeare by reading him is a shallow ass. The best critic and scholar 
would have been carried out of himself last night into the poet’s heart, his 
mind-spirit . . . The Terry was glorious. . . . The scenes in which she appeared 
— and she was in eight of the sixteen — reminded me of nothing but the blessed 
sun that not only beautifies but creates. But she never acts so well as when 
I am there to sec! That is a real lover’s sentiment, and all lovers are vain 
men. 

Tcrriss has “come on” wonderfully, and his Don Pedro is princely and 
manly. 

I have thus set down, my dear Irving, one or two things merely to show 
that my gratitude to you is not that of a blind gratified idiot, but of one 
whose intimate personal knowledge of the English stage entitles him to say 
what he owes to you. 

I am Affectionately yours, 

A. J. Duffield. 

In 1891, when we revived "Much Ado,” Henry s Benedick was far 
more brilliant than it was at first. In my diary, January 5, 1891, 1 wrote: 

Revival of “Much Ado about Nothing.” Went most brilliandy. Henry 
has vastly improved upon his old rendering of Benedick. Acts larger now 
—not so “finicking.” His model (of manner) is the Duke of Sutherland. 
Very good. I did some parts better, I think — made Beatrice a nobler woman. 
Yet I failed to please myself in the Church Scene. 

Two days later.— Played the Church Scene all right at last. More of a 
blaze. The little scene in the garden, too, I did better (in the last act). Beatrice 
has confessed her love, and is now softer. Her voice should be beautiful now, 
breaking out into playful defiance now and again, as of old. The last ' • 
too, I made much more merry, happy, i soft . 

January 8. — I must make Beatrice more \v Sf 

afterwards. This will be an improvement upo* 
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it was in the bill at the Coliseum there was an air-raid. The coolness cr 
Ellen Terry while the German bombs were raining from the heavens 
was not shown by many younger artists who were giving turns in the 
; same programme. “You ought to be ashamed,” the manager said to two 
| who were screaming with terror in their dressing-room, and far too 
panic-stricken to appear. “Think of Ellen Terry I She’s an old woman, 
and she’s as cool as a cucumber. If she dont mind the bombs, why on 
earth should you?” At the moment Ellen Terry was on the stage, infect- 
ing the audience with her own calm courage as she proceeded with the 
“Mercy” speech: 

The quality of mercy is not strained: ( Bang went a bomb ) 

It droppeth as the gentle rain from heaven {A louder bang ) 


The audience could not help seeing the joke! They laughed, although 
they could hear the wings of death as well as the vibrant tones of Ellen 
Terry’s voice, and she enjoyed the laughter, controlled it, and held them 
to the end of the scene, when the cheering made the noise of the infernal 
machines overhead inaudible. 

In 1916 Ellen Terry made her first appearance on the screen. She 
accepted an offer from the Ideal Film Company to act in a film specially 
written for her. It was called “Her Greatest Performance, a title which 
proved to have a touch of irony, for, considered in relation to Ellen 
Terry’s stage performances in the past, her screen performance did not 
amount to much. It might have amounted to more, for Ellen Terry 
showed in flashes that she was quite capable of adapting her flexible and 
fluid talent to a new medium, if she had been more intelligently directed. 
However well the method of instructing players before the camera to feel 
this and do that, without enlightening them about the motive, may wor 
with some who can show the effect of an emotion without probing 
deeply into its cause, it did not work with Ellen Terry. She was ham 
pered too by the film practice, of which she knew nothing, of concen- 
trating attention on one person at a time. For example she saw in t e 
trial scene in “Her Greatest Performance,” when a mother has the terrible 
experience of seeing her son of whose innocence she is certain, ma e to 
appear guilty through a weight of incriminating evidence, er est p 
portunity for acting. But throughout the scene, the camera was pic g 
out the prisoner, the witnesses, the judge, and mem ers o t c : jury as 
well as the distraught mother. The scene was not moving in e 
way or at the same pace as it was in Ellen Terry s imagination, 'J 
result that when she was “shot,” she was often expressing an 
inappropriate at the particular moment. In other fi ms in w ic 
pm, “The Pillars of Society" (19*0) and "The Bohem.an Ctrl (19 »> 
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.Kan on came Tyars, and brought down his weight heavily on the same 
:oot. Dirccdy Tyars came off the stage he looked for Mead in the wings 
md offered an apology. 

“I beg your pardon. I’m really awfully sorry, Mead.” 

“Sorry! Sorry indeed!" the old man snorted. “It’s a damned con- 
spiracy!” 

It was the dignity and gravity of Mead which made everything he 
said so funny. I am afraid that those who never knew him will wonder 
where the joke comes in. 

I forget what year he left us for good, but in a letter of Henry’s 
dated September, 1888, written during a provincial tour of “Faust,” when 
[ was ill and my sister Marion played Margaret instead of me, I find this 
illusion to him: 

“Wenman does the Kitchen Witch now (I altered it this morning) 
and Mead the old one — the ‘Climber.’ Poor old chap, he’ll not climb 
much longer!” 


NOTES TO CHAPTER VIII 

1. Irvings Othello. The bundle of clothes Irving rolled up on the last night 
of his appearance as. Othello appears to have been rescued by Ellen Terry. 
Years afterwards she wore Othello’s green and gold robe in the ball- 
room scene in “Romeo and Juliet” when she played the Nurse in Doris Keane’s 
production at the Lyric Theatre. This part of Irving’s Othello dress is pre- 
served in the Ellen Terry Memorial Museum. 

2. Pinero’s Roderigo. Edith Craig, who can remember Pinero as an actor, 
says that his performances were distinguished by the same cleverness as those 
given in more recent times by another actor-dramatist, Miles Mallcson. "Both 
mixed their fooling with brains.” Mallcson, in Edith Craig’s opinion, is the 
best Shakespeare clown on the modern stage. 

3. Shakespeare’s Fathers . Sir Arthur Quiller-Couch drew attention this year 
(1932), in a lecture delivered in April, to the fact that daughters in Shake- 
speare arc allowed fathers, but seldom mothers. He had forgotten, or perhaps 
may not have known, that Ellen Terry had anticipated him. 

-j. The Letters in Shakespeare's Plays. This was the first of Ellen Terry’s 
now famous lectures on Shakespeare. Their history is given in Part II, Chap- 
ter II. 

5. Irving's Romeo. The well-known politician who angered Ellen Terry 
by his criticism of this performance was the late Henry Labouchcrc. 

6. Sarah Holland. In Ellen Terry’s copy of her autobiography the story of 
Sally (her dresser) and the iron is annotated. "I am sure old Sally will be hurt 
to the Heart by my making her leave out her 'h s . Some damned i.ind friend 
will explain it to her, or she probably would not understand. So I shall put 
hack most of the ‘hV in the next edition, only keeping ’ot and cat.” Sally 
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V 


Chapter III 

OLD AGE: ARIEL IMPRISONED 
(1921-1928) 

§ 1 

W hatever may be said of the twentieth century in times to come, it 
seems improbable that any one will accuse those who lived in it of 
self-depreciation. Our use of the word “modern” in a highly compli- 
mentary sense will alone be evidence that we had a jolly good opinion 
of ourselves. “To the modern mind this seems absurd.” “According to 
modern ideas, that is. incredible.” “A ve^y brilliant novel, so modern.” “A 
modern audience cannot be expected to swallow the kind of thing which 
went down with the simple playgoers of the past.” (Probably “The Mer- 
chant of Venice.”) Then, the historian of the future, who, viewing our 
age in perspective, may not share our impression of its importance, will 
be struck by our habit of boasting. “Always boasting of something: the 
conquest of the air, the conquest of the sea, the conquest of time, and a 
lot of other unconquerable things.” 

The boast I was thinking of when I began this chapter about Ellen 
Terry’s old age was that of having prolonged the average span of human 
life. There appears to be some foundation for it. Statistics show that in 
the twentieth century the middle-aged have a greater expectation of life 
than they had in the nineteenth. But I have never read or heard or ex- 
perienced anything which refuted the accuracy of the Psalmist’s estimate 
of the limit to our time on earth. Surely he is quite right too about what 
happens when the limit is exceeded. We are sometimes tempted by an 
appearance of mental and physical vigour in people who have reached 
four-score to pooh-pooh the saying: “Then is their strength but labour 
and sorrow.” We begin to think that there may be something in Shaw’s 
“Back to Methuselah.” Then comes the news that this hearty octogenarian, 
who last year was still riding to hounds, or that other, who two years ago 
was still in practice as a doctor, or a third who only the other day pub- 
lished a new book, has suddenly gone the way of all flesh. The Psalmist, 
even “according to modern ideas,” was no fool. We must admit that he is 
not discredited by portraits of centenarians. 
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is. Cannot remember new things. All is changed. Change at 73 puzzles 
the will. I live in puzzledom.” 


§2 

I had grown accustomed by this time to hearing Ellen Terry called an 
“old lady,” but the description still gave me a shock, almost as great as 
on the day I first heard it applied to her. A dark-skinned turbaned waiter 
in ar. Indian restaurant informed me that “the old lady had gone.” I had 
been lunching with Ellen Terry and her daughter, and had left them a 
minute to get my coat. Meanwhile they had gone downstairs. There was 
no doubt that the man was referring to Ellen Terry, and I could not have 
been more staggered if I had heard a skylark or an angel described as 
“an old lady.” I reflected that he was an Oriental, to whom all women 
who are not girls are old, and still resented the description. It seemed to 
me disrespectful as well as ludicrously inappropriate. People ought not to 
employ a common term when speaking of a being so obviously unique. 
This feeling has persisted and is as strong now as when Ellen Terry was 
alive. 

Clemence Dane, the distinguished novelist and dramatist, who first 
became personally acquainted with Ellen Terry in the year 1922, showed 
a rare sensitiveness in immediately apprehending that there was some- 
thing exceptional in this exceptional woman’s old age. She felt the tragic 
contrast, of which few of Ellen Terry’s intimate friends were conscious, 
between the swift radiant spirit, and the dark confined cell into which 
Time had driven it. “Ariel in the tree,” a mutual friend told me was 
Clemence Dane’s impression of Ellen Terry at 74, when people of inferior 
vision saw only a dear old lady, rather deaf, rather blind, unable to con- 
centrate her attention on any subject for long, yet able to talk on every 
subject brilliantly in disconnected fragments, an old lady who had been 
a famous actress, and was now a famous legend. “Ariel in the tree was 
my illumination. I now understood perfectly why I could not identify 
the old lady with Ellen Terry. Time had dealt with her as the “damn’d 
witch Sycorax” dealt with Ariel: 

And for thou wast a spirit too delicate 
To act her earthly and abhorr d commands, 

Refusing her grand bests, she did confine thee . . . 

Into a cloven pine; within which rift 
Imprison’d, thou didst painfully remain 
A dozen years. 

Ellen Terry’s imprisonment lasted only a little more than half that 
dmc, and it was by no means continuously painful. She could 
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Chapter IX 

THE LYCEUM IN THE ’EIGHTIES ( Continued ) 

(1884-1887) 

§ i 

I n order of time my first tour in America with Henry Irving and the 
Lyceum company ought to come next, but it has seemed to me a better 
arrangement to continue the chronicle of the productions at the Lyceum 
to “Macbeth,” and leave my American experiences to a later chapter. I 
think I have said before that “Macbeth” marks a turning-point in the 
history of the Lyceum, and now I want to emphasise it. The theatre 
and Henry Irving, and I too, I think, were then at the zenith. We had 
climbed to the maturity of our success, “wherewith being crowned, 
crooked eclipses ’gainst our glory" fought, and 

Time that gave, did now the gift confound. 

We had a little set-back in our climb in July 1884 when Henry pro- 
duced “Twelfth Night." It was one of the least successful of Henry’s 
Shakespearean productions. Terriss looked all wrong as Orsino; many 
other people were miscast. Henry said to me a few years later when he 
thought of doing “The Tempest,” “I cant do it without three great 
comedians. I ought never to have attempted ‘Twelfth Night’ without 
them.” 

We had the curious experience of being “booed” on the first night. 
The chief reason was that people resented Henry’s attempt to reserve the 
pit. He thought that the public wanted it. When he found that it was 
against their wish he had to give in. 

His speech after the hostile reception of “Twelfth Night” was the 
only mistake that I ever knew him make. He was furious, and showed it. 
Instead of accepting the verdict, he denounced the first-night audience 
for giving it. He simply could not understand it! 

My old friend Rose Leclercq, who was in Charles Kean’s company at 
the Princess’s when I made my first appearance on the stage, joined the 
Lyceum company to play Olivia. Strangely enough she had lost the touch 
for this kind of part. She, who had made one of her early successes as the 
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ing the fortune she earned on the stage. Now, by a strange irony, when 
, she had run through the fortune, a woman came to the rescue. 

In the summer of 1916 Edith Craig and I had let two rooms in our flat 
in London to an artist. We were delighted to have this dear and talented 
friend as a tenant, and to Ellen Terry, who always got on well with paint- 
ers, she was soon a persona grata. As our intimacy ripened, we all dis- 
covered that “Tony,” as Clare Atwood was known in our family circle, 
had. an aptitude for “business” which none of us possessed. It was to 
“Tony” that Ellen Terry turned in her perplexity about her finances. “Am 
I £ 1600 to the good, or to the bad, Tony?” Tony, investigating the pass- 
book, was horrified. Her brushes lay idle for several weeks while she 
took counsel about what could be done to avert a catastrophe. Ellen Terry 
would soon have been insolvent, if Clare Atwood had not laid down 
her brushes, with a self-abnegation rare in the artist, and taken up the 
difficult problem of adjusting Ellen Terry’s expenditure to her revenue. 
A very able and distinguished lawyer, Mr Gilbert Samuel (brother of 
Sir Herbert Samuel) volunteered his services, and the busy editor of 
The Morning Post, Mr H. A. Gwynnc, also took an active part in the 
reform of Ellen Terry’s finance. It was to him, as the husband of one of 
her oldest friends, that she entrusted a power of attorney. Her behaviour 
in the crisis was as calm and sensible as it had always been in the grave 
troubles of her life. She offered no opposition to the scheme proposed 
for balancing her budget. She was fully conscious that something had 
to be done, and that she must trust others to do it. The abolition of the 
allowances to dependents, the sale of her house in Chelsea and of some 
of her belongings, and the control of her personal expenditure, were the 
main features of the scheme. Its execution, and the augmentation of her 
capital by her film engagements in 1921 and 1922, sufficed to secure 
her a small income, and relieve her of anxiety about the future of her 
children (who despite their talents and their industry could earn money 
only fitfully), of Elena, and of those two beloved grandchildren in Italy. 
She made a will leaving the rehabilitated remnant of her fortune to these 
five descendants. 

The economies which the rehabilitation involved, seemed absurd to her 
son, far away in Italy, and totally ignorant of the financial crisis. Besides 
the illusion that his mother was always as fit as a fiddle, he cherished an- 
other that she was always well-to-do. This illusion accounts for his doing 
scant justice in his biography to the friends who came to her rescue, and 
straightened out her tangled affairs. My collaborator, his sister, has asked 
me to refrain from any vindication of their action, to which she, who was 
on the spot, was convinced there was no alternative. But she wishes me 
to correct the inaccurate statement that among the possessions her mother 
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it more Terrylike, painting the walls in the colours Ellen Terry particularly 
liked. When the best pieces of her furniture had been adroitly placed by 
her daughter it looked charming enough. On the day Ellen Terry moved 
in, the first thing which attracted her attention was the inscription her 
decorators had painted over the arch in the hall in Roman capitals, which 
if not quite so perfect as those on Trajan’s column were good examples 
of good lettering: “Parva Domus, magna quics.” “Yes. I ought to have 
great peace in this dear little place,” she said wistfully, but she could not 
keep tumult out of it, or out of her life. Rarely, rarely came the days 
when Ariel was tranquil in the tree. Her daughter, whom she once 
described in a letter to Shaw as “her greatest care and her greatest com- 
fort,” was now a near neighbour. That was one of the advantages of the 
little flat, which some of her friends who saw only its disadvantages 
did not appreciate. They were always urging her to leave it, and take 
a house, better suited to the dignity of the ex-queen of the English 
theatre. They liked the idea of an cx-qucen presiding over a court of 
her old admirers, men and women of mark, such as had attended suppers 
in the Beefsteak Room at the Lyceum in Irving’s palmy days. They saw 
her seated at the head of a beautifully-appointed dinner table, “candles in 
branched silver candelabra,” and all that, entertaining artists, travellers and 
scientists, perhaps even those royal personages, who indeed maintained 
an affectionate interest in Ellen Terry until the end of her life. Fantastic 
vision! Apart from the fact that Ellen Terry could not afford the luxury 
of hospitality on this scale, and at no time had been tempted to indulge 
in it, she became confused now when more than two or three people were 
gathered together in her presence. Her unfitness for entertaining, or for 
being entertained, was definitely confirmed in 1924 by a high medical 
authority. He gave the opinion that “it is very important that she should 
lead a very quiet life. Indeed it is wiser for her not to see more than 
one or two persons at a time.” Yet those who had earlier perceived the 
disorientation caused by her seeing many persons at a time, or even a few 
too frequendy, and had sought to limit the number of her visitors, 
were accused of cutting her off from her friends. Her daughter in 
particular suffered from this misrepresentation. Never popular with 
the majority of these friends, who were curiously jealous of the place 
she occupied in her mother’s heart, Edy now became the victim of 
every sort of spiteful calumny. “She doesn’t spoil me,” Ellen Terry wrote 
of Edy to Shaw in 1896. “But let any one try to hurt me! Murder then, 
if.it would save me.” Now there were many injudicious people who were 
unconsciously trying to hurt Ellen Terry in these days by not allowing 
her to lead a quiet and retired life, and if Edy stopped short of murder- 
ing them, it was because she hoped to be able to save her mother in a more 
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forgot it, and never forgave. If the speech-maker chanced to come into a 
room where he was, he walked out. He showed the same spirit in the 
last days of his life, long after our partnership had come to an end. A 
literary club, not a hundred yards from Hyde Park Corner, “blackballed” 
me (although I was qualified for election under the rules) for reasons 
with which I was never favoured. The committee, a few months later, 
wished Henry Irving to be the guest of honour at one of the club dinners. 
The invitation was declined and the reason given. 

§2 

The first night of “Olivia” at the Lyceum in 1885 was about the only 
comfortable first night that I have ever hadl I was familiar with the part, 
and two of the cast, Terriss and Norman Forbes, were the same as at 
the Court, which made me feel all the more at home. Henry left a great 
deal of the stage-management to us, for he knew that he could not im- 
prove on Mr Hare’s production. Only he insisted on altering the last act, 
and made a bad matter worse. The division into two scenes wasted time, 
and nothing was gained by it. Never obstinate, Henry saw his mistake 
and restored the original end after a time. It was weak and unsatisfactory 
but not pretentious and bad like the last act he presented at the first 
performance. 

We took the play too slowly at the Lyceum. That was often a fault 
there. Because Henry was slow, the others took their time from him, and 
the result was bad. 

The lovely scene of the vicarage parlour, in which we used a harpsi- 
chord and were accused of pedantry for our pains, did not look so well at 
the Lyceum as at the Court. The stage was too big for it. 

The critics said that I played Olivia better at the Lyceum, but I did 
not feel this myself. 

At first Henry did not rehearse the Vicar at all well. One day when 
he was stamping his foot in the manner of Mathias in “The Bells,” my 
little Edy, who was a terrible child and a wonderful critic, said: 

“Dont go on like that, Henry. Why dont you talk as you do to me 
and Teddy? At home you are the Vicar.” 

The child’s frankness did not offend Henry, because it was illuminat- 
ing. A blind man had changed his Shylock; a child changed his Vicar. 
When the first night came he gave a simple, lovable performance. Many 
people now understood and liked him as they had never done before. 

In this, as in other plays, he used to make his entrance in the s\in 
of the part. No need for him to shake a ladder at the side to work him- 
self up as Macready is said to have done. He walked on, and was the 
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countered it. Clare Atwood, who knew her only late in life, when .she was 
supposed not to see well, was often astonished at Ellen Terry’s swift 
appreciation of some subtle change in the light on some object in a room. 
“Look at it now!” she would exclaim as the colour of a bunch of flowers 
changed with the light. “It is twice as beautiful.” It was Clare Atwood 
who said after Ellen Terry’s death that her memory of her would for 
ever be associated with the perception of beauty in the commonest things. 
Nevertheless, in old age Ellen Terry could neither read, nor write, with- 
out pain and discomfort. 

She needed some one at her side for other reasons than this. She had 
to be restrained from over-taxing her strength; restrained from wearing 
thin garments on a cold day; restrained from giving away valuable pos- 
sessions; restrained from going out into the streets of London, unattended, 
and risking her life in the traffic. With her Ariel spirit she had a great 
desire' for freedom, and any one who tried to restrain her, daughter or 
friend or bodymaid, had a difficult task. In five years twenty-seven body- 
maids came and went. They seemed hopelessly inefficient to us, but to 
serve Ellen Terry efficiently in these days required an amount of patience, 
devotion and quick intelligence, rare in the best-trained bodymaids. The 
amateurs were rather more successful than the professionals. I remember 
that Marguerite Steen, now a distinguished novelist, then a young stage 
aspirant, proved a very capable personal attendant to Ellen Terry in an 
emergency. At a later date a sensible, good-humoured Yorkshire woman 
who could keep her head and her temper in the most trying circum- 
stances, entered Ellen Terry’s service. She could turn her hand to any- 
thing, which was lucky, as circumstances made it necessary for her to be 
housekeeper, cook, maid, secretary, companion and nurse at one time 
or another. “Barney,” as Ellen Terry called personal attendant, Number 28, 
was obstinately faithful. She was not popular with the faction of friends 
and relations who thought that Ellen Terry ought to have her way, to be 
allowed to walk into a pond, or burn herself to death, if she liked. They 
resented, as an inexcusable presumption, Barney’s vigilant care of her 
precious charge. In the winter of 1927, during Barney’s absence on a brief 
holiday, Ellen Terry had a serious attack of bronchial pneumonia. 
Barney hurried back to nurse her. It was during this illness that the 
“Let-her-do-as-she-likes” faction invaded her flat, and were extremely an- 
noyed at riot being immediately admitted to her bedroom. She had a bad 
patch on her lung at the time, and although she had rallied, and was out 
of danger, she was still breathing with difficulty. A trained nurse was in at- 
tendance as well as the presumptuous Barney. Yet one of the faction, 
who could never be persuaded that Ellen Terry’s maladies were anything 
more serious than the vapours, was annoyed at being asked by Barney 
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when Ellen Terry could not manage her home, and yet was unwilling 
to resign from management, she fled from her discomfort to E. D. G.’s 
comfortable house in the country, and was always received with open 
arms. 

Another refuge was Graham Robertson’s home at Witlcy. Graham 
Robertson was one of the few men whose friendship never failed Ellen 
Terry. From the day, when a boy of thirteen he had seen her in "The 
Merchant of Venice,’’ and had identified her with the ‘‘Impossible She” 
of his dreams, her name had been graven on his heart. It mattered little 
to him when the external radiance of that golden Portia dimmed with 
age, for she had become one of his closest and dearest friends, and he 
could sec the inward radiance of her heart. A similar catholicity of taste, 
a Blake drawing for joy one moment, a racy joke the next, bound them 
together intellectually. Ariel was never less conscious of the prison walls 
of age than at Sandhills. Writing to Edy from there on her 78th birth- 
day, she says: “This is one of the most perfectly lovely days I have ever 
lived in... What lovely days arc around us nowl I wish you could sec 
the flowers hcre...Alix and Graham and the doggies arc all most 
harmonious.” 

“Alix,” (Lady Alix Egerton) had in youth, like Graham Robertson, 
imaged Ellen Terry as a Fairy Princess, and an atmosphere of fairy-tales, 
ballads and romances still pervaded this friendship in later years. “Alix” 
was a poet, and Ellen Terry inspired her to pour out her heart in verse. 
That chameleon faculty in Ellen Terry, which made it easy, for her to 
take the form and colour of any image of herself she saw in another’s 
mind, was affected by age. Those who had idolised their own image of 
her, were perhaps never fully conscious that the disparity between it and 
the old Ellen Terry, which distressed, or annoyed, or alienated them, ac- 
cording to their temperament, was due to the fact that she had lost the 
power, and perhaps also the desire, to identify herself with the image. 
“Alix” was one of the few imagists among Ellen Terry’s friends, who 
were unselfish enough not to abandon her when she withdrew from 
all images into herself. 

Let the galled jade wince. The withers of those who now thought 
more of what they could do for Ellen Terry than of what she could do 
for them arc unwrung. The friends who were in closest touch with that 
inner life of contemplation in which her spirit, uninjured by age, was 
enclosed, could do most for her. There was one, who by reason of a vein 
of mysticism in a character which in the common ways of life struck 
the casual observer as merely eccentric, was at home in this enclosure, and 
Ellen Terry, who had always had an affection for her, was now more 
conscious of an affinity between them. G. P. (Miss Gwenllian Palgravc, a 
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Madame, — Avec Olivia vous m’avez donne bonheur et peine. Bonheur par 
votre art qui est noble et sincere . . . peine car je sens la tristesse au cceur quand 
je vois une belle genereuse nature de femme, donner son arae a l’art — commc 
vous le faites— quand c’est la vie raeme, votre cceur meme qui parle tendre- 
ment, douleureusement, noblement sous votre jeu. Je ne puis me d£barrasser 
d’une certaine tristesse quand je vois des artistes si nobles et hauts tels que 
vous et Irving. ... Si vous etes si forts de soumettre (avec un travail continu) 
la vie a l’art, il faut done vous admirer commc des forces de la nature meme 
qui auraient pourtant le droit de vivre pour elles-memes et non pour la foulc. 
Je n’ose pas vous deranger, Madame, et d’ailleurs j’ai tant a faire aussi qu’il 
m’est impossible de vous dire de vive voix tout le grand plaisir que vous 
m’avez donne, mais puisque j’ai senti votre cceur, veuillez, cherc Madame, 
croire au mien qui ne demande pas mieux dans cet instant que de vous ad- 
mirer et de vous le dire tant bien que mal d’une maniere quclconque. Bien a 
vous. 

E. Duse. 

When I wrote to Duse the other day to ask her permission to publish 
this much-prized letter, she answered: 

Buenos Ayres, 
September n, 1907. 

Chere Ellen Terry, — 

Au milieu du travail en Amerique, je re$ois votre lettre envoyee a Flor- 
ence. 

Vous me demandez de publier mon ancienne lettre amicale. Oui, ch&re 
Ellen Terry; ce que j’ai donne vous appartient; ce que j’ai dit, je le peux en- 
core, et je vous aime ct admire comme toujours — . 

J’espere que vous acccpterez cette ancienne lettre que j’ai rendue plus 
claire et un peu mieux ecrite. Vous en serez contente avec moi car, ainsi 
faisant, j’ai eu le moyen de vous dire que je vous aime et de vous le dire 
deux fois. A vous de cceur, 

E. Duse. 

Dear, noble Eleanora Duse, great woman, great artist — I can never 
appreciate you in words, but I store the delight that you have given me 
by your work, and the personal kindness that you have shown me, in 
the treasure-house of my heart! 

When I celebrated my stage jubilee you travelled all the way from 
Italy to support me on the stage at Drury Lane. When you stood near 
me, looking so beautiful with wings in your hair, the wings of glory 
they seemed to me, I could not thank you, but we kissed each other 
and you understood! 

§3 

“Clap-trap” was the verdict passed by many on the Lyceum “Faust,” yet 
Margaret was the part I liked better than any other— outside Shakespeare. 



told me, shordy after Ellen Terry’s visit, that she had impressed them 
as one of the most spiritual women they had ever met. She was remem- 
bered in the prayers of the community in all her afflictions while she was 
alive, and now they pray for her soul. There is another nun at Stanbrook, 
besides the brilliant and lovable Abbess, to whom Ellen Terry was known 
personally. I. C. D., an intimate friend of Edy’s, entered the convent in 
1920. 

To go back to the Order of the Beads. There was no more active mem- 
ber than “Bertie” or “The Bart,” (Sir Albert Seymour). He and Graham 
Robertson, and “old Tom” (Tom Heslewood, actor and costume- 
designer) saved Ellen Terry from being obliged to put up with an almost 
exclusively feminine society during her last years. “Bertie has a heart of 
gold” was Ellen Terry’s favourite tribute, and I never heard any one ques- 
tion that it was deserved. 'He understood her much better than many 
people who appeared to be nearer her intellectual level. Shrewd, rather 
than clever, he knew how to entertain her, and his quickness in seizing 
her mood astonished one in a person, who apart from her, seemed slow. 
I think “Bertie” studied Ellen Terry with the same diligence that others 
apply to their special subject, philosophy or art, or mathematics. He was 
really learned in Ellen Terry. This prevented him from forming some 
definite conception of her, which when she was old it would have 
fatigued her to try and satisfy. He was untiring in devising little pleasures 
for her, from a dinner at Claridge’s, when she was in the mood to go out, 
to a present of fish or asparagus for her table when she was in the mood 
to stay at home. He fought gallantly by her side, when she was resisting 
Time, cossetting her with flatteries about her youthfulness. And when the 
war was over, even to those last days of her life when there was no past for 
her, and no future, only the present moment to be lived through, “Ber- 
tie” did not fail her. 

Owing to my friendship with Edy, I saw a great deal of Ellen Terry 
after I had ceased to be associated with her as literary henchman, and had 
opportunities for observing how the Knights and Ladies of the Order of 
the' Beads, whose cherished insignia had been strung into a necklace, 
behaved when their loyalty was tested. There were some who were not 
even conscious of a test. They found the singular fascination of Ellen 
Terry undiminished, and indeed it was as little affected by time as that 
spiritual flame which some could still see burning brightly in the mist 
which had gathered over her mind. There were others who were dis- 
concerted by her inability to play her old part in their lives, and of these, 
few had the patience or unselfishness to adapt themselves to the change. 
The list of the faithful had grown tragically short by the year 1928 when 
Ellen Terry died, yet still it is too long for me to pay an adequate tribute 
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of being the last artist of the theatre who made Ellen Terry laugh and 
weep, and say in a loud clear voice: “What a genius!” 

Ellen Terry loved her own kith and kin, although she -had no conven- 
tional family sentiment. She could criticise the performances of a Terry 
on the stage without .prejudice. If they were good performances, she was 
enthusiastic. If they were not, or at any rate not good enough to please 
her, she could not be induced by any nonsense about blood being thicker 
than water to flatter them against her convictions. She believed in the 
great talent of her niece Phyllis Neilson-Terry from the day when as a 
girl of seventeen she played Viola, yet, while this belief was never shaken, 
it did not make her blind to “Phyl's” faults. While in New York in 1915 
Ellen Terry wrote in her diary after seeing “Phyl” as Trilby that her 
performance “lacks shape.” A professional dramatic critic once said that 
Ellen Terry’s critical faculties “have always remained singularly unde- 
veloped,” which showed only that his own critical faculties were singu- 
larly undeveloped. I have never known a better critic of acting than Ellen 
Terry; her autobiography is rich in illuminating criticisms. It was after 
reading it’ that Henry W. Lucy wrote: “If you had not been a supreme 
actress you would have been a superlative dramatic critic.” 

So when “Phyl” roused Ellen Terry’s enthusiasm as Viola, as Desde- 
mona and as Juliet, she had reason to be proud, and probably was, as she 
was proud of her famous aunt. Speaking of her once in an interview 
with an American newspaper man, “Phyl” said: 

,1 looked proudly at my father, because he had so splendid a sister. That 
performance of my aunt’s in “The Merry Wives of Windsor,” I remember as 
one of the perfect things of this world. If I were to attempt to analyse her 
performances, I should say that there are three qualities never absent from 
any of them. They are beauty, inspiration and buoyancy. 

They met seldom in Ellen Terry’s last years. A pity. 

Ellen Terry’s meetings with her sister Marion were also infrequent 
owing to Marion’s ill-health. The elder sister Kate died in 1924. Her 
daughters, one of whom was on the stage, were devoted to' “Aunt Nell,” 
and on terms of great intimacy with her. They were very attentive in 
these times, and watched her interests on behalf of the family with a zeal 
which sometimes outran discretion. 

It will be remembered that Ellen Terry had another sister, Florence, 
who was more like Ellen in temperament than either Kate or Marion. 
The love that Ellen had for Floss, fascinating, mischievous, buoyant Floss, 
whose career on the stage ended at her marriage in 1882, was inherited 
after her death by Floss’s children. Her daughter Olive had the bigger 
share of the fortune. She and her brother Jack, and Ellen Terry’s brother 
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my way and I picked it up, to the confusion of poor Mrs Stirling, who 
nearly walked into the orchestra. 

“Faust" was abused a good deal as a pantomime, a distorted caricature 
of Goethe, and a thoroughly inartistic production. But it proved the 
greatest of all Henry’s financial successes. The Germans who came to see 
it, oddly enough, did not scorn it nearly as much as the English who 
were so sensitive on behalf of the Germans, and the Goethe Society wrote 
a tribute to Henry Irving after his death, acknowledging his services to 
Goethe! 

It is a curious paradox in the theatre that the play for which every 
one has a good word is often the play which no one is going to see, while 
the play which is apparently disliked and run down is crowded every 
night. 

Our preparations for the production of “Faust" included a delightful 
“grand tour” of Germany. Henry, with his accustomed royal way of 
doing things, took a party which included my daughter Edy, Mr and 
Mrs Comyns Carr, and Mr Hawes Craven, who was to paint the scenery. 
We bought nearly all the properties used in “Faust” in Nuremberg, and 
many other things which we did not use, that took Henry’s fancy. One 
beautifully carved escutcheon, the finest armorial device I ever saw, he 
bought at this time and presented it in after years to the famous Ameri- 
can connoisseur, Mrs Jack Gardiner. It hangs now in one of the rooms 
of her house at Boston. 

It was when we were going in the train along one of the most beau- 
tiful stretches of the Rhine that Sally Holland, who accompanied us as 
my maid, said: — 

“Uncommon pretty scenery, dear, I must say!” 

When we laughed, she added: 

“Well, dear, / think so!" 

During the run of “Faust,” Henry visited Oxford and gave his address 
on “Four Actors” (Burbage, Betterton, Garrick, Kean). He met there 
one of the many people who had recently been attacking him on the 
ground of too long runs and too much spectacle. He wrote me an amusing 
account of the duel between them: 

I had supper last night at New College after the affair. A — was there, 
and I had it out with him — to the delight of all. 

'Too much decoration etc., etc. 

I asked him what there was in “Faust” in the matter of appointments, etc., 
that he would like left out? 

Answer: Nothing. 

“Too long runs." 

“You, sir, arc a poet," I said. “Perhaps it may be my privilege some day 
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the O.M., but she knew it was the kind of recognition which would be 
agreeable to her because it did not involve the assumption of a title. “If 
they ever do anything for me, I hope it will be that,” she said to me once 
with touching simplicity. I had not the heart to tell her that I had been 
informed by an authority on honours that “they” did not think her eligible 
for the CXM. and that the award had never even been discussed. 

The agitation for some honour for Ellen Terry appears to have struck 
Sir James Barrie as quite reasonable. As Lord. Rector of St Andrew’s 
University, he recommended that there should be conferred on her the 
honorary degree of LL.D., and on May 5, 1922, she received it, in the 
distinguished company of Earl Haig, John Galsworthy, Colonel Freyburg 
V.C., E. V. Lucas, Sir Squire Bancroft and Sir James Guthrie. In the 
course of Sir Janies Barrie’s characteristically whimsical speech about the 
recipients he referred to a form of proposal of marriage common in the 
’eighties and ’nineties. “As there’s no chance of Ellen Terry marrying 
me, will you?” 

She made several public appearances this year, some of them on the 
stage at charity matinees. In October she unveiled a memorial tablet to 
Sarah Siddons at Bath. The deterioration in her handwriting in her diary 
suggests that her eyesight was becoming worse, but there are no signs of 
“disorientation” in the contents. It was extremely difficult for some of us 
at this time to “suffer fools gladly,” when they spread reports that “poor 
Ellen Terry is quite dotty now,” for they, in the prime of life, had a far 
weaker mental grasp of things than she in her old age, and had never 
experienced the joy of intimacy with Shakespeare’s mind, with field and 
hedge and flower, and changing skies, which still was hers. In August, 
1922, she wrote in her diary: “As the twig is bent, the tree is inclined. 
At school nowadays children are taught to write a fair hand, and tots 
of 4 and 5 are masters of an astonishingly good script.” This particular 

entry is written in a beautiful hand. Here is another: 

/ 

I want no appreciation or thanks for anything I have done in life. No. 
Let them thank me, if they must, by employing the outstanding talents of 
my children, who rather “lack advancement.” They could give me help 
then, should I ever be needing help, other than that they give me now in love 
and friendship. 


This was written after a visit to the Little Theatre, where Ellen Terry 
had been struck by the proof of Edith Craig’s “outstanding talent,” which 
her lovely production of a play by a Japanese poet, “The Toils of Yoshi- 
tomo,” had afforded. j 

“Keep clear,” “Keep up,” are frequently written in her diary for 1923. 

Lindsay has sent me such a lovely book, D. H. Lawrence’s ‘The Lady 
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mentally during her life, had aged her. Mussolini had offered her an 
“appanage” so that she would never have to work again, but in spite of 
her exhaustion after a long illness in 1922, she had refused it. She would 
accept money from the Government only on her own terms, and made 
a proposition that a theatre in Rome should be subsidised where she 
could appear at intervals. Mussolini replied that if the proposition was in 
the interest of the Italian theatre it would be law for any government 
presided over by him. Perhaps it was the “if’ which made Duse feel that 
she was being offered a stone when she was in urgent need of bread. 
Mr Cochran was offering her bread, and before he had even sent her a 
contract she telegraphed that she was leaving for England. 

He went at once to Paris to meet her. The night she was to arrive 
at Victoria I went to the station as Ellen Terry’s deputy to receive her. 
Edy would have been a more worthy one, but she was producing a play 
in Leeds, and I had to do my best in her absence. I bought a bunch of 
red roses, and through my fear of being late hung about the cold plat- 
form for hours. The train came in, but it was not until the other pas- 
sengers had dispersed that Duse, who always shrank from crowds, 
emerged. She looked terribly fatigued and frail, and my first impulse, 
when I saw her dragging her weary body along, held up on one side by 
her ward, on the other by Mr Cochran, was to leave her alone. Then 
I remembered I was there on a mission, and ran straight -to her, as I knew 
Ellen Terry would have run, heedless of Italian admirers pressing round 
me, and waving the red roses on high, said: “With Ellen Terry’s love.” 
At the sound of Ellen Terry’s name, the tired white face became young 
and radiant. It was as if a volcanic region, harsh and touched with death, 
had suddenly become a smiling fertile land. Of all the tributes to Ellen 
Terry I can recall, that is the most precious. My mission over, I was going 
away, when I saw Duse beckon from the car. She wished to speak to 
Ellen Terry’s deputy. She wished to send a message of love and gratitude. 
‘Dites-lui qu’elle m’a donnee bonheur. quel bonheur! Belle, genercuse 
Ellen Terryl” And she invited the deputy to come and see her in the 
morning at Claridge’s, to be thanked again when she was not so tired 
after an abominable journey. 

Duse’s matinees at the New Oxford Theatre attracted huge audiences, 
but always at her request a box was reserved for Ellen Terry. It was on 
June 7, 1923, that Duse made her first appearance in “The Lady from the 
Sea.” “Oh! she was Perfection! There is none like her, none!” Ellen 
Terry writes in her diary, “I took her some flowers and she used them in 
the play. Afterwards I went round to see, her. She seems even nobler now 
than when she was young. Was warmly affectionate to me and to my 
Edy. ’ Another day in June. “ ‘Ghosts.’ A horrible play, but Duse superb.” 
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would not bring them to see the Lyceum play. One of these mothers was 
Princess Mary of Teck, a constant patron of most of our plays. 

Other people “missed the music.” The popularity of an opera will 
often kill a play, although the play may have existed before the music 
was ever thought of. The Lyceum “Faust” held its own against Gounod. 
I liked our incidental music to the action much better. It was taken from 
many different sources and welded into an effective and beautiful whole 
by our clever musical director, Mr Meredith Ball. 

In many ways “Faust” was our heaviest production. About four hun- 
dred ropes were used, each rope with a name. The list of properties and 
instructions to the carpenters became a joke among the theatre staff. 
When Henry first took “Faust” into the provinces, the head carpenter 
at Liverpool, Myers by name, being something of a humorist, copied 
out the list on a long thin sheet of paper, which rolled up like a royal 
proclamation. Instead of “God save the Queen!” he wrote at the foot, 
with many flourishes: “God help Bill Myers!” 

The crowded houses at “Faust” were largely composed of “repeaters,” 
as Americans call those charming playgoers who come to see a play again 
and again. We found favour with the artists and musicians too, even in 
“Faust”! Here is a nice letter I got during the run from that gifted 
singer and good woman, Madame Antoinette Sterling: — 

My dear Miss Terry, — 

I was quite as disappointed as yourself that you were not at St James’s 
Hall last Monday for my concert. . . . Jean Ingclow said she enjoyed the after- 
noon i very much. . . . 

I wonder if you would like to come to luncheon some day and have 
a little chat with her? But perhaps you already know her. I love her dearly. 
She has one fault — she never goes to the theatre. Oh my! What she misses, 
poor thing, poor thing! We have already seen “Faust” twice, and are going 
again soon, and shall take the George Macdonalds this time. The Holman 
Hunts were delighted. He is one of the most interesting and clever men I 
have ever met, and she is very charming and clever too. How beautifully 
plain you write! Give me the recipe. 

With many kind greetings, 

Believe me sincerely yours, 
Antoinette Sterling MacKinlay. 

My girl JEdy was one of the angels in the vision in the last act of 
“Faust,” an event which Henry commemorated in a little rhyme that 
he sent me on Valentine’s Day with some beautiful flowers: 

White and red roses, 

Sweet and fresh posies, 

One bunch for Edy, Angel of mine— 

One bunch for Nell, my dear Valentine. 
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formance charmed her so much that she said: "If I were going to play 
Romeo, I should come here every night and study that man. That’s the 
way to stand under the balcony!” She was also greatly impressed by 
Conrad Veidt as the somnambulist in “Dr Caligari’s Cabinet,” wishing 
then that Henry Irving were alive to create the same kind of uncanny 
effect on the screen. So she chose as her birthday treat on February 27, 
1924, a visit to the cinema, and we went to the Tivoli to see Charlie 
Chaplin’s film “A Woman of Paris.” The management gave her a royal 
welcome, not wholly disinterested, no doubt, for the visit was a splendid 
advertisement, Ellen Terry’s birthdays always being in the news, but it 
gave Ellen Terry no less pleasure on that account. She liked these occa- 
sional basks in the limelight. She had been a Chaplin enthusiast since she 
had seen “The Kid” in 1921, which she describes in her diary as a “most 
moving movie. C. C. and the little chap (Jackie Coogan) splendid. The 
idea of heaven, splendid. All of them good.” Now she recognised Chap- 
lin’s cleverness as a producer in “A Woman of Paris,” saying, I remem- 
ber, to the Tivoli manager that she had enjoyed it so much that she had 
not been disappointed that it was “Chaplin, with the part of Chaplin left 
out.” (Chaplin appeared only for a minute in the film, and anonymously, 
as a railway porter.) 

Another “good time” in 1924 was due to Bernard Shaw. Where was 
he, by the way, when the friend with whom he had corresponded for a 
period of twenty-five years, was an old woman? They met occasionally 
at the Shakespeare Festivals at Stratford-on-Avon. I can trace no other 
meetings, and no letters passed between them after that last one Ellen 
Terry wrote in 1922 to tell him about her LL.D. Shaw, whatever he is, 
is no masochist. Why should he enter Ellen Terry’s second childhood? 
Yet it was as beautiful, and much wiser than her first. He had no more 
devout admirer of “Back to Methuselah” than the old love of his letters. 
Ellen Terry went to every performance of the first production of Shaw’s 
“Pentateuch” at the Court Theatre in February, 1924. She was indignant 
with the Polonius critics who said: “This is too long.” 

In 1925 the name of Ellen Terry appeared in the New Year’s Honours 
List. She had long ago forgotten the dream of the O. M. and the reality, 
the distinction of being created a Dame Grand Cross of the Most Excel- 
lent Order of the British Empire, gave her great pleasure. She was not 
perturbed, as I immediately was, at the change in her name the honour 
involved. “Ellen Terry is the most beautiful name in the world,” Shaw 
wrote to her in 1896. “It rings like a chime through the last quarter of 
the 19th century. It has a lovely rhythm in it.” Custom never reconciled 
me to the alteration in the rhythm produced by the addition of “Dame.” 
Whether it was “Dame Ellen,” or “Dame Ellen Terry” that 
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Ellen Terry’s mind with these gracious folk, it had acquired a new sig- 
nificance. 

It is fortunate that Ellen Terry kept a diary up to the end of the year 
1926. There is the evidence of the many good times she had in spite of 
the limits age imposed on her freedom. How blessed are the survivors 
among her friends who helped her to forget these limits. With their 
names the words “I have had a .most happy time” are frequently coupled 
in her later diaries. To “P” (Pauline Chase, the Peter Pan of other 
days, now Mrs Drummond), Ellen Terry frequently refers as a source 
of joy in 1926, which came very near to being her last year on earth. 
She 1 had a serious illness in January, 1927, and her son was sum- 
moned from Italy. He came, and found her “pretending to be far 
more ill than she would in secret allow.” This contradicts the opinion of 
the doctors that she was far more ill than she would, to cheerily optimistic 
visitors like her son, allow herself to appear. However, even this illness 
must be reckoned one of the good times, since it brought home for a few 
hours the beloved son whom she had not seen for three years. 

After her death, when Edy was considering the publication of some 
of her letters and made an appeal in The Times to her correspondents 
to send any they had preserved, it became clear from the response that 
she had written fewer letters between 1921 and 1928 than at any period in 
her life. But there were interesting proofs that now and again she had 
followed her old custom of pouring out the largesse of her sympathy in 
this way, often on people whom she did not know personally. Lord 
Dunsany gave one of the proofs: 

I have just read of your appeal for any letters from your much re- 
gretted mother. I have a very brief one indeed, but it always loomed large 
to me on account of the sympathy and kindness with which the scrap of 
paper was filled. 

I was going to give a lecture on poetry in the autumn of 1921, and a 
journalist wrote under the heading of “The Muse Bemused,” the following 
piece of journalism: 

“Lord Dunsany is about to stump the country on behalf of the Poetry 
Society. His lecture bears the pretty title, ‘What is the darned use of poetry?’ 
He thinks thqre would be more suicides, were there no poets.” 

I received this, torn out of a newspaper with the last sentence under- 
lined, and under it, written in ink: “I am sure so. E.T.” and at the foot of the 
scrap was the signature in full, “Ellen Terry.” I have kept it to this day. The 
postmark of the letter is November 21, 1921, but it may have been posted 
some while sooner than that, for the address, m a beautiful handwriting, was 
no more sufficient than “Lord Dunsany, London.” 

This little note outweighed in my mind all the usual sneers I have ever 
heard against poetry. 
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aged more stage aspirants than I have encouraged. Perhaps I have 
snubbed really talented people, so great is my horror, of girls taking to 
the stage as a profession when they dont realise what they arc about. I 
once told an elderly aspirant that it was quite useless for any one to go 
on the stage who had not either great beauty or great talent. She wrote 
saying that my letter had been a great relief to her, as now she was not 
discouraged. “I have both ” 


§4 

Henry Irvinc has often been attacked for not preferring Robert Louis 
Stevenson’s ‘‘Macaire” to the version which he actually produced in 
18S3. It would have been hardly more unreasonable to complain of his 
producing '‘Hamlet” in preference to Mr Gilbert’s “Roscncrantz and 
Guildcnstcrn." Stevenson’s ‘‘Macaire’’ may have all the literary quality 
that is claimed for it, but it is frankly a burlesque, a skit, a satire on the 
real Macaire. The Lyceum was not a burlesque house! Why should 
Henry have done it? 

It was funny to see Toole and Henry rehearsing together for 
“Macaire.” Henry was always plotting to be funny. When Toole as 
Jacques Strop hid the dinner in his pocket, Henry, after much labour, 
thought of his hiding the plate inside his waistcoat. There was much 
laughter later on when Macaire, playfully tapping Strop with his stick, 
cracked the plate, and the pieces fell out! Toole hadnt to bother about 
such subtleties, and Henry’s deep-laid plans for getting a laugh muse 
have seemed funny to dear Toole, who had only to come on and say 
"Whoop!" and the audience roared! 

Henry's death as Macaire was one of a long list of splendid deaths. 
Macaire knows the game is up, and makes a rush for the French windows 
at the back of the stage. The soldiers on the stage shoot him before he 
gets away. Henry did not drop, but turned round, swaggered impu- 
dently down to the table, leaned on it, then suddenly rolled over, dead. 

The production of Byron’s “Werner” for one matinee was to do some 
one a good turn, and when Henry did a “good turn,” he did it magnifi- 
cently. 1 We rehearsed the play as carefully as if we were in for a long 
tun. Beautiful dresses were made for me by nay frictad Alice Carr. But 
when we had given that one matinee, they were put away for ever, fhc 
piay may be described as gloom, gloom, gloom. It was worse dun Inc 
bon Chest,” 
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Chapter IV 


DEATH: ARIEL SET FREE 
(1928) 

§ 1 

O n Christmas Day, 1925, Ellen Terry danced. On Christmas Day, 
1926, Ellen Terry could not dance. She had caught cold in the absence 
of the vigilant “Barney,” who was snatching one of her brief holidays 
from work more onerous than any one who has not ministered to an 
imprisoned Ariel can conceive, and sat at the head of her table in the 
despised little flat, shivering and coughing. Those who always suspected 
her of play-acting when she said: “I feel so ill,” and she had given excel- 
lent performances of a sick woman in other days when she was in more 
robust health, might not have been alarmed, but Edy, who could always 
tell the difference between what was real and what was feigned in “I 
feel so ill,” was anxious, and persuaded her mother to go to bed before 
we had come to the crackers. This time there was no mirth, nor music, 
to draw Ellen Terry back to the Christmas board. The little company 
dispersed silently at the news of a temperature, and other disquieting 
symptoms. The sequel to that Christmas dinner has already been de- 
scribed. Ellen Terry nearly made her final exit, then rallied, thanks to a 
superb constitution and immense vitality, and returned for another scene, 
a tragic scene, perhaps the most tragic in the whole drama. Four years 
and more have passed since it was acted, yet the recollection of it still 
appalls me. I could not re-create it in words without taking part in it, 
dealing blows right and left. There was a horrid scuffle in the dark in the 
year 1928 to win those three serene, sunlit months at Smallhythe before 
Ellen Terry’s death. 

On Christmas Day, 1927, Ellen Terry could not dance. She was far 
too weak. We had no lift to our flat in those days, but she had set her 
heart on spending Christmas with Edy, and Edy got four ambulance 
men from a hospital near by to carry her up the three long flights of steps. 
Our party of the lonely ones was much smaller than in 1925 or 1926, but 
Graham Robertson’s turkey was as big as ever. Ellen Terry was gay, but 
more restless than I had ever seen her. I had heard of the therap ■ ' 
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sire to “go home” had been the only one she had expressed in her darkness 
during January and February, stood the journey by car remarkably well, 
although she had been physically enfeebled by an attack of bronchitis in 
February. After she had been wheeled up the path into the old familiar 
living-room, shining bright with the pewter she had collected in the past, 
and was seated at the old familiar table, she exclaimed proudly to the 
doctor who had accompanied her on the journey: “This is my own house, 
doctor, bought with my own money.” In this dear house, under the care 
of Barney, who had not been allowed to care for her in the house of 
darkness, and two nurses (for she needed attention day and night), 
cheered by the companionship of Edy, the only person in the world of 
whose identity she was now sure, she recovered her lost happiness. Her 
spirit was no longer tortured by the consciousness of physical and men- 
tal decay. When I met her again at Easter, the serenity of her face, which 
by some miracle had become young and lovely, made me think of her 
eightieth birthday in the house of darkness as a hideous nightmare. 

There was the usual birthday limelight, an extra strong flood of it, 
because she had passed the four-score limit, and was still reputed vig- 
orous. Ellen Terry would have loved to bask in it, but it could not pene- 
trate her darkness. The B. B. C. had arranged a special Ellen Terry pro- 
gramme on the evening of her eightieth birthday, and in the hope that 
her “slight attack of bronchitis” would not prevent her from broadcasting 
a message to her loving public, a microphone had been installed in a 
sitting-room in the house where she was staying. One of the latest 
“portables” had also been brought down in order that she might listen to 
the programme, in which many members of the Terry family were taking 
part. I recall as the most poignant moment in my life hearing the mad 
scene from “Hamlet,” with Fay Compton as Ophelia, downstairs, while 
upstairs the fair Ophelia of 1878, now a distraught old woman, “bound 
upon a wheel of fire, that mine own tears do scald like molten lead,” was 
playing Lear. 

The loving public! Wretched as Edy was, she thought of that pub- 
lic on her mother’s behalf. I had been put to work at my old “literary 
henchman’s” job the day before, and had composed “a message.” Years 
of experience had made me familiar with the kind of thing Ellen Terry 
liked to say on such occasions, and the message came to me automatically, 

' in spite of the unfamiliarity of the situation. Now I could not go to Ellen 
Terry with my draft, hear her read it, and vivify it with spontaneous 
revisions as she read. I give the message here, as well as its history, for 
fear that at some future time it should be included among Ellen Terry’s 
authentic utterances. It was a reply to a salutation, in verse, spoken by her 
old friend and stage comrade. Sir Johnston Forbes-Robertson. 
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Darling! Every one calls me that nowadays.” I gathered from this that 
Ellen Terry had not lost her old objection to gush. She had had experi- 
ence recently of the conventionally affectionate terminology of nurses, 
who have a habit of addressing their patients as “dear” or “darling” in 
the hardest of voices. Now, seeing Barney’s perplexed expression, she 
seized her hand, and said: " She can darling me as much as she likes. 
She’s a dear, good thing, the salt of the earth.” 

Sooner or later the conversation would turn to Shakespeare, or the art 
of acting. Ellen Terry told me how she learned to cry on the stage. “I 
learned so well that it came too naturally to me. Then my difficulty was 
to stop my tears. No, I dont mean ‘stop.’ What is the word, the exact 
word, the mot juste?" I suggested “control,” and it was approved. 

April 12. E. T. very much interested to hear that there are only about 
380,000 words in the English lauguage. This was in reference to her 
readiness to bet that Shakespeare had the biggest vocabulary of any Eng- 
lish writer. 

April /j. “I am glad you think my Ted (Gordon Craig) writes so 
well. But you never saw him act! He acts far better than he writes.” 

“When we act, we must feel, not necessarily with our own personal 
feelings. Your voice, your movement, your whole body, are only an in- 
strument for this feeling. However perfect you make the instrument, it 
wont resound, unless you can feel.” 

Once, only once that Easter-time, she cried, and said: “I hate being 
old. Yes, I just hate it. People are very kind, but that makes it worse. 
However, it’s absurd to cry over spilt milk. I intend to go into my grave 
smiling.” That was the day she spoke of mouths. We were talking about 
a certain actress, who, admired by many, was never admired by Ellen 
Terry. “I dont think she. can be very good, because I cant remember her 
face. Describe it.” I tried, admitting that the mouth was the weak point. 
“But the mouth is nearly every one’s weak point. Look at mine! Much 
too large!” 

When I got up to leave her one evening (I was staying at Edy’s cot- 
tage, about a hundred yards from her house), she said it was unkind of 
me to go. She acted “being hurt” so well that I was completely, taken in, 
and although I had strict instructions not to stay longer than an hour, 
and the time was up, sat down again. “You actually thought I meant it! 
Hurray! I still can act! I have to act sometimes to find out if I can.” 

Then she referred to the possibility of a farewell appearance. “I 
believe, old as I am, people would still like to see me. 

“I am talking much too loud. That was a fault of mine on the stage. 
Henry used to stand at the side in old days, and drop a handkerchief 
when I shouted. 
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and their devotion, unlike that of the majority of her men friends, stood the 
test of time. 

In the 'eighties, the man who was on terms of the closest intimacy with 
her was Henry Irving. She was, in the first phase of their friendship, his 
“leading lady" in life as well as in the theatre, and in both the position 
brought her mingled happiness and unhappiness. Even when the happiness 
predominated, she appears to have resented as a woman the egotism which 
as Irving’s colleague in the theatre she could not help admiring. The original 
of the letter from him she quotes on page 232 expressing his sense of her 
value to him, and his contrition for appearing ungrateful for her advice and 
help, bears the pathetic comment in her writing: "How seldom!” But it was 
by no means seldom that he wrote to her lovingly and tenderly. If these let- 
ters were sincere, there can be no doubt that he loved her, although he loved 
himself and his calling as an actor, which were really inseparable, more. The 
nature of her affection for him is more obscure. Her analysis of his char- 
acter, given at the end of Chapter XIII, suggests that she was repelled by 
some of his qualities. She admired him more as an actor and a worker than 
as a man. The frequent recurrence of an entry in her diary for 1887: “Quar- 
relled with Henry” makes one think that there was already a rift within the 
lute which was eventually to silence the incidental lovers’ music in the drama 
of their friendship. Another recurring entry: “To the Grange with Henry 
to dinner" reminds me to add that in the late ’eighties Irving took a house 
with a large garden at Brook Green, rebuilt it and furnished it. He sometimes 
entertained his friends there, but never lived in it. The garden was laid out 
on the lines of Ellen Terry’s garden at Harpcndcn, one sign of many that 
she cherished the memory of her Hertfordshire idyll. 

Her children were christened and confirmed at this period. Lady Gordon, 
an old friend of Ellen Terry’s, and Henry Irving, acted as godmother and god- 
father at the christening of the boy, the explanation of Henry and Gordon 
being added to the name Edward by which he had been called from infancy, 
after his father. Edith received the additional names of Geraldine and Ailsa; 
Geraldine she derived from her godmother, Mrs Stephen Coleridge, Ailsa from 
Ailsa Craig. During a tour in Scotland in the early ’eighties, Ellen Terry, 
in the company of Henry Irving and her boy, had visited Ailsa Craig. “What 
a good stage name!" Ellen Terry said: “A pity you can’t have it, Ted. I shall 
give it to Edy." It was given to Edy at her christening, by her godfather, 
Henry Irving, and the “Craig” was appended to her brother’s Christian 
names also. Edy was known as “Ailsa Craig” when she first went on the stage. 
Subsequently, to avoid confusion with another actress who had taken the 
name, she dropped the “Ailsa," in favour of Edith. 

A trait of Ellen Terry’s, which cannot be ignored in any faithful and com- 
prehensive study of her complex character, is illustrated by this entry in her 
diary after Edy’s confirmation in Exeter Cathedral: “Edith confirmed today 
(fanuary it, tSSy) by the Bishop of Exeter (Dr Bickcrsteth). A private single 
ceremony by the Bishop for Edith. Strange! Over d>' \ago Father 
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time to go down to Smallhythe to see his mother. It was difficult to make 
him realize her serious condition. 

His sister had to take him by the scruff of his neck (so to speak), and 
put him, dazed, and protesting that he had an important meeting with 
representatives of the press, into Olive Terry’s car. With Olive, a driver 
of Brooklands calibre, at the wheel, the car reached Smallhythe in record 
time. 

Edy’s first action on arrival was very characteristic of her. She put 
on the smock she always wore at Smallhythe so that her mother would 
see something familiar, if she rallied and recognised her. Ellen Terry was 
past recognition of either of her children through the eye, but I had a 
proof the day after their arrival that she was not past finding consola- 
tion in their presence in the room. Her right arm twitched incessantly, 
and I, who am credited with the gift of a healing hand, sat by her bed, 
gently stroking that poor arm, thinking sadly that never again should I 
see it spring up with that wonderful gesture of love, and encircle the 
neck of some one dear to her, a familiar action of hers. Her hand 
gripped mine; it was searching for something. I knew for what, when 
it reached my thumb. Edy has a peculiar square thumb. “The murderer’s 
thumb” it has been called in jest. It was by the thumb, Ellen Terry 
knew she could tell whether the hand on hers was Edy’s. Edy 
was the one she wanted to give her a hand in her extremity, and 
with a strong powerful gesture of disappointment, she pushed my hand 
away. 

“Could ye not watch with me one hour?” Ellen Terry had written 
in her last diary. I remembered those words while she lay dying. Who 
would watch with Ellen Terry in this hour, who would turn a deaf ear 
to the voice of the tempter, saying: “There is nothing to be done. You 
can be of no use. Go about your business, or go to sleep.” All indeed that 
can be done for the dying, whose senses are shut, is done best by experts. 
Ellen Terry had efficient careful nurses who, after she was stricken, did 
their duty tenderly as well as capably. She had a shrewd, intelligent 
doctor, who was moreover a kind and sympathetic man with a real 
affection for her. When he knew that she was doomed, he devoted all 
his skill to allaying the restlessness which was the one distressing symp- 
tom during her passage from life to death. This good physician, tired 
after a long day’s work, thought nothing of getting out his car in the 
middle of the night, and driving down to Smallhythe with an anodyne, 
when a nurse telephoned that Ellen Terry could not rest. Then there 
was Barney, well trained in apprehending, through some channel of 
communication unknown to others, what Ellen Terry wanted. “She 
wants something cool on her forehead.” “She wants to be moved.” “She 
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There can be no privacy for a public personage in the last hours of life, 
as Edy soon discovered. She had a staff of willing helpers in the news 
bureau, but her presence there was at times imperative. I left her at the 
telephone at about ten o’clock that evening and crossed the road again 
to the farm. As I walked up the brick path to the door, I heard from 
the room on the right where Ellen Terry lay, a loud clear voice, the 
voice I had never expected to hear again, call out: “Edy!” Now, lest 
any one should think I heard it only with the mind’s ear, I must add 
that Barney, who was in her bedroom upstairs, heard it too, and came 
to the window, amazed at the miracle. I hurried back to the cottage to 
tell Edy to come at once. “She is calling for you.” Then Edy went into 
her mother’s room again, and never left it until 8.30 the next morning 
when Ariel was roused from her earthly sleep in the prison, and set free. 

During those hours, Edy sat by the bed constantly, holding that 
beautiful, still expressive right hand. The left one was powerless, motion- 
less. The face had not been much changed by that cruel blow from 
Nature. But the breath of life was changed. It came more and more 
painfully as the dawn approached. The hand, gripping Edy’s, moved 
from finger to finger, and with a last effort the voice, not miraculously 
clear and loud now, but thick and indistinct, spelt out on those fingers 
the word “Happy,” “H-a-p-p-y” over and over again. 

Ellen Terry’s long-haired, brindled cat, Boo-boo, the cherished pet of 
her last years, had not been seen for days. This rather callous beauty had 
never had much use for Ellen Terry since she had grown too tired with 
age to make a fuss of her. Boo-boo was essentially a fair-weather friend, 
and she hid, panic-stricken, when the dread bolt descended. But Edy’s 
less beautiful black cat, Snuffbox, did not hide. On this last night of 
Ellen Terry’s life she left her comfortable home at our cottage, and came 
down through the orchard to join the watchers. 

I was one of the disciples whose spirit was willing, out whose flesh 
was weak. At about midnight I threw myself on a hard garden-seat in 
the old cow-shed, Ellen Terry’s garden-house, just outside the room 
where she lay, and fell asleep to the sound of her rattling breath. I woke 
up at the moment it ceased. I came into the room, and heard Edy cry 
out: “Light! More light!” and someone drew back the curtains. The 
glorious July sun was now high in the heavens. There was an atmosphere 
of exaltation in that death-chamber. “She cant be dead!” said her niece, 
Olive. “She cant be dead!” And indeed the prison had vanished directly 
Ariel had flown into the light. A young, beautiful woman lay on the 
bed, like Juliet on her bier. I knelt by the bier and said, “Hail Mary.” 
“Flowers,” said Edy, and then we went through the syringa-scented 
orchard, like acolytes, in our white smocks, to gather flowers. The 
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poetry of the past. The poetry of the present, gigantic, colossal and enor- 
mous, made me forget it. The “sky-scrapers”— what a brutal name it is 
when one comes to think of it!— so splendid in the landscape now, did 
not exist in 1883, but I find it difficult to divide my early impressions 
from my later ones. There was Brooklyn Bridge though, hung up high 
in the air like a vast spider’s web. 

Between 1883 and 1893 * noticed a great change in New York and 
other cities. In ten years they seemed to have grown with the energy of 
tropical plants. But between 1893 and 1907 I saw no evidence of such 
feverish increase. It is possible that the Americans are arriving at a stage 
when they can no longer beat the records! There is a vast difference 
between one of the old New York brownstone houses and one of the 
fourteen-stiried buildings near the river, but between this and the Times 
Square Building or the still more amazing Flatiron Building, which is 
said to oscillate at the top — it is so far from the ground — there is very 
little difference. I hear that they are now beginning to build downwards 
into the earth, but this will not change the appearance of New York for 
a long time. 

I had not to endure the wooden shed in which most people landing 
in America have to struggle with the Custom-house officials— a struggle 
as brutal as a “round in the ring,” as Paul Bourget describes it. We were 
taken off the Britannic in a tug, and Mr Abbey, Laurence Barrett, and 
many other friends met us — including the much-dreaded reporters. 

They were not a bit dreadful, but very quick to see what kind of a 
man Henry was. In a minute he was on the best of terms with them. 
He assumed what I used to call his best “Jingle” manner — a manner full 
of refinement, bonhomie, elegance and geniality. 

“Have a cigar— have a cigar.” That was the first remark of Henry’s, 
which put every one at ease. He also wanted to be at ease and have a 
good smoke. It was just the right merry greeting to the press representa- 
tives of a nation whose sense of humour is far more to be relied on than 
its sense of reverence. 

“Now come on, all of you!” he said- to the interviewers. He talked to 
them all in a mass and showed no favouritism. It says much for his tact 
and diplomacy that he did not “put his foot in it.” The Americans arc 
suspicious of servile adulation from a stranger, yet are very sensitive to 
criticism. 

“These gentlemen want to have a few words with you,” said Henry 
to me when the reporters had done with him. Then with a mischievous 
expression he whispered: “Say something pleasant! Merry and bright!" 

Merry and bright! I felt it! The sense of being a stranger entering a 
strange land, the rushing sense of loneliness and foreignness was over- 
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The gipsy woman at the toll-gate, one of Ellen Terry’s affinities, had 
with deft, loving hands, laid out the fair body of Juliet on her bier. Edy 
had put a sprig of jasmine between the quiet folded hands. The room 
was brilliant with flowers. In Ellen Terry’s old bedroom upstairs Barney 
had found her shabby little copy of “The Imitation of Christ.” “Look at 
this!” And Edy read on the fly-leaf: 

No funeral gloom, my dears, when I am gone; 

Corpse-gazings, tears, black raiment, graveyard grimness. 

Think of me as withdrawn into the dimness, 

Yours still, you mine. Remember all the best 
Of our past moments, and forget the rest. 

And so, to where I wait, come gently on. 

Under these lines by William Allingham was written: “I should wish 
my children, relatives and friends to observe this when I die. E. T.” 

Here was a definite direction of great value to Edy in this hour. The 
news bureau had now become a stage-manager’s office, in which arrange- 
ments were being made for a series of ceremonies. Edy now knew from 
her mother how they were to be conducted, and what was to be their 
character. Her brother, who had returned at the news of his mother’s 
death, undertook to carry out the plans in London. A few intimate 
friends, and a few villagers alone were allowed to gaze at Juliet on the 
bier. I was instructed by Edy to copy the inscription in “The Imitation 
of Christ” and affix it to the gate that all who passed by might know that 
there was to be no funeral gloom in their grief at Ellen Terry’s death. 
A friend in Tenterden had the happy idea of having it printed, and dis- 
played elsewhere, so that those last wishes might become more widely 
known. In the big living-room of the farm, Olive and a band of helpers 
set to work to transform a piece of shimmering gold material that a 
young actor had brought back from India for a dress for Ellen Terry, 
years ago, into a pall. We began picking rosemary and other sweet herbs 
of grace to carpet the floor of Smallhythe church where the first ceremony 
was to take place. These obsequies were to shine with the radiance of 
Ellen Terry. Candles and candlesticks were collected. Let there be light 
and colour everywhere. 

I sat some time meditating over that little copy of “Tommy Kempy,” 
as I did not know then that Ellen Terry affectionately called him. The 
lines scored were a revelation to me, such a revelation as people had in 
other times when, after the death of some fine gallant or beautiful lady, 
they discovered that underneath their finery they had always worn a hair 
shirt. . 
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funeral gloom, my dears, when I am gone.” The spectators had remem- 
bered that as well as the mourners who followed in the wake of the 
coffin in its shimmering gold veil. 

Another strange sight, exquisitely strange, was to oe seen^ as the coffin 
was borne up the steps into the church. There, outside the porch was a 
guard of honour fit for one who had been simple in her life, and loved 
beauty in her ways. The men from the fields had left their work for an 
hour, and had come to the church with their tools — haymakers with their 
rakes and pitchforks, shepherds with their crooks and sheep-dogs — and 
were standing there, in the attitudes of good and faithful toilers of the 
earth, resting from their labours. 

Inside the church, no dirge, but hymns of praise, hymns Ellen Terry 
had loved, and from the little choir rose a voice that she had loved, the 
voice of her friend and neighbour, Lady Maud Warrender, who opened 
each verse of the old song of praise, “Ye watchers and ye holy ones,” 
with an exaltation inspiring us to think of resurrection, not of death. 
The reader of the lesson exalted us too with the praise of famous men: 

Such as found out musical tunes, 

And recited verses in writing. 

i 

“All things bright and beautiful.” The feeling that Ellen Terry was 
inspiring every one to substitute these things for funeral gloom persisted. 
The town of Tenterden was beautiful, if not bright, as we strange 
mourners in our festal clothes drove through it in cars, following Ellen 
Terry on her last journey to London, the journey that, living, she had 
taken so many times. Quiet was the beauty here. All business had been 
abandoned. The shops were closed; the sun shone on houses darkened 
by drawn blinds. The people stood silent and motionless in the High 
Street, as if they were observing the Two Minutes Remembrance on 
Armistice Day. Not a sound except the muffled peal of the big church 
bells. 

Our destination was Golders Green. A great crowd had collected out- 
side the crematorium, a crowd not of curious sightseers, but of sym- 
pathetic friends. They were of all classes and all ages, but the majority 
were poor and old. 

The songs of praise rose again in this burning temple. The clear black- 
bird voices of boy choristers piped out, “All Things Bright and Beauti- 
ful,” just before all that was left of that bright and beautiful thing, Ellen 
Terry, was committed to the flames. 

Late that night, the slender boat-shaped coffin was taken to St Paul’s 
Church, Covent Garden, and now it was very light, for within was 
only a silver casket, containing some silvery dust. 
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actors were playing Shakespeare or old comedy, and theirj new plays 
were chiefly “imported” goods. Even then there was a liking for local 
plays which showed the peculiarities of the different States, but they 
were more violent and crude than now. The original American genius 
and the true dramatic pleasure of the people is, I believe, in such plays, 
where very complete observation of certain phases of American life and 
very real pictures of manners are combined with comedy almost childlike 
in its naivete. The sovereignty of the young girl which is such a marked 
feature in social life is reflected in American plays. 

This is by the way. 

What I want to make clear is that in 1883 there was no living Ameri- 
can drama as there is now, that such productions of romantic plays and 
Shakespeare as Henry Irving brought over from England were unknown, 
and that the extraordinary success of our first tours would be impossible 
now. We were the first and we were pioneers, and we were new. To be 
new is everything in America. 

Such palaces as the Hudson Theatre, New York, were not dreamed 
of when we were at the Star, which was, however quite equal to any 
theatre in London in front of the footlights. The stage itself, the lighting 
appliances, and the dressing-rooms were inferior. 

Henry made his first appearance in America in “The Bells.” He was 
not at his best on the first night, but he could be pretty good even when 
he was not at his best. I watched him from a box. Nervousness made the 
company very slow. The audience was a splendid one — discriminating 
and appreciative. We felt that the Americans wanted to like us. We felt 
in a few days so extraordinarily at home. The first sensation of entering 
a foreign city was quickly wiped out. 

The difference in atmosphere disappears directly one understands it. 
I kept on coming across duplicates of “my friends in England.” “How 
this girl reminds me of Alice.” “How like that one is to Gill!** We had 
transported the Lyceum three thousand miles — that was all. 

On the second night in New York it was my turn. “Command your- 
self. This is the time to show you can act!” I said to myself as I went 
on to the stage of the Star Theatre, dressed as Henrietta Maria. But I 
could not command myself. I played badly and cried too much in the 
last act. But the people liked me, and they liked the play, perhaps 
because it is historical; and the Americans are passionately fond of his- 
tory. The audience took up many points which had been ignored in Lon- 
don. I hid always thought Henry as Charles I most moving when he 
made that involuntary effort to kneel to his subject, Moray, but the 
Lyceum audiences had never seemed to notice it. In New York the 
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So perhaps we were not wrong in loving, for Ellen Terry, the hubbub 
after her death. 

When it had subsided, after that final ceremony at St Paul’s, Covent 
Garden, her son and daughter brought the silver casket, the work of 
Paul Cooper, great silversmith, good friend, a friend dear to mother and 
children alike, from the deserted church to Edy’s flat which overlooks the 
churchyard. We had converted a small room there into an oratory, had 
it blessed, and erected an altar on which the casket stood for over a 
year, a sanctuary lamp burning night and day. It was not until August 
1929 that the negotiations for obtaining a “faculty” for placing the ashes 
in St Paul’s, Covent Garden, and erecting a memorial tablet, were con- 
cluded. Such are the law’s delays, ecclesiastical as well as civil. 

During that year, while Ellen Terry was kept waiting, her husband 
James Carew, showed his devotion to her by sending flowers for the 
oratory every week. 

Sir John Martin Harvey unveiled the tablet in August 1929. Like the 
casket, its setting was the work of Paul Cooper. The niche in which the 
casket stands is enclosed by a plain bronze grille of beautiful workman- 
ship. The canopy and base of the monument are in dark green marble. 
On the base is the concise epitaph, graved in austere Roman capitals: 
“Ellen Terry. Actress. Born 1848. Died 1928.” When the design was sub- 
mitted to the ecclesiastical authorities, they made the characteristically 
Protestant stipulation that the base must be constructed in such a way 
that it would be impossible to place flowers on it. Perhaps it was feared 
that Ellen Terry’s dust would be venerated like that of a saint. And 
indeed Ellen Terry was a saint, although her sanctity was not of the 
orthodox kind. She worked miracles in her lifetime by her kindness, 
constantly turning hearts of stone into hearts of flesh. Among the hun- 
dreds of letters Edy received after her death there are few in which some 
kind word or deed which had a lasting influence is not recorded. A 
young actor who had been in the cast of “Romeo and Juliet” when Ellen 
Terry played the Nurse wrote that her “kindness was as real and impar- 
tial and personal as the sunlight, but it was a human sun that seemed 
only to see the things one wanted seen. The rest werent there, or it didnt 
matter in the least if they were. If -that is not theological charity, what is P 
It is the greatest virtue, and only saints and very great artists can possess 
it. It makes life possible.” 

Another letter from one who had known her from childhood, one of 
the “Casella girls,” who were on terms of the closest intimacy with her, 
speaks of Ellen Terry as “the most generally beloved being of her time. 
No wonder either, for she was endowed by Nature with the most pre- 
cious gifts that she has to bestow: genius, beauty, grace, charm, goodness 
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jection and apathy of the people standing about in the streets. Of course 
there is poverty in New York, but not among the Americans. The 
Italians, the Russians, the Poles — all the host of immigrants washed in 
daily on the bosom of the Hudson — these are poor, but you dont sec 
them unless you go Bowery-ways, and even then • ou cant help feeling 
that in their sufferings there is always hope. Th jarrow man of today 
is the millionaire of tomorrow! Vulgarity? I saw little of it. I thought 
that the people who had amassed large fortune^ used their wealth 
beautifully. 

When a man is rich enough to build himself a big new house, he 
remembers some old house which he once admired, and he has it imi- 
tated with all the technical skill and care that can be had in America. 
This accounts for the odd jumble of styles in Fifth Avenue, along the 
lakeside in Chicago, in the new avenues in St Louis and elsewhere. One 
millionaire’s house is modeled on a French chateau, another on an old 
Colonial house in Virginia, another on a monastery in Mexico, another 
is like an Italian palazzo. And these imitations are never weak or pre- 
tentious. The architects in America seem to me to be far more able 
than ours, or else they have a freer hand and more money. It is sad to 
remember that Mr Stanford White was one of the best of these splendid 
architects. 

It was Stanford White with Saint-Gaudens — that great sculptor, 
whose work dignifies nearly all the great cities in America — who had 
most to do with the Exhibition buildings of the World’s Fair in Chi- 
cago in 1893. It was °dd to see that fair dream city rising out of the lake, 
so far more beautiful in its fleeting beauty than the Chicago of the stock- 
yards and the Pit which had provided the money for its beauty. The 
millionaires did not interfere with the artists at all. They gave their 
thousands — and stood aside. The result was one of the loveliest things 
conceivable. Saint-Gaudens and the rest did their work as well as though 
the buildings were to endure for centuries instead of being burned in a 
year to save the trouble of pulling them downl 

Saint-Gaudens gave me a cast of his medallion of Bastien-Lepage, 
and wrote to a friend of mine that “Bastien had 'le ccettr au metier! 
So has Miss Terry, and I will place that saying in the frame that is to 
replace the present unsatisfactory one.” He was very fastidious about this 
frame, and took a lot of trouble to get it right. It must have been very 
irritating to Saint-Gaudens when he fell a victim to that extraordinary 
official puritanism which sometimes exercises a petty censorship over 
works of art in America. The medal that he made for the World’s Fair 
was rejected at Washington because it had on it a beautiful little nude 
figure of a boy holding an olive branch, emblematical of young America. 
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old timbered farmhouse of the Tudor period, should be acquired as a 
national possession, and preserved as a memorial to her. The suggestion 
was adopted by a preliminary committee, formed to consider various 
plans for giving some permanent expression to England’s gratitude for 
her work and her life. A prospectus was drawn up, outlining a scheme 
for a memorial at Smallhythe, and sent to eminent men and women in 
Great Britain and the United States, with an invitation to join a General 
Committee to be appointed for the purpose of appealing to the public 
for funds. The response to this invitation was encouraging. Many people 
with famous names joined the General Committee. But apparently some 
of them had not read the prospectus and were not. in the least interested 
in the scheme. A few even criticised it later on as impracticable. There 
was nothing abnormal in this; there are defeatists on all general com- 
mittees. Still I think that the Ellen Terry Memorial general committee 
had an unusually large number. 

Its first meeing was held at the Globe Theatre in December 1928. 
The few of the famous members who attended offered no criticism of 
the scheme in its general outlines, and no alternative scheme was sug- 
gested. No alternative scheme was suggested either by people outside the 
committee, who excused themselves from supporting the memorial at 
Smallhythe on the ground that it did not appeal to them. They were in 
favour of honouring dear Ellen Terry of course, but not in this way. 
“And what an absurdly large sum you are trying to raise! As if you 
could hope to get anything like ;£ 15,000!” I remembered the “trifles” of 
^100 generous Ellen Terry had so frequently contributed to any charity 
in need. Now people, far more wealthy than she ever was, were talking 
in this niggardly way about her memorial. 

The Executive Committee, appointed by the ornamental General 
Committee, got to work (at least about two or three of them did, which 
I believe is also not abnormal) and drew up a prospectus, more definite 
than the brief one, privately circulated among eminent folk, on which to 
issue the appeal for contributions. The main objects of the memorial 
scheme were to acquire Ellen- Terry’s house, and endow it with an 
income sufficient to keep it in repair and pay the salary of a custodian; 
to adapt the rooms to the purpose of a memorial museum and library, 
with the exception of Ellen Terry’s bedroom which was to be kept as it 
was in her life-time; and to adapt the barn adjacent to the house to the 
purpose of a theatre, where it would be possible to commemorate the 
anniversary of Ellen Terry’s death at Smallhythe by a dramatic per- 
formance every year. The cost of carrying out the scheme adequately was 
carefully gone into by expert advisers, and 15,000 was rather below 
than above their estimate. 
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the negroes! The dear old man! He was very bent and very old; and 
looked like one of the logs that he used to bring in for the fire — a log 
from some hoary, lichened tree whose life was long since past. He would 
produce a pin from his head when you wanted one; he had them stuck 
in his pad of white woolly hair: “Always handy then, Missie,” he would 
say. 

“Ask them to sing ‘Sweet Violets,’ Uncle Tom.” 

He was acting as a sort of master of the ceremonies at the entertain- 
ment the servants were giving me. 

“Dont think they know dat, Miss Oily.” 

“Why, I heard them singing it the other night!” And she hummed the 
tune. 

“Oh, dat was ‘Sweet Vio -letts,’ Miss Oily!” 

Washington was the first city I had seen in America where the people 
did not hurry, and where the social life did not seem entirely the work 
of women. The men asserted themselves here as something more than 
machines in the background untiringly turning out the dollars, while 
their wives and daughters give luncheons and teas at which only women 
are present. 

Beautifully as the women dress, they talk very little about clothes. I 
was much struck by their culture — by the evidence that they had read 
far more and developed a more fastidious taste than most young English- 
women. Yet it is all mixed up with extraordinary naivety. 

The vivacity, the appearance, at least, of reality, the animation, the 
energy of American women delighted me. They are very sympathetic, 
too, in spite of a certain callousness which comes of regarding everything 
in life, even love, as “lots of fun." I did not think that they, or the men 
cither, had much natural sense of beauty. They admire beauty in a curi- 
ous way through their intellect. Nearly every American girl has a cast of 
the Winged Victory of the Louvre in her room. She makes it a point of 
her education to admire it. 

There! I am beginning to generalise — the very thing I made a reso- 
lution to avoid. How silly to generalise about a country which embraces 
such extremes of climate as the sharp winter winds of Boston and New 
York and the warm winter winds of Florida which blow through palms 
and orange groves! 


NOTES TO CHAPTER X 

*• The First American Tour. Abbey, the impresario who persuaded Irving 
10 visit America for the first time in 1883, made a clear profit of £50,000 
°ut of the enterprise. The profit Irving made is not mentioned by any of 
biographers, not even by Bram Stoker who as his business-manager must ha 
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Peut-etre dans le regret de celle qui n’est plus, y-a-t-il une cspece de sug- 
gestion qui finit par amener sur nos traits des similitudes que nous avons 
d’aillcurs en puissance, et y-a-t-il surtout arret de notre activitc plus par- 
ticulierement individuelle. . . . que nous craignions pas, tant que vivait letre 
bien-aime, d’exercer, fut-ce it ses depens, ct qui contrebalangait le caracterc 
que nous tenions exclusivement de lui. 

| Une fois qu’elle est morte, nous aurions scrupule a etre autre, nous 
n’admirons plus que cc qu’ellc ctait, ce que nous etions dcja, mais mel£ 
a autre chose, et ce que nous allons etre desormais uniquement. . . . 

Enfin dans ce culte de regret pour nos morts, nous vouons une idolatrie k 
ce qu’ils ont aimc. 

There you have the explanation of the measure of success the Ellen 
Terry memorial has achieved during the four years which have passed 
6ince her death. 

While the Memorial Committee, disappointed at the result of the 
appeal, which brought in only a little over £1,000 during 1929, accepted 
the situation, and with the exception of the Honorary Treasurer, Lady 
Maud Warrender, whose zeal never flagged, made no effort to devise 
some other means of raising money, Edy began carrying out the objects 
of the scheme in the only way she could, a makeshift way, imposed on 
her by her slender financial resources. By the summer of 1929, she had 
transformed the house into a memorial museum, displaying in two rooms 
the interesting theatre relics in Ellen Terry’s collection, with additions 
from her own, and had arranged for the admission of visitors. The Barn, 
which one croaker on the Memorial Committee had come to see (for 
that he deserves an honourable mention, since some of his colleagues 
have. never visited Smallhythe to this day), and pronounced impossible 
for the purposes of a theatre until at least 1,000 had been spent on its 
restoration and conversion, was ready for a performance on the first 
anniversary of Ellen Terry’s death. There were holes in the thatched 
roof, gaps in the timbered walls; the audience, invited to take part in the 
commemoration of a great actress, sat on rough benches on a beaten 
earth floor. But the improvised stage, because it was improvised by a 
Craig, did not look like a makeshift. The programme had been hastily 
arranged, but it was of rare quality. Jean Sterling Mackinlay sang and 
Rae Robertson played with inspiration to the glorious memory of Ellen 
Terry. Edy’s gallantry and devotion produced results. Visitors to Ellen 
Terry’s humble shrine were deeply moved, and went away to talk of it 
to their friends. There has been a steady increase in the number of 
pilgrims every year. The Barn theatre has been improved by the addi- 
tion of chairs presented by people to whom this part of the Memorial 
scheme particularly appealed. The roof has been re-thatched. The gaping 
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would show. She guessed from the large number of letters from Bernard 
Shaw, found in her mother’s archives after her death, that he might be 
able to contribute some of the letters that had inspired his, to her collec- 
tion, and wrote, telling him of the volume she was planning. She threw 
out the suggestion that as a friend of her mother’s, and as her most 
distinguished living correspondent, he was the man to write the preface. 
Bernard Shaw replied, on a postcard, that he had hundreds of letters 
from Ellen Terry, and that when he had looked them out he would 
bring them. He called at our flat shortly afterwards with his collection, 
neatly arranged in chronological order, and docketed. It was then that 
the possibility of publishing the complete Shaw-Terry correspondence 
was first discussed. 

The plan appealed to Edy. She could not help seeing that her mother’s 
letters would gain a great deal from being illuminated by Shaw’s. Nor, 
being a practical person, was she indifferent to the fact that their addi- 
tion, constituting a correspondence with very few parallels in literature, 
would mean the production of a book likely to have a far bigger circula- 
tion than the one she had contemplated. She had formed the opinion 
from reading Shaw’s letters, which was confirmed when she read Ellen 
Terry’s letters to him, that the correspondence was not one revealing those 
intimate secrets of the emotional life which ought to be protected from 
the public gaze. She knew that the only objection her mother had raised, 
when writing her autobiography, to the inclusion of other letters from 
Shaw than the one she selected for publication, was that there were 
references in them to Henry Irving, “which ought not to be published 
so soon after his death.” Twenty-four years had now passed since Irving’s 
death. Edy, who had loved and admired him, “this side idolatry,” as 
much as anyone, was convinced moreover that, while individual letters 
from Shaw might contain severe criticism of Irving, the whole corre- 
spondence was a vindication of his character and genius, and a fresh 
confirmation of her mother’s loyalty to him. 

Edy would not however enter into negotiations for the publication 
of the correspondence without consulting her brother. The impression, 
created by Gordon Craig in his biography, that she was antagonistic to 
him, is very far from the truth. He had no more honest champion of his 
great talents, and she had always taken with great good humour his 
masculine contempt for her own. The copyright of her mother s letters 
was her property. She was not under the necessity of obtaining her 
brother’s consent to the publication of the letters to Shasv, or of any 
others. But she desired his consent, for many reasons. One was that she 
did not want this literary monument to her mother to be the occasion of 
any undignified controversy. Her brother’s notorious animosity to Shaw, 
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Chapter XI 
AMERICA ( Continued ) 

§ i 

I t is only human to make comparison between American and English 
institutions, although they are likely to turn out as odious as the prov- 
erb says! The first institution in America that distressed me was the 
steam heat. It is far more manageable now than it was, both in hotels and* 
theatres, because there are more individual heaters. But how I suffered 
from it at first I cannot describe! I used to feel dreadfully ill, and when 
we could not turn the heat off at the theatre, the plays always went 
badly. My voice was affected too. At Toledo once, it nearly went alto- 
gether. Then the next night, after a good fight for it, we got the theatre 
cooler, and the difference that it made to the play was extraordinary. I 
was in my best form, feeling well and jolly! 

No wonder the Americans drink ice-water and wear very thin clothes 
indoors. Their rooms are hotter than ours ever are, even in the height of 
the summer — when we have a summer! But no wonder, either, that 
Americans in England shiver at our cold, draughty rooms. They are 
brought up in hot-houses. 

If I did not like steam heat, I loved the ice which is such a feature at 
American meals. Everything is served on ice, and the ice-water, however 
pernicious the European may consider it as a drink, looks charming and 
cool in the hot rooms. 

I liked the travelling; but then we travelled in a very princely fashion. 
The Lyceum company and the baggage occupied eight cars, and Henry’s 
private parlour car was lovely. The only thing that we found was better 
understood in England, so far as railway travelling is concerned, was 
privacy. You may have a private car in America, but all the conductors 
on the train, and there is one to each car, can walk through it. So can 
any official, baggage man, or newsboy, who has the mind! 

The “parlour car” in America is more luxurious than our first class, 
but you travel in it (if you have no private car) with thirty other 
people. 

“What do you want to be private for?” asks an American, and you 
done know how to answer, for you find that with them privacy means 
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diatc publication impossible. But as it was clear that some day or other they 
would be published, and I had better leave a document to explain them, I 
wrote an explanation for posterity. This was entitled: "Preface to be attached 
to the Correspondence of Ellen Terry and Bernard Shaw, should it ever be 
published,” and was marked “Very Private.” I sent a proof of it to Gordon 
Craig and another to Edith Craig. It is now before the public as the preface 
to the correspondence. Gordon Craig and his family are none the worse for 
it; and I will give a penny to any one who can discover in it the faintest 
disparagement of his father, Edward Godwin, whom I never met, and whose 
production of a Greek play at the old Circus in Argyll Street many years ago, 
pleased me very much. 

The effect on Edith Craig was that she made up her mind that the 
preface should be published as well as the letters. I was perplexed, and showed 
the proofs to a small court of honor, consisting of two persons, one of them 
a famous soldier, and the other a lady, the head of a religious house, much 
respected by both of us. Without the letters, the preface suggested to them 
only a correspondence that should not be published. I accepted their verdict; 
but Edith Craig remained unshaken. Presently legal questions arose. Ellen 
Terry’s executors had to realize her estate for the benefit of Edith Craig, 
Gordon Craig and his children. My letters and Ellen Terry’s copyrights were 
sold; and the assignee of the copyrights announced his intention of publish- 
ing Ellen Terry’s letters by themselves if he could not induce me to consent 
to the publication of mine with them. 

Under this pressure I consented to the publication of a limited edition at 
a high price, for the benefit of the Ellen Terry Memorial Institute which 
Edith Craig and Lady Maud Warrcnder were establishing at Smallhythc in 
Kent, and which could be financed by no other means. It was the preparation 
of this edition which led to my reading the correspondence as a whole for 
the first time; and it converted me at once to Edith Craig’s opinion. I saw 
that she had been right all through, and that Gordon Craig’s notion that the 
letters should have been destroyed appeared very much as if he had re- 
proached King George for allowing his grandmother’s letters to be given to 
the world. 

When I make up my mind, I do not make it up by halves, and I agreed 
that my hesitations had been absurd, and that the limited edition should be 
followed by an ordinary unlimited trade edition at ordinary prices. But I 
made it a condition that Craig should be consulted, and he, swearing he 
would ne’er consent, consented, as has been seen. I proposed that he should 
write a preface; and he entertained this until he learnt that the proposal was 
suggested by me, whereupon he repudiated it with vehemence, declaring 
that it was a trap for him. He was treated by me throughout with inhumanly 
scrupulous correctness, and by his sister with anxious consideration; for she 
made me omit everything written by me that could possibly wound him. 

To sum it all up, I dont think the public will be misled by Craig’s 
’ grouch against me. After all, I wounded that sacred thing, a boy’s idolatry 
of the first great actor he ever saw. And his psychopathic hatred of ‘the great 
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■ I wonder if this American newspaper man stopped to think how his 
delivery of the same speech would look in print! As for the ejaculations, 
the interjections and grunts with which Henry interlarded the text, they 
often helped to reveal the meaning of Shakespeare to his audience — a 
meaning which many a perfect elocutionist has left perfectly obscure. 
The use of “m’ ” or “me” for “my” has often been hurled in my face as 
a reproach, but I never contracted “my” without good reason. I had a 
line in “Olivia” which I began by delivering as — 

My sorrows and my shame are my own. 

Then I saw that the “mys” sounded comic and abbreviated the two 
first ones into “me’s.” 

§2 

It has been said that the Americans did not like Irving as 
an actor, and that they only accepted him as a manager, that he 
triumphed in New York as he had done in London, through his 
lavish spectacular effects. This is all moonshine. Henry made his first 
appearance in “The Bells,” his second in “Charles I,” his third in 
“Louis XI." By that time he had conquered, and without the aid of 
anything at all notable in the mounting of the plays. It was not until 
we did “The Merchant of Venice” that he gave the Americans anything 
of a “production.” 

My first appearance in America in Shakespeare was as Portia, and I 
could not help feeling pleased by my success. A few weeks later I played 
Ophelia at Philadelphia. It is in Shakespeare that I have been best liked 
in America, and I consider that Beatrice was the part which met with 
most enthusiasm there. 

During our first tour we visited in succession New York, Philadel- 
phia, Boston, Baltimore, Brooklyn, Chicago, Cincinnati, St Louis, De- 
troit, and Toronto. To most of these places we paid return visits. 

“To what Jo you attribute your success, Mr Irving?” 

“To my acting,” was the simple reply. 

We never had poor houses except in Baltimore and St Louis. Our 
journey to Baltimore was made in a blizzard. They were clearing the 
snow before us all the way from New Jersey, and we took forty-two 
hours to reach Baltimore! The bells of trains before us and behind us 
sounded very alarming. We opened in Baltimore on Christmas Day. The 
audience was wretchedly small, but the poor things who were there had 
left their warm firesides to drive or tramp through the slush of melting 
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has made on the heights that surround it is a lesson to Birmingham, 
Sheffield, and our other black towns. George Alexander said that Pitts- 
burgh reminded him of his native town of Sheffield. “Had he said Bir- 
mingham, now instead of Sheffield,” wrote a Pittsburgh newspaper man, 
“he would have touched our tender spot exactly. As it is, we can be as 
cheerful as the Chicago man was who boasted that his sweetneart ‘came 
pretty near calling him “honey,” ’ when in fact she had called him ‘old 
Beeswax!’ ” 

When I played Ophelia for the first time in Chicago, I played the 
part better than I had ever played it before, and I don’t believe I ever 
played it so well again, tyhy, it is almost impossible to say. I had heard 
a good deal of the crime of Chicago, that the people were a rough, mur- 
derous, sand-bagging crew. 1 ran on to the stage in the mad scene, and 
never have I felt such sympathy! This frail wraith, this poor demented 
thing, could hold them in the hollow of her hand... It was splendid! 
“How long can I hold them?” I thought: “For ever!” Then I laughed. 
That was the best Ophelia laugh of my life. 

At the risk of being accused of indiscriminate flattery I must say that 
I liked all the American cities. Every one of them has a joke at the ex- 
pense of the others. They talk in New York of a man who lost both his 
sons — “One died and the other went to live in Philadelphia.” Pittsburgh 
is the subject of endless jibes, and Chicago is “the limit.” To me, indeed, 
it seemed “the limit” — of the industry, energy, and enterprise of man. In 
1812 this vast city was only a frontier post, Fort Dearborn. In 1871 the 
town that first rose on these great plains was burned to the ground. The 
growth of the present Chicago began when I was a grown woman. I 
have celebrated my jubilee. Chicago will not do that for another fifteen 
years! 

I never visited the stock-yards. Somehow I had no curiosity to sec 
a live pig turned in fifteen minutes into ham, sausages, hair-oil, and 
the binding for a Bible! I had some, dread of being made sad by the 
spectacle of so much slaughter — of hating the Chicago of the “abattoir” 
as much as I had loved the Chicago of the Lake with the white buildings 
of the World’s Fair shining on it, the Chicago built on piles in splendid 
isolation in the middle of the prairie, the Chicago of Marshall Field’s 
beautiful palace of a store, the Chicago of my dear friends, the Chicago 
of my son’s first appearance on the stage! Was it not a Chicago man who 
wrote of my boy, tending the roses in the stage garden in “Eugene 
Aram,” that he was “a most beautiful lad”! 

His eyes are full of sparkle, his smile is a ripple over his face, and his 

laugh is as cheery and natural as a bird’s song This Joey is Miss Ellen 

Terry’s son, and the apple of her eye. On this Wednesday night, January 
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alienated by a course of chops, tomatoes, strawberries, asparagus, biscuits 
soaked in champagne, and a beautiful fur rug of his very own presented 
by the Baroness Burdett-Coutts! 

How did I come by Fussic? I went to Newmarket with Rosa Corder, 
whom Whistler painted. She was one of those plain-beautiful women 
who are so far more attractive than some of the pretty ones. She had 
wonderful hair— like a fair, pale veil, a white, waxen face, and a very 
good figure; and she wore very odd clothes. She had a studio in South- 
ampton Row, and another at Newmarket where she went to paint 
horses. I went to Cambridge once and drove back with her across the 
heath to her studio. 

“How wonderfully different are the expressions on terriers’ faces,’’ I 
said to her, looking at a painting of hers of a fox-terrier pup. “That’s 
the only sort of dog I should like to have.” 

“That one belonged to Fred Archer,” Rosa Corder said. “I daresay he 
could get you one like it.” 

We went out to find Archer. Curiously enough I had known the 
famous jockey at Harpenden when he was a little boy, and I believe 
used to come round with vegetables. 

“I’ll send you a dog, Miss Terry, that wont be any trouble. He’s got 
a very good head, a first-rate tail, stuck in splendidly, but his legs are 
too long. He’d follow you to America!” 

Prophetic words! On one of our departures for America, Fussie was 
left behind by mistake at Southampton. He could not get across the 
Atlantic, but he did the next best thing. He found his way back from 
there to his own theatre in the Strand, London! 

Fred Archer sent him originally to the stage-door at the Lyceum. 
The man who brought him out from there to my house in Earl’s Court 
said: 

“I’m afraid he gives tongue, Miss. He dont like music anyway. There 
was a band at the bottom of your road, and he started hollering.” 

We were at luncheon when Fussie made his first entry into the family 
circle, and I very quickly saw his stomach was his fault. He had a great 
dislike to “Charles 1"; we could never make out why. Perhaps it was 
because Henry wore armour in one act — and Fussic may have barked 
his shins against it. Perhaps it was the firing off of the guns; but more 
probably it was because the play once got him into trouble. As a rule 
Fussic had the most wonderful sense of the stage, and at rehearsal would 
skirt the edge of it, but never cross it. But at Brooklyn one night when 
wc were playing “Charles 1“ — the last act, and that most pathetic part 
of it where Charles is taking a last farewell of his wife and children — 
Fussic, perhaps excited by his run over the bridge from New York, sud- 
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“Yes, sir, very old and ancient.” 

“Got a good chef? I didnt think much of the supper last night; but 
still— the beds are comfortable enough. I am afraid you dont like 
animals?” 

“Yes, sir, in their proper place.” 

“It’s a pity,” said Henry meditatively, “because you happen to be 
overrun by rats!" 

“Sir, you must have made a mistake. Such a thing couldnt — " 

“Well, I couldnt pass another night here without my dog,” Henry 
interrupted. “But there are, I suppose, other hotels?” 

“If it will be any comfort to you to have your dog with you, sir, do 
by all means, but I assure you he’ll catch no rats here.” 

“I’ll be on the safe side,” said Henry calmly. 

And so it was settled. That very night Fussie supped off, not rats, 
but terrapin and other delicacies in Henry’s private sitting-room. 

After that long separation, the year Fussie was left behind at South- 
ampton, Henry naturally thought that the dog would go nearly mad 
with joy when he saw him again. He described the meeting in a letter 
to me. 

My dear Fussie gave me a terrible shock on Sunday night. When we got 

in, J , Hatton, and I dined at the Cafe Royal. I told Walter to bring Fussie 

there. He did, and Fussie burst into the room while the waiter was cutting 
some mutton, when, what d’ye think — one' bound at me — another instan- 
taneous bound at the mutton, and from the mutton nothing would get him 
until he’d got his plateful. 

Oh, what a surprise it was indeed! He never now will leave my side, my 
legs, or my presence, but I cannot but think, alas, of that seductive piece of 
mutton! 

Poor Fussie! He met his death through the same weakness. It was at 
Manchester, I think. A carpenter had thrown down his coat with a ham 
sandwich in the pocket, over an open trap on the stage. Fussie, nosing 
and nudging after the sandwich, fell through and was killed instantly. 
When they brought up the dog after the performance, every man took 
his hat off . . . Henry was not told until the end of the play. 

He took it so very quietly that I was frightened, and said to his son 
- Laurence who was on that tour: 

“Do let’s go to his hotel and see how he is.” 

We drove there and found him sitting eating his supper with the 
poor dead Fussie, who would never eat supper any more, curled up in 
his rug on the sofa. Henry was talking to the dog exactly as if it were 
alive. The next day he took Fussie back in the train with him to London, 
covered with a coat. He is buried in the dogs’ cemetery, Hyde Park. 
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when he appeared as Bassanio, he shrugged his shoulders, lowered his 
eyelids, and said to me — 

“Nearly gone, dear,” — he would call everybody “dear" — “But Bill’s 
luck! Tempus fugit!” 

What tempus fugit had to do with it, I dont quite know! 

When we were first in Canada I tobogganed at Rosedale. I should 
say it was like flying! The start! Amazing! “Farewell to this world,” I 
thought, as I felt my breath go. Then I shut my mouth, opened my eyes, 
and found myself at the bottom of the hill in a jiffy— “over hill, over 
dale, thorough bush, thorough briar!” I rolled right out of the toboggan 
when we stopped. A very nice Canadian man was my escort, and he 
helped me up the hill afterwards. I didnt like that part of the affair quite 
so much. 

Henry Irving would not come, much to my disappointment. He said 
that quick motion through the air always gave him the ear-ache. He 
had to give up swimming (his old Cornish Aunt Penberthy told me he 
delighted in swimming as a boy) because it gave him most violent pains 
in the ear. 


§5 

Philadelphia, as I first knew it, was the most old-world place I saw in 
America, except perhaps Salem. Its red-brick side-walks, the trees in the 
streets, the low houses with their white marble cuffs and collars, the 
pretty design of the place, all give it a character of its own. The people, 
too, have a character of their own. They dress, or at least did dress, very 
quiedy. This was the only sign of their Quaker origin, except a very 
fastidious taste — in plays as in other things. 

Mrs Gillespie, the great-grandchild of Benjamin Franklin, was one 
of my earliest Philadelphia friends — a splendid type of the independent 
woman, a bit of a martinet, but immensely full of kindness and 
humour. She had a word to say in all Philadelphia matters. It would be 
difficult to imagine a greater contrast to Mrs Gillespie of Philadelphia 
than Mrs Fields of Boston, that other great American lady whom to 
know is a liberal education. 

Mrs Fields reminded me of Lady Tennyson, Mrs Tom Taylor, and 
Miss Hogarth (Dickens’s sister-in-law) all rolled into one. Her house is 
full of relics of the past. There is a portrait of Dickens as a young man 
with long hair. He had a feminine face in those days, for all its strength. 
Hard by is a sketch of Keats by Severn, with a lock of the poet’s hair. 
Opposite is a head of Thackeray, with a note in his hand-writing 
fastened below. “Good-bye, Mrs Fields; good-bye, my dear Fields; good- 
V to all. I go home.” 
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through the trial his wife showed the world her faith in his innocence by 
sitting by his side and holding his hand. 

He was indeed a great preacher. I have a little faded card in my pos- 
session now: “Mrs Henry W. Beecher.” “Will ushers of Plymouth 
Church please seat the bearer in the Pastor’s pew.” And in the Pastor’s 
pew I sat, listening to that magnificent bass-viol voice with its persuasive 
low accent, its torrential scorn! After the sermon I went to the Beechers’ 
home. Mr Beecher sat with a saucer of uncut gems by him on the table. 
He ran his hand through them from time to time, held them up to the 
light, admiring them and speaking of their beauty and colour as elo- 
quently as an hour before he had spoken of sin and death and re- 
demption. 

He asked me to choose a stone, and I selected an aquamarine. Pic 
had it splendidly mounted for me in Venetian style to wear in “The 
Merchant of Venice.” Once when he was ill, he told me, his wife had 
some few score of his jewels set up in lead— -a kind of small stained-glass 
window — and hung up opposite his bed. “It did me more good than the 
doctor’s visits,” he said. 

Mrs Beecher was very remarkable. She had a way of lowering her 
head and looking at you with a strange intentness, gravely, kindly, and 
quietly. At her husband she looked a world of love, of faith, of undying 
devouon. She was fond of me, although I was told she disliked women 
generally and had been brought up to think all actresses children of 
Satan. Obedience to the iron rules which had always surrounded her had 
endowed her with extraordinary self-control. She would not allow herself 
ever to feel heat or cold, and could stand any pain or discomfort without 
a word of complaint. 

She told me once that when she and her sister were children, a friend 
had given them some lovely bright blue silk, and as the material was so 
fine they thought they would have it made up a little more smartly than 
was usual in their sombre religious home. In spite of their father’s hatred 
of gaudy clothes, they ventured on a little “V” at the neck, hardly show- 
ing more than the throat; but still, in a household where blue silk itself 
was a crime, it was a bold venture. They put on the dresses for the first 
time for five o’clock dinner, stole downstairs with trepidation, rather late, 
and took their seats as usual one on each side of their father. He was 
cafing soup and never looked up. The little sisters were relieved. He 
was not going to say anything. 

No, he was not going to say anything, but suddenly he took a ladleful 
of the hot soup and dashed it over the neck of one sister; another ladle- 
fill followed quickly on the neck of the other. 

Oh, father, you’ve burned my neck!” 
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scorned a powder puff. The only thing one missed was the red hair 
which seemed such a part of her on the stage. 

Here is a dear letter from the dear, written in 1890: 

My dear Miss Terry, — 

Of course the first thing I was to do when I reached Paris was to write 
and thank you for your lovely red feathers. One week is gone. Today it rains 
and I am compelled to stay at home, and at last I write. I thought you had 
forgotten me and my feathers long ago. So imagine my delight when they 
came at the very end. I liked it so. It seemed as if I lived all the time in your 
mind: and they came as a good-bye. . 

I saw but little of you, but in that little I found no change, lhat was 
gratifying to me, for I am over-sensitive, and would never trouble you if you 
had forgotten me. How I shall prize those feathers — Henry Irving’s, pre- 
sented by Ellen Terry to me for my Rosalind Cap. I shall wear them once and 
then put them by as treasures. Thank you so much for the pretty words you 
wrote me about “As You Like It.” I was hardly fit on that matinee. The great 
excitement I went through during the London season almost killed me. I am 
going to try and rest, but I fear my nerves and heart wont let me. 

You must try and read between the lines all I feel. I am sure you can 
if any one ever did, but I cannot put into words my admiration for you — 
and that comes trom deep down in my heart. Good-bye, with all good wishes 
for your health and success. 

I remain 

Yours most affectionately, 

Ada Rehan. 

I wish I could just once have played with Ada Rehan. When Mr 
Tree could not persuade Mrs Kendal to come and play in “The Merry 
Wives of Windsor” a second time, I hoped that Ada Rehan would come 
and rollick with me as Mrs Ford — but it was not to be. 

Mr Daly himself interested me greatly. He was an excellent manager, 
a man in a million. But he had no artistic sense. His productions of 
Shakespeare at Daly’s were really bad from the pictorial point of view. 
But what pace and ensemble he got from his company! 

John Drew, the famous son of a famous mother, was another Daly 
player whom I loved. With what loyalty he supported Ada Rehan! He 
never played for his own hand but for the good of the piece. His mother, 
Mrs John Drew, had the same quiet methods as Mrs Alfred Wigan. 
Everything that she did told. I saw Mrs Drew play Mrs Malaprop, and 
c , Was a l ess on to people who overact. Her daughter, Georgie Drew, 

tnel Barrymore’s mother, was also a charming actress. Maurice Barry- 
*? ore Was a brilliantly clever actor. Little Ethel, as I still call her, 
though she is a big “star,” is carrying on the family traditions. She 
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I would like to tell you what a big darling my husband is, and how per- 
feedy happy he makes my life— but there’s no use trying. 

The last time we met I promised you a photo — here it is! One of my 
latest! And wont you send me one of yours in private dress? DO! 

Forgive me for troubling you, and believe me your admirer 

Mary Anderson de Navarro. 

Henry and I were so fortunate as to gain the friendship and approval 
of Dr Horace Howard Furness, perhaps the finest Shakespearean scholar 
in America, and editor of the “Variorum Shakespeare,” which Henry 
considered the best of all edidons — “the one which counts.” It was in 
Boston, I think, that I disgraced myself at one of Dr Furness’s lectures. 
He was discussing “As You Like It” and Rosalind, and proving with 
much elaboration that English in Shakespeare’s time was pronounced 
like a broad country dialect, and that Rosalind spoke Warwickshire! A 
little girl who was sitting in the row in front of me had lent me her copy 
of the play a moment before, and now, absorbed in Dr Furness’s argu- 
ment, I forgot the book wasn’t mine and began scrawling controversial 
notes in it with my very thick and blotty fountain pen. 

“Give me back my book! Give me my book!” screamed the little girl. 
“How dare you write in my book!” She began to cry with rage. 

Her mother tried to hush her up: “Dont, darling. Be quiet! It’s Miss 
Ellen Terry.” 

“I don’t care! She’s spoilt my book!” 

I am glad to say that when the little girl understood, she forgave me; 
and the spoilt book is treasured very much by a tall Boston young lady 
of eighteen who has replaced the child of seven years ago! 

§7 

In November, 1901, I wrote in my diary: “ Philadelphia . — Supper at 
Henry’s. Jefferson there, sweeter and more interesting than ever — and 
younger.” 

Dear Joe Jefferson — actor, painter, courteous gentleman, profound 
student of Shakespeare! When the Bacon-Shakespcare controversy was 
raging in America (it really did rage there!) Jefferson wrote the most 
delicious doggerel about it. He ridiculed the Bacon fanatics, and his 
ridicule was the more effective because it was barbed with erudition. 

He said that when I first came into the box to see him as “Rip” he 
thought I did not like him, because I fidgeted and rustled and moved 
my place, as is my wicked way. “But I’ll get her, and I’ll hold her,” he 
said to himself. I was held indeed — enthralled. 

In manner Jefferson was a little like Norman Forbes-Robertson. Pcr- 

227 


eyes' What a look of the everlasting the Chinese. have! “We have been 
before you— we shall be after you,” they seem to say. 

Just as we were getting interested in the play, the interpreter rose and 
hurried us out. Something that was not for the ears of women was being 
said, but we did not know it! 

The chief incident of the fifth American tour was our production at 
Chicago of Laurence Irving’s one-act play “Godefroi and Yolande.” I 
regard that litde play as an inspiration. By instinct the young author did 
everything right. The Chicago folk, in spite of the unpleasant theme of 
the play, recognised the genius of it, and received it splendidly. 

In 1901 I was ill, and hated the parts I was playing in America. The 
Lyceum company was not what it had been. Everything was changed. 

In 1907 — only the other day — I toured in America for the first time 
on my own account — playing modern plays for the first time. I made 
new friends and found my old ones still faithful. This tour was a mo- 
mentous one for me, because at Pittsburgh I was married for the third 
time, and married to an American. My marriage was my own affair, but 
very few people seemed to think so, and I was overwhelmed with en- 
quiries, kind, and otherwise. Kindness and loyalty won the day. 

NOTES TO CHAPTER XI 

x. Irving’s Pronunciation. The accusation that Irving could not speak Eng- 
lish as it ought to be spoken was not confined to America. His pronunciation 
was criticised severely in England throughout his career, and was a stumbling 
block to some of his most devout admirers. There is an interesting defence 
of it in Gordon Craig’s biographical study of Irving. Craig’s case for Irving’s 
English rests on its striking resemblance to Chaucer’s English. “This is the 
old English speech, and Irving brought back to us something of the ripe 
old sounds.” 

2. Dr Furness. The son of this distinguished American scholar, Henry 
Howard Furness, who died only a short time ago, inherited, like many of 
the children of Ellen Terry’s first friends and admirers in America, his 
father’s enthusiastic appreciation of Henry Irving and Ellen Terry as inter- 
preters of Shakespeare. During a visit to England after her death, the younger 
Furness learned from her daughter of the failure of efforts to rouse the inter- 
est of the survivors among her hosts of American friends in the proposed 
memorial to her at Smallhythe. Surprised, and rather shocked, he promised 
to do all he could on his return to get into touch with people to whom he 
knew Ellen Terry was still an enchanting memory. His first move was to write 
to some prominent men, who in their youth had, like him, been present at a 
luncheon party at Harvard, given by one of the college clubs in Ellen Terry’s 
honour. The sequel to this appeal was that Mr J. Pierpont Morgan, who had 
not forgotten that joyous occasion, sent a cheque for £1^0 to the Ellen Terry 
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Chapter XII 
THEMACBETH PERIOD 
(1888-1892) 

§1 

B efore the production of “Macbeth” was definitely settled, Henry 
considered other plays. The prospects of “As You Like It” looked 
bright at one time, those of “The Tempest” at another. Henry was much 
attracted by the part of Caliban, but when I told him to go ahead and 
not to bother about there being no part in “The Tempest” which at- 
tracted me, he said: “It would never do. The young lovers are the thing 
in the play, and where are we going to find them?” During our “As 
You Like It” discussions, he told me he had no intention of playing 
Jacques. “I shall play Touchstone. He is in the vital part of the play.” 
Henry put the objections to “As You Like It” so convincingly that al- 
though I was dying to play Rosalind, I believed he was right to give it 
up. Then we turned to other plays he was always being urged to add to 
his Shakespearean productions. There was talk about "King John,” 
“Antony and Cleopatra,” “Timon of Athens,” “Richard II,” and “Julius 
Caesar,” and all this talk “left me cold,” even the talk about “Antony and 
Cleopatra,” for I could not sec myself as the serpent of old Nile. Besides, 
I knew Henry was not attracted by the part of Antony. He was intensely 
interested in. Brutus in “Julius Caesar.” “That’s the actor’s part in the 
play,” he said to me once, “because it needs acting. But the actor- 
manager’s part is Antony, because Antony scores all along the line. Now 
when the claims of actor and actor-manager conflict in a play, and there 
is no part for you in it, I think it’s wiser to leave that play alone.” So 
“Julius Caesar” was turned down, and Henry threw himself into the 
work of preparing the production of “Macbeth.” In August 1887 we 
went to Scotland to get ideas for the scenes. I find an entry in my diary 
for that year describing a little incident in this quest for local colour. 
“Visited the ‘Blasted Heath.’ Behold a flourishing potato-field! A smooth 
softness everywhere. We must blast our own heath when we do 
Macbeth.” - 

The rehearsals were very exhausting, but they were splendid to watch. 
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humour and feeling. Once when I was starting for a long tour in 
America he sent me a picture with this particularly charming letter: 

My dear Miss Terry, — 

I never have the courage to throw you a huge bouquet as I should like 
to— so in default I' send you a little sign of my homage and admiration. I 
made it purposely for you, which is its only excellence, and thought nothing 
but gold good enough to paint with for you — and now it’s done, I am woe- 
fully disappointed. It looks such a poor wretch of a thing, and there is no 
time to make another before you go, so look mercifully upon it — it did mean 
so well — as you would upon a foolish friend, not holding it up to the light, 
but putting it in a corner and never showing it. 

' As to what it is about, I think it’s a little scene in Heaven (I am always 
pretending to know so much about that place!) a sort of patrol going to look 
to the battlements, some such thought as in Marlowe’s lovely line: “Now walk 
the angels on the walls of Heaven.” But I wanted it to be so different, and 
my old eyes cannot help me to finish it as I want — so forgive it and accept 
it with all its accompanying crowd of good wishes to you. They were always 
in my mind as I did it. 

And come back soon from that America and stay here, and never go 
away again. Indeed I do wish you boundless happiness, and for our sake, such 
a length of life that you might shudder if I were to say how long. 

Ever your poor artist, 

E. B.-J. 

If it is so faint that you can scarcely see it, let that stand for modest hu- 
mility and shyness — as if I had only dared to whisper. 

Another time, when I had sent him a trifle for some charity, he wrote: 

This morning came the delightful crinkly paper that always means you! 
If anybody else ever used it, I think I should assault them! I certainly wouldnt 
read their letter or answer it. . , 

And I know the cheque will be very useful. If I thought much about 
those wretched homes, or saw them often, I should do no more work, I know. 
There is but one thing to do — to help with a little money if you can manage 
it, and then try hard to forget. Yes, I am certain that I should never paint 
again if I saw much of those hopeless lives that have no remedy. I know of 
such a deaf lad about my Phil’s age who has felt this so sharply that he has 
given his happy, lucky, petted life to give himself wholly to share their squalor 
and unlovely lives — doing all he can, of evenings when his work is over, to 
amuse such as have the heart to be amused, reading to them and telling them 
about histories and what not — anything he knows that can entertain them. 
And this he has daily done for about a year, and if he carries it on for his 
life-time he shall have such a nimbus that he will look top-heavy with it. 

No, you would always have been lovely and made some beauty about 
you if you had. been born there — but I should have got drunk and beaten 
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Lucy Ashton. I had to lose my poor wits, as in Ophelia, in the last act, 
and with hardly a word to say I was able to make an effect. The love 
scene at the well I did nicely too. 

Seymour Lucas designed splendid dresses for this play. My “Ravens- 
wood” riding dress set a fashion in ladies’ coats for quite a long time. 
Mine was copied by Mr Lucas from a leather coat of Lord Mohun’s. He 
is said to have had it on when he was killed. At any rate there was a 
large stab in the back of the coat, and a blood-stain. “Nance Oldfield” 
was my first speculation in play-buying I I saw it acted, and thought I 
could do something with it. Henry would not buy it, so I did! He let 
me do it first in front of a revival of “The Corsican Brothers” in 1891. 
It was a great success, although my son and I did not know a word on 
the first night and had our parts written out and pinned all over the 
furniture on the stage! Dear old Mr Howe wrote to me that Teddy’s 
performance was “more than creditable; it was exceedingly good and full 
of character, and with your own charming performance the piece was 
a great success.” Since 1891 I must have played "Nance Oldfield” hun- 
dreds of times, but I never had an Alexander Oldworthy so good as my 
son, although such talented actors as Marton Harvey, Laurence Irving 
and, more recently, Harcourt Williams and O. P. Heggie have all played 
the part. 

§3 

The Lyceum production of “Henry VIII” (1892) was magnificent, but 
I was not keenly interested in it, or in my part. 

Henry’s pride as Cardinal Wolsey was the thing, not my pride as the 
Spanish Queen. How wonderful he looked (though not fat and self- 
indulgent like the pictures of the real Wolsey) in his flame-coloured 
robes! He had the silk dyed specially by the dyers to the Cardinal’s 
College in Rome. Seymour Lucas designed the clothes. This letter from 
Burne-Jones about “Henry VIII” is a delightful tribute to Henry Irving’s 
treatment of the play: 

Mv deax Lady,-— 

We went last night to the play (at my theatre) to see Henry VIII— 
Margaret and Mackail and I. It was delicious to go out again and see man- 
kind, after such evil days. How kind they were to me no words can say— 

I went in at a private door and then into a cosy box and back the same way, 
swiftly, and am marvellously the better for the adventure. No you, alas! 

I have written to Mr Irving just to thank him for his great kindness in 
m »king the path of pleasure so easy, for I go tremblingly at present. But I 
could not say to him what I thought of the Cardinal-a sort of shame keeps 
°ac from saying to an artist what one thinks of his work— but to you I can 
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silver, because it was the wrong side! Mrs Carr, having got the right 
silver, started on another quest for the right gold. She found it at last in 
some gold lace antimacassars at Whiteleys! From these base materials 
she and Mrs Nettleship constructed a magnificent dress fit for a Spanish 
Queen. Its only fault was that it was terribly heavy. 

But the weight I can carry on the stage has often amazed me. I 
remember that for “King Arthur” Mrs Nettleship made me a splendid 
cloak embroidered all over with a pattern in jewels. At the dress- 
rehearsal when I made my entrance the cloak swept magnificently, and 
I daresay looked fine, but I knew at once that I should never be able to 
act in it. I called out to Mrs Nettleship and Alice Carr, who were in the 
stalls, and implored them to lighten it of some of the jewels. 

• “Oh, do keep it as it is,” they answered, “it looks splendid.” 

“I cant breathe in it, much less act in it. Please send some one up to 
cut off a few stones.” 

I went on with my part, and then, during a wait, two of Mrs Nettle- 
ship’s assistants came on to the stage and snipped off a jewel here and 
there. When they had filled a basket, I began to feel betterl 

But when they tried to lift that basket, their united efforts could not 
move it! 

§4 

During these great days at the Lyceum, Henry frequently gave suppers 
in the Beefsteak Room, once the meeting-place of the famous old Beef- 
steak Club. It was used as a lumber-room when Henry first became man- 
ager of the Lyceum; he restored it, hung pictures of actors and actresses 
on the panelled walls, put in a grill, a huge dining-table, and lighted it 
to perfection. It was a dignified and yet a cosy room, approached from 
the stage by a series of narrow and rather tortuous staircases. All the 
most famous and interesting people of the day climbed to the Beefsteak 
Room at Henry’s invitation. I wish I had kept a record of the guests. 
Now when I conjure up a picture of the room, the faces are clear for a 
minute, then become dim and vanish. I recall an evening in 1891 when 
the Princess of Wales 1 — she was then Princess May of Tcck— came to 
supper with her mother Princess Mary. It was her birthday, and she had 
chosen a visit to the Lyceum as a birthday treat, which was a great com- 
pliment to us. It was by no means the only time she and her mother were 
honoured "Beefsteak" guests. 

Another face I sec is that of Lady Dorothy Ncvill, an old lady of the 
old aristocratic school. She was an ardent playgoer, and one of the most 
clever and amusing guests at the “Beefsteak suppers. She dressed her 

1 Now Queen Miry. '"’"'X 
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with you. “The School for Saints” was, as it were, a born biography. But the 
Lieven-Guizot idea is a play. 

Yours ever affectionately, 

Pearl Mary Theresa Craicie. 

In another letter she writes (how tersely!): “I am changing all my 
views about so-called ‘literary’ dialogue. It means pedantry. The great 
thing is to be natural.” 

My portrait -as Lady Macbeth by Sargent used to hang in the alcove 
in the Beefsteak Room when it was not away at some exhibition, and 
the artist and I have often supped under it. I have always loved the 
picture, and think it is far more like me than any other. Mr Sargent first 
of all thought that he would paint me at the moment when Lady Mac- 
beth comes out of the castle to welcome Duncan. He liked the swirl of 
the dress, and the torches, and the women bowing down on either side. 
He used to make me walk up and down his studio until I nearly dropped 
in my heavy dress, saying suddenly as I got the swirl: — “That’s it, that’s 
it!” and rushing off to his canvas to throw on some paint in his wonder- 
ful inimitable fashion l 

But he had to give up that idea of the Lady Macbeth picture all the 
same. I was the gainer, for he gave me the unfinished sketch, and it is 
certainly very beautiful. 

By this sketch hangs a tale of Mr Sargent’s great-heartedness. When 
the details of my jubilee performance at Drury Lane were being arranged, 
the Committee decided to ask certain distinguished artists to contribute to 
the programme. They were all delighted about it, and such busy men 
as Sir Laurence Alma-Tadema, Mr Abbey, Mr Byam Shaw, Mr Walter 
Crane, Mr Bernard Partridge, Mr James Pryde, Mr Orpen, and Mr 
William Nicholson all gave some of their work to me. Mr Sargent was 
asked if he would allow the first Lady Macbeth study to be reproduced. 
He found that it would not reproduce well, so in the height of the season 
and' of his work with fashionable sitters, he did an entirely new black 
and white painting of the same subject, which would reproduce! This 
act of friendship I could never forget even if the picture were not in 
front of me at this minute to remind me of it. “You must think of me 
as one of the people bowing down to you in the picture,” he wrote to me 
when he sent the new version for the programme. Nothing during my 
jubilee celebrations touched me more than this wonderful kindness of 
Mr Sargent’s. 

Henry never cared much about “going into society,” but as the host 
of “Society” in the Beefsteak Room, he thoroughly enjoyed himself. His 
face at those suppers was alive with raffish humour, and mischief. Very 
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Chapter XIII 

THE END OF THE LYCEUM 
, (1892-1902) 

§ 1 

I remained exactly ten years more with Henry Irving after the pro- 
duction of “Henry VIII.” During that time the vogue of the Lyceum 
declined, very gradually, and not always perceptibly to us, for we had 
ups as well as downs, and the ups created an illusion that nothing was 
changed. I know I did not realise at the time that the position of the 
theatre as an unique institution was changed by the opening of Her 
Majesty’s Theatre in 1897. Mr Beerbohm Tree (now Sir Herbert Tree) 
shortly afterwards began a series of sumptuous productions of Shake- 
speare’s plays which eventually became as fashionable as Henry’s had 
been in the ’eighties and early ’nineties. 

Of the productions at the Lyceum in its “twilight of the gods” 
period, “Cymbeline” was the most notable for me. I think as Imogen I 
gave the only inspired performance of these last rather, sad years, when 
Henry had to fight ill-health as well as ill-luck. Yet I felt far from 
inspired on the first night. I wrote in my diary the next day (Septem- 
ber 23, 1896) : “Nothing seemed right. Everything was so slow, so slow. 
I didnt feel a bit inspired, only dull and hide-bound.” Sir Laurence Alma- 
Tadema did the designs for the scenery and dresses in “Cymbeline,” and 
I have to thank him for one of the loveliest dresses I ever wore. 

Somehow these productions seem too near for me to see them prop- 
erly. “King Lear,” “King Arthur,” “Becket,” “Madame Sans-Gene,” 
“Peter the Great,” “The Medicine Man” — they are all still in the fore- 
ground of my memory; I feel I could write about them more easily if 
they were further off. Before “King Lear” I wrote in my diary (January 
18, 1892): “H. I. is hard at work, studying Lear. This is what only a 
great man would do at such a moment in the hottest blush of success” 
(I was referring to his triumph as Wolsey in “Henry VIII” which was 
still running then). “No swelled head — only fervent endeavour to do 
better work. The fools hardly conceive what he is.” Later after the 
night of “Lear” I wrote: “H. was just marvellous, but indistinct L 
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Terr)’, Ellen, v-x; ancestry, 25; first appear- 
ance, 26; growing up, 28-4S; first 
marriage to Mr Watts, 42-50; return 
to stage, 47; first visit to Paris, 57; first 
acted with Irving; second retirement, 
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Portia in 1875, 95j 9 ^> b rea k with 
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correspondence with Shaw, 265; separa- 
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Toole, Mr L. J., 188, 189, 250 
Terry-Lewis, Mabel, 26 
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Veidt, Conrad, 321 
Vernon, VV. H., 37 
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Victoria, Queen, 16, 42 

Walkley, A. B., 160 

Wardcll, Charles. See Charles Kelly 
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Williams, Harcourt, 253, 314 
Wills, W. G., no, 139 
Wiison, Diana, 292 
Winchelsca, Lady, 127, 156 
Winscr, Margaret, 338 
Winter, William, 204, 205 
Whistler, 49, 94, 97, too, 217 
White, Stanford, 203, 208 
Mrs, 59, 60, 126 
Woodhousc, Mr, 30 
Wood, Mrs John, 69, 70 
Arthur, 37 

Wyndham, George, vi, vii 
Sir Charles, 29, 59 
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Hz 

Xji 3 31(3 azqa qjed Xjpaoj aqx ’ 3UIC H }° &P B 35 l!l ’I 00 ! 5 ! 3 ^ BXU s3DBUjn 3 
sjt" U 3 HM aqSiu ap XqEpadsa ‘(njuncaq 31 aqBnoqa sXeay(B 3Acq I ‘sauaEU 
Suwnsui jaqao pus ,,‘jjo pq aqa qaiAY qaq„ papa U33q ssq qSjnqsaaig 

jSuippnd joqduiED aqa 

j3ao uonEoqpJoui Xui joj dn apEUi aamb ai juiasny sincrj jo aaiu Mopj 

jsiE3i 03 uiqc si acqa Xo( sqx 
— 3ai 2 uapo os noX aeqAY paj puy 
' ‘sjepX Xddeq ‘Xueui ‘Xueui ,ojqx 

3 aij Xeui noX 3Eqj Xsjd say os puy 

• 3 A 3 SEUiasuqQ siqa sjnoX 03 saisaq joq 
ajq 03 sdejS aqa 3 AEq 31 33 ( puy 

‘3AE3J jnoX 3AEJ3 3M AYOU ‘EUJOJ IE3Q 

‘aj ;2 apaq siqa noX jojjo ox 

•ajsqa noX asiEid puE ‘saauq apqa uodfj 
jjej XjpEjS pjnoAV ssaejs 3 (quinq Jnox 

‘jlBJ puE 333A\S OS ST SS3J3SIUI SSOq/j^ 

‘((sq spuouipg ui ajo ‘XpEj jesq 

•passanS aou 3 AEq noX :o|d aqa jpa ox 
p 2 eis siqa uodn ajsd aqa si aug^ 

‘asaqaq puiq s^iaiog joj sjieay oq^ 

‘aSEd spat} E anq uij qSnoqajy 

:auii3 siqa 3E saasd ^aSsd ((Buis aqa ](e paXujd oqA\ jjiS ajaaq 
J3A3JD e ‘uAvojg app}! Xq uaqods S3uq Xaaaad Suiayojjoj aqa qaiAY dn 
papua pus ‘Xusduioo aqa 30 upuiapuaS aqa uiojj jiupaoos e ‘ppiAjas-Eaa 
' jpajis e qa|A\ aui oa paauasajd seay ./ej^ umaaXT;,, apaq s t ujasny sincrj 

(i ^XajEd Baa 4 uiuioo(q e sem siqa 

ji se aui as ,uidE2 puEas jpX p(noAY ‘ e jp, (|ep aui pjEa t noX puE aja^ 

seay saaasis jnoX jo Xue jj jaiq e aou ‘31 aqq aiq e aou spsqa ‘ou ‘ou ‘ojsi,, 

•uopaEjsiaEs ua((y 2 uiai 2 anoqaiAv 

(l spjoA\s Jiaqa oa spun, „ Jiaqa paddsp saadns aqa sauna aqSia jo uaApg 

•uoiueay paAojdds ue oa (nos Xui aiuq 03 aou • • • 

: °ipnEO jo 3JEd aqa pupa oa paaaoad uaqa pjnoAY uaqy 

<{ jaq oa aq2no aqs aEqAA 3 ,uie aqs A\ouq noX ‘((om — 
jo puiq e si uoauEM y ‘spjoAvs jaX oa spuE 4 jpX sdsjp X((EjnaEu noX ( ‘uoa 
-ueav paAoaddE ) ue aa ( sqca oa paSsSua s t aqs J3[(aj aqa uaqA\ puE ‘Suiqa 
SunoX auaajauu; ‘aaiu e ‘Xps( aaajaad e si noX qaa aiu aa( ojg[ ( siqx„ 

:siqa aqq ajEadsajpqg 

ui 41 asuas aqa Moqs (> uxiq pjEpqjpAO paa l( ‘2uiqao^j anoqE opy qanj^r )t 
ui auaag qaanqQ aqa ui saadns aqa SuisjEaqaj sea\ ua((y uaqAA pduq 



